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I have cheomen poetyy to illustrate the functioning of the
Creative Imagination partly becsuse it is the fisld with vwhieh I am most
familiar and in which I on therefore most at homes pertly because (es T
leammt meost fnpreesively from my axparianm.- in up-eountry stations in
Indisl) bocks ave, genernlly speaking, readily available both for reading
and ror referencest wherens the masterpieces of painting, mmia- and tha
other arbs are not, You can put the whole works of Keets or Shelley (in a
amall edition such sa the World®s Classies) literally in. your pocket on a
trek in Kashodrs but you cannot put even your omm selgetion of palntings,
or- the perforumances of ballet amd opera fm&n crehaatra, or the n'.;asturpiumu
of architeotnre, into your pocket to enjor silent upon 2 peak by the glocier
lakes.

My salecticn is VeIy NarrTow and restricted; efen of ite kind.
But the illustrations ars chossn in the .hnpa that they will exomplify what
I belisve to be ‘the true genius of poetry', not only smbodying in its
imagdnative ferm its omn most Intense experience ce mens m - tha
creative advance it has been achieving - But, no less spontaneously and
charasteristically - helping to oreate as well as foreshadow the 'world
commnonwealth of persona' in which it finde ite noturel home. I this is
$rue, 3t should be possible to extend thfe mﬂm indefinisely
in sny field of ths Crectiwe Imsgination. Fr-isanrerperiment wirish—dnviten

If anyone wishes for a ooherent, logical and measoncd besls for
the seloction and interpretation stiempted here I need only point %o Prof.

John Hecmurray's YSelf as Agent' where, I am convinced, he will fihd & most



persunsive, comprehensive md.mhamgt srgument for the reality and
aignificance of what I heve called,—fwmy-owmn—iemssy the 'mens agreatrix’,

Vihe erontive sdvence's and fthe world commorweslth of permons®, The

entive body of the studles iﬁnluclaﬁ' in mr wnxlf ney be token (I Hope ) az zeatters
ed mappinal comments and 1llustrations of that profound and mastexly tereative ]

advance! §n Wuman understanding. Such., st—eesiy—sRe—the—meilesiinsal




Fhe Creative tionz Foetry.

Introduction

In order %o work out a better understanding of the funcbiom of
the mens creatriz es cresiive imgiuatim I heve tried to follow its
workings in four poets in whom it was central, I¥ would nob be diffienls,
1 think, to extend the search for evidence ss to how the Inagination works

in ereative litersiurey indefinitely. Pul these four will serve ay

limited purposes. r brief

i m«ﬁ :
indieation of their eomiext o i

Chaucer's maiun soncern is directly with the world of human persons.

{e+zs Proylue and The Gankerbury Tales: even his animals are, as in Aesop's
Fobles, comle disguises — masks, symbols - for homens). The context is

the medievsl ‘hlmol—ogiual world picture; voried incongrucusly though
4ypicelly, By the sontemporary inderes® in the Greek ond BRomen elaseics,

and by a. delightfully fresh awareness of the 'natuvalt envirenment and by

o atrong vein of salty humour. Shakespeare is even more directly sbsorbed
in the bumsn astors on his "gerld-gtage'. Hia sensitivensss to nature

is wider end more exgunisite, but it iéﬁiﬁ the baeksround., Milton is wholly
gbsorbed in the theologicel worldspicture of English Puritanism: ae he

gays himself, the height of his great argunent is to justify the wayas of
Ged to man, Dryden iz a master sabirist, almost narrewly confined to
polities, even the thmuloéical gontext being subordinsted to it., TPope's
world iz literature - the nlaﬁaieu and contemporary writers. His
psychology and philosophy are both borrowed the latier being PBolingbroke
put inbo versse; the organic metsphysics ofithe Pienum' which sees reality

g d So
tas full and perfect in the hair os hesxt's ,'Whalever is, is right! - if
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you can see it in its ccamie perspsctive.

The Rmmntié- Hoverent in English literature was not centwally
m-::«e:meﬁ. with! ggthia_; the middle nges nnd rementie sentimenty these were
‘thﬂ!!;ﬂ, but i the greast poete they were zosrcely even merpinel. What the
great pocte did wae do put ‘Bhture' mnd imepination: inte the focus of
intérest 20d signifiecsnce. A comprebensive and vivid awarensss of "Waturve!
a2 wan's natursl envircnment. with s sensitive and imaginative reaponse to
it, wes to them 2 recovery of wholsness and sanliy, a healing of {the psyechis
blindness that bhad afflicted the 13%h centuzy and its ohessssion with
rotlonalisa.

Prof. Whitehead defended thiz a2z sound metaphysies in his
'Science and the Modern World', Physicel science deals with an sbetract
agpeet: of the world, The sbatraction is necessery because these sciences
are preeision instruments: heuristie techniques for exploring the physiesl
world and eventually gaining contrel of it. This prosesz damanded the
limit of securaey, and had thedrefor: developed mathematice as its most
negessary and sharscterisiic dechnique. Its moet up $o dabe development
was the mathematiezl logle of Prineipia Hathematiea. DBerirsnd Russsll
tells us that for & time he Believed this ultrs~Flatonisn %0 be the last
word shout 'veslity'. Whitehend, on the other hand, regardad abatrection
az an error - sxoepd for instrumental gépurposes. To remady the fallacy
of mistaking an abstract means for an end, he restored the world-view — the
Yvigion' ae they ealled it - of Baglish pementiec poets like Wordaworth.
This, ke suw, vequived & 'philosophy of the Organisn'. In developing this
rhilosophy he never quite succeeded in escaping from Ate limitation. This
was unfortunate, as he bhad in facli seen beyond i1t, lis 'lﬁi’ was not only
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e Platonie-Aristotelian Intelligence whioh integrated the universe of
Platonie Yforma': thi= was enly the 'primordisl aature! ot Gaody Ood alse
chose the particuler pettern of inter-veleted forms that was 4o constitute
gach particular undiverse — such as our own,., Bach of these wme an experiment,
a vew adventure, not only for iis inlabitente (such as we buman beings)
but for Sod himself, The 'consequent' nature sf God was $herefore God
diseovering what bhapsensd when he made each such experiement. I w':'_gs{ :g
adventure for Qody and he gained new experiance by it. In the last
raaort sneh 2 God mast be enwisaged sa sharlng the ammiam of the Fuman
persons who compose the partieular experiment that iz cur human worid,. |
God therefore becomes the "Orest Qompanion' of man in thie venture.
Clearly this wam insight which went beyond any possidle 'organlce'! philosophy
and reguirved a 'personal' interpredation of the world and of God, But
unfertunately Weiteboed never followed thia insight up; and his philesophy
remained = philosophy of the organism, m fo sz grgnn. b BEiKa.

Actually, the main erphesis of the first generation of English
Homentie poets was diffeyent. It iz tmie that Wordeworth tells us thet
in hie early youth 'nature was 51l in ailts

" peres I oannot paink

What then I waa. The sownding cotarach

Hounted me 1ilke 2 passion, The tall rocks

The mountaing and the dsep and gloowy woed;

Their ocolours snd their Jorms,were then $o me

an appetite, & fealing, and a love

That had no need of 2 vemoter charm

Unborrowed from the sye s..' {Tintezn Abbey).
formmm—— But before longy Me had eome to condsum this 4ype of sxperience as

too gensucns., The true Illumination came (he sousidersd) when e discovered

that 1ihe primery reality iz the 'Creative Tmopiuetion', The fivet edition
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of" the Prelude {1796~1805), which estahlished Wordsworthk as one of the most
originel and gunu:i.mj;;uah in his own pariiculsy Tield, is the epie story
of the 'growth of 2 poet's mind!, tracing it from the early spoutane ous

Bbul sensuocus response to 'nature' peferred to sbove, up to the conviction
expressed in the olosiug line of the poem (end of Boek XIII).

*Prophets of Nature, we to them will speak

A lasting inspireticn, sanctifiad

By resson:. and by txuthy what we heve lowed,
Othsras will love; and o= may teach them howy
Instruct them how the wmind of man becomss
A"thousand times more beautdfil Thangearth  (Ref
Of Which he dwells; atove this

(Which, "mid &1l revolution in the hopes
And fears of men, doth still remain unchanged)

In besuly exslted, as It is itsels
&ﬁﬁg_-

auee and of fabric more ﬂ.ivigi; .

This ‘meta~physical? nm#luaim:.mamgmm&; in Book V in the symliclie
form of & dresm sbout 'the end of the world': an wrebetypal Siguve is
éseaping from an aypproaching Fleod, carrying ﬂt'h him two symbole (& stone
and & shell) pepresenting seience and postry respectiwvely. The conclusion
ie that even though the world itself should be destroyed, the'mens creatrix
would remainj being ths ultimede Creative Ground, it would simply eweate

another universe.

Tet would the living Fresense still subsist
Vietorioug: and composure would ensus,

And kindlings 1like the womnings presags sure,
Though slowy perhaps, of a returning dsy.'

Asn
&————— The eonviction is expressed with unmistskesble eclarity in Book VE

t Imagsination ,.p¢ thot Powenr-
In 21l the might of its endowments came
Athwart mey I wee lost az #n a clowd .
In suek visiiings
Of awful promises mhen the li-ht of sense
Boes cut in flashes that lhave shown de us ;
e invisibls world, doth Greatness make abode,' (w_s,zs't}




In snother poem he calls this

'The light thaet never was on sea ox land

The gonsecration and the poet's dreant.

A g A
Binece '"vision wae his greatest zifHt, mlam:;ha quoted, one from

the Frelude and one from the Broursion.

h'ﬂl‘

[ 'eienesss The immeasurable height.

of woods dbcsying,; never to be dsesyed

The stationnry blasts of water~falls,

{And everywhere along the hollow yent

Winds thwarting winde, bewildered snd forlommj,
The torvents shooting from the ¢leay hiue aky
The rocoks thet muitered close upon our sars,
Plagk dpigzling erages that spake to the wayside

As if a voice,;in them, the silck sigh®

And giddy preospeet of the raving stream

fhe unfettered clouds, and region of the Heavens,
Tam:lt and peace, the darkness end the ligh%

Were all like workings of one =mind, the features

Of the same face, Dlossoms upon une tres,

Characters of the great Apocalypme,

The types and symbols of Etemity, Fredacdi

| Of first end last end midst and without endi® (Vi- 5548¢)

<280 ke was lifted gently from the ground,,

And with their freight homeward the shepherds mowed
PThrough the dull mist, I following - when a step,
A zingle step, that freed me from the skirts
Of the blind wvapour; opensd to my wview

Glory beyond all glexy ever sean

By woking sense or by the dweaming soull

The cppearsnos, inetantaneously dieclosed,

Was of = mighly eoity -~ boldly say

A wildemmess of building, sinking far

And self-withdrawn into a bonhdless depth,

¥ar sinkring into splendour = without endi
Fabrdig it seened of dianmond and ef gold,

With alsbaster domes, and silver spires,

And blagzing terrace upon terrace, high
Upliftedy hers, serene pavilions dbright,

In svenues disposed; there, towers begird
With batilamente that on their restless fronts
Bore stare - illumination of all gemsl

By earthly noture had the effect been wrought
Upon the dark materials of the stomm

Row paecified; on them, and on the coves
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And mountain-steeps and sumnlis, whemeunto
fhe vapours had peceded, taking there ;
Pheir station under a cemulean siy.

Oht Ytwss on wiimsginable eightl’

Phis was the kind of experisnce that led Wordeworth %o balieve that these
aote of the Imaginatiom a.re ‘paason in 4tz most exslted mood'.

3 yae.Far and wide the olouds were touched,
And in their silent faces could be read
Unutteralile love .eex

Sensation, soul and fovm
411 melted into himg they swallowed up
His onimal belngs 1in them Jid he live
And By them d%d he lives they were his life.
In such acosss of mind, in sush high hour
0f visitation from tha living God,
Thought was noty  in enjoyment it gxpived.!
{Exoursion)

Phese 'visions' sre the summit of his pootle achievement, But mystericusly,

the source of Creative Imeginstion began to f£ail after 1805, He has

deseribed this haprening in the Cde on the Intimations of Immortnlity,

expressad {Lopthe—Sirat—end—Tasi-bimed in the neo-Platonle language

which for soms reassom he felt (on this na&mim only) %o be the appropriste

mythelogy. After this, with the mena ereatrix and its ‘visionary powers!
f;;ﬁnﬁ;, Wordswobth settled steadily into a dreary Pillap of the Establéshment.

The main point is that Wordsworth mlumntially- the poet of

exeative imagination as it vealises imlﬁi:?ﬂ;m'. It ie true that

1n the Ode be olaims %o have beocoms more awaze of 'the still sed music of

hamanity'., But the most vividly realised of his hﬁm characters are in

faok. personifications of the Hature in. which he finde them. The Ieeoh

Gatharer - :
; £1 pdpew his voice to me was like = stream se.

Jnd the whole Dody of the man 4id seem
like one whom I had med with in a drean'# —
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Blake was the most extrome exponsnt of this faith In the
foagination as the Creative Source of the Universe. But Blske was never
gontent with 'Hature'y s saw it as the liﬁng-hnok@&m& $0 mane. He
went back to the tradition of Chaucer and Shskespesre, ultimstely derived
(as ke expressly sistes) from the 'Everlasting Gospel' of Jesus. As the
quotations given later will show, ke insisted that *humanity' (in ewery
sense) s the ultimate reslity and the ultimate value, Mma's 'Fell’
consists precisely in the dis-integration nr_m original imtegrity, both
a5 an inddvidusl and ze o meober of the world of persons; uﬂ% results in
mirderous tyrenny and econflict between the 'members’ who should have bean
united in undersianding and friendship. The true humaniiy was ‘embodled’
in the 'divirne Saviour', Jesus; through whose 'incarmation' in, and giving
himself for, humsaity as "embodisd love', man end mankind ems vestored te
wholensse. The spirit of loving-kindness snd friendship which creates
the ateone-ment is what Blake ealls ‘forgivenees. This rfglmm ereairix -
greative imaginstion in its hizghest and purest form,

ﬂalarj.daa. toc was the prophet of the Creative Imagination as ths
ultimate reality. [ was inspired fur.-a time YWy Wordsworth's view of
Nature. Pub what he callas 'umy shaping epirit of Imsgination' mysterdously
died sway i him too (0ds to Be;jen‘kim}- His gﬂrmmely ordginal vein of
poetry took the form of an imsginative~symbolic 'visi was haunted

L LOVRY T & Lo bue patida. .
by a sense of guilt =nd evil which he did not lmow how %0 mrn!.sa' 1‘

For Shelley the oppressicn, injusties =nd suflfering of mankind
wee the overvhelming Ffact. DBut he wes distracted by the ‘biuu-p:nin-h.
utapianian of Godwin, a.'n& iy the faaninatim of & neu—uyla.toni:r tathey wopld

i tumdd -
than this' as the Ycaystslline! maliﬁ;r beyoend the mirage
L Ahg o A ot Colorvad. qﬁm
Abada  Ime wdo ke m A4 Elinwisg
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(The Sensitive Plamt, eto.). I# was only when he finally stiempied to
enbody his most passionate comvictions in the old myth of Prometheus, and
ga he identified himself more and more clossly with his own visionm of
Prometheus, that his deepest experience wes able o find direct and original
axpﬁssiﬂn: $n. 'the Bverlseting Gospel!. '

T4 wes Keats, the gmeatast of them all, who identified himself
moet aﬁnmimmlw- and most fully with the ﬂhakasﬁaara m&iﬂm In spite
of the early distractions of the 2ieh m:&;mﬂmasa of his fezrtile imagin-
ation end wnfortunate infinences in hia- sarly postic envivonment; he very
goon discovered in Shekespecre the aup:'é!ﬁ source of inspirstion and
identifiestion. Haprily we can trsce this growth in his letiers as well as
nis postry. By the time that he was writing ks last{ unfinished)
mythologioal epis, Hyperion, men snd ‘the burden of the mystery' of suffering
had moved right into the mnﬁ .ﬂf- the picture, It wae as 'the mighty
ﬂ;l'lﬂ. misersble poet of the human heart' that he wrote in his in‘ttanl
 Among: the effects this breathing is father of is theb dmemsndous ane of
gharpening one's vision into the heart and nature of nmen - of convineing
one's nerves tha.t the mrli:!..a full of Hmr.v and Haarﬂ:mak, Pain, Bickness
and Oppreesion ... We fael the ‘hu.'nﬁnn of the m!h:tx nystery!.

!eves Hone mum ﬁh heigh¥
But those to vhom the miseries of the world

Are miserdes and will not let them rest ...
fwwes The poat and the dresmer asre distinet

Sheor opposites®, ( "f‘brme 3

So for Eaats the mens creairix is only set rzue and finds :I.ts true point of
maﬂtivg aﬁ“"’.‘“ﬁ when the Creative Imaginstion is wmited - &.’g in ﬂhakenpam -
tnmﬂlﬁhh the wisdom leamnt Ly sulforing. Here, u Hatthew
Arnold succindly put 1%, 'he is with Skukespeare!.
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ELIZABRETHAN DeamA .
Shakesseaze, The theatre of Shakespeare's lay was obsessed

with the problem of viocleni a,ggmsa:i_.mﬂla, in paxrticular revengs.

Bungiieh translations 'oﬁ m&fgﬁ were popular, The
story of Thyestes (for example), wio had his own children served up to him
as & meat dish at a benqued; was fami]iar 4o 311 students of classieal
mytholegy. Tere is o shori extrach from Ythe argument'! of an English
wersion puhlimhﬁi in 153__;;

C_dgum, one of the Hellish Purdes (svengers of crime), mix.mgup
Tantalus from Hell, inoited him to sed moxtal hatred betwmen his Ywo
nephews,., Atreus enraged with fTuxy spainst his brother, pamily for defiling
and deflowering his wife, mntiqaﬁ, with hie servant to De revenged of his
brother. Atreus, inviting Thyeates, wnlmown to him set Before him at a
banguet the flesh of his owm children 4o eat, Abreus, for that he had
thus revenged himgelf, took therein ggma.d;g pleasure and deleetatian®. And
this is the argument of fBorboduc’: 'Goxboduc ..y 2ivided his nealn to his
sons Feryex and Porrex. The sons faj_.l into dlssension, The youngerw
killed the eldar. The Yother, for revenge, killed the youngem. The
people rose in ;e'balll.m and aia_w both father and moethew, The nobility
terribly- destrayed the rebels .,! . These were typioal Someocan plotaj both
had been translated and mqmasm}.l;f stoged when Shskespeare bBegan writing,

A mnm& souree of popular tmget'@’ was the Spanish dvama. Those
vere justly l-mm as ‘tmgu&;ias of blood!. The mnt femous on the
Elizebethan stage was ¢The Spanish Pragedy'. Iite theme is -Ramngu:
'Blood: ssketh Blood, and deeth mist desth vequite', e plot is briefly
;m f_ollamt Horatig (the son of the Marshal of Sy#in} is murdered foz-
courting Bellimperda {the Duke of Castile's &ku_ghtuﬂ by hem brothex
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Lorenzc, and his frieand Balitbasar, Hieronyao, the Zather of Horatio,
joins Bellimperis in & sueccassful plot 4o kill Lorenzo and Balthazar.
Hieronyuo and Bellimperia then kill themselwes in order 4o avoid the revenge
theizx act provekes, I'Revenge' comes on %o the stage in persocn in the
Prologue, end reappears gt intsrvals throughouk the play to act as = sort
of '"Greek ghorus': 'They reck no laws thant mediiste rewenge'. Here are
8 few typigel extrachatl
Crmer— lwaaziga_ whlspers to the ghost of Andrea -

13111 fure their friendsiip iato Pell dospite,

Their love to mordal hate, their day 4o night,

Their hope into deapair, their peacs %o war,
Thelir joys to pain, iheir bliss to misezy.!

Bellimperdzt 'But how ean love find harbour in my breast
Till I revenge the death of my belowedd o

Lorenzo: VSee where his ghost soliecitis with hie wmmd.n
Revenge on her that should revenge his deatifis g A
(stabs herself)
Hieronymo: Tet 2t411 tormented iz my tortured soul,,.
Soliciting for juatice and revenge...
Fop I'11 go mershall up the fiends in hell,
Po be avengeéd an you all for this,,,
.Behoves thes then, Hieronymo, to be »eve 11-
The plok iz laid of dire revenge, « .
For nntlﬂng; wants Tut acting of revenge!,

In the end Hleronymo bites oul his own tongue o prevent himself from
betraying the plot. | '

The thind modn soures of influence on the Elizabethan stage was
Ftalien drame, The favourite theme i once again yewenge, Bub, se we should
expect from the outcome of Renaissance Italy, the txesiment ls more subile
and' sophisticated. The beat kmowm on the Elizebethan stage was "The Ducheas
of Malfi'., THere i= the plot: The Duchess falls in love with the family
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steward, Antonio, and they are seoretly meryied. The steward is s worthy
charaster. Pud the brothens of the Duchess - the Cardinal and Duke
Perdinand - pertly out of that inoxdinaie ypride that characterised the
Renaissance aristocraey (ef. Bromnings Ny Last m“),_?aﬂly b cauge
they had intendad their sister %o maks s rich marriage, are soiged with a
i‘m-img paseion for Tevenge. Phey shut up thair n_isi_:u::- in the palace
and then subject her %o the mosd refined and extrems mental tortures that
they osn devise until they dpive ber mad, and Pinally strangle her with
two of her children. Antonio %oo is‘appropriately’treated. Finally,
Perdinand himself goss mad. Bosola (one of the hired smrderers) kills
the Qordinal, and Ferdinand avenges his brothes's mueder ly killing Bosols.

Tn all these dramatic traditions, then, we find thet the Rewvenge
theme has hecoma an o'h.nﬂuaiﬁn which has "aake.n cﬂ@lnﬂ poszescion of the
ninde of all the lsading eha;raatem. m.might.- all be sumed up In the
$itle of anothey porular play on the zontemporary u‘hagui 1 Phe Revengerts
Prapedy' « An eaﬂ.iar-wﬁim of Hamled wae enbitled: 'Homlet's Revenge')
and at the +ime Ehnkenpeam wag staging Hamlek, :.'_j.ntmin'n Revenge' was
Woing stazed elsewherej Hamlet himeelf, in Ehaiﬁ&spamm’a play, makes thes
comments Vhe crosking Teven doth bellow for Revenge'l (IIT.11.268-3).

ﬁu‘b the most powerful 4nflusnee which had "erupted' om %o the
Blisehethan siage was shalcaspam'a predecessor Marlowe, Harlows's
dominating theme, which was also sn dbsession, was not revenge bub an
tnopdinate snd mitblese smbitdon thet delibterately seb oub to 'wads through
sloughter 4o o dhwops!, Thio thome had become embodisd for the

Blizabethane in (theiw idee of) Mochievelli, who wea beliewed to have



12,

advised his 'Prince' literslly 'to stick st nothing'. Marlows setmally
brings Machiawslli on b0 the stage to ok =s Prologus to !'ihe Jew of Malia's

fE eount Religdion tat o shildish toy,...
lany will talk of $itle *To a oromes
What had Csesar to the Eumnize?
T firet made kings, and lawes were then most suve,
When, like the Dracd's, they were writ in dlood!,

The most extravagsnt embodiment: of this psssiom for 'power after
power' was presentsd in the character of Tamburlaine with all Marlowe's
high=gounding and imsginative rhetorie:

' wiess Seythian Tamburlaine
Threatening the world with high astounding terms
And securging kingdoms with his asonquewming sword!,

Here is Pavburlaine himeelf Bossiing of nis own aubitions:

Ie it nok passing hrawe to be a king..

L god ie not 0 glorioe as & king..

To wear a arewn enchased with pearl and gold,
Whose wirtuee cexyy with it life and decih,
To ask and have: oosmand and be cheyed..

The thiret of Reign, sud sweetnese of a Upown.
Fature, that frawed us of four slemenis,

Doth Yeach us all o hawe smsplring ninde:
Willis ue to wear curselwes and never rest
Until we reaqit the ripest fmmit of all..

The ewesd fmition of an earthly crowm..

i that sm termed the Scourge and ¥reth of (God
The mhummwmma..

And in the ends
'Eome let us mapel againet the powers of Hemven
To signify the slanghier of the gods?,
It is the same craving fox power that drives Marlowe's Dr. Foustus +o

gsll his soul 4o the dewvils

o Italics mine,
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0 what & world of profit and delight,
0f power, of honcur, of ommipotence:
Iz promissd 3o the studioue artizan (magieian).
All things thet move between the quiet poles
Shzll he st oy commend. Emperors and kings
Are but chered in their speveral provincss..
But his dominion that excseds in this
Biretcheth as for == doth the mind of man.
A sound magicien is o mighty gods
Heve , Faustus, try thy brains to be o daity'.

What a eontrest to Goelhs's Fauatl Jew of Ha when deprived. of his
wealth - worth o oity's ranson = Wy the Gowexnment of the island, is
obsesged with the desire for an exlremity of mevenge:
"The plagues of Bgypd, end the curse of heaven,
Eordh's barreoness, and all men's hatred
Infliet upen them, thou grecst Primes Mobor.

T ban their poala to ewerlsating pains
And extreme tordures of the fiery deep (hell)y

He pretends that his daughter has been cunverted to Christianity so that he
cen plant her in a nunnery, and bribes a ruffisn fo mmrder the nunsi
THPirst e thou woid of these affections -

Coupesalon, lowe, wain Nope and heartless feaw,

Be moved at nothing, see thow pity none.?
Heanwhile he descoya the Gowerucr's son inle & duel "By a Porged challenge?,

ok,

and hac the youth mnd his asssilang lilled, When his dsughter turna
ageinst her fathex ,ihe Jew has ber and all the nuns peoisoned tomethers

'How sweed the hells ring; now the nune are dead..
How all ave dasd; not cue remalns alive,.'

By another trigk he has two Ifriars killed. | And finally he betraye Halta

%o the Turkas: :
'T'11 bhe revenged upon thia eurstd Lowmia.

i1l help to slay their ehildrer and thedr wives,.
I hope to see the Governcer a slaw

And, powing in a galley, whipped %o death.!

He then designs to kill the Turkish lesders by laviting them to s feest st

a table under which is o trap wherze they will fall and be burnt o death,
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while the Turkish srmy is blown up with gunpowder,

Béwand II is imprisoned snd mordered by the anbition of Mortimer
(amothen "Maclisvellian' ) and kis lower the Queen., They fipet kill
Gaveston, the king's favourite and Bdward cunses Shewma

tI£ I be Englond's king, in lakes of gore
Your hesdloms tyunks and bodies will 1 traill
That you moy drink your £i11, and quaffe in blood..
Phat =0 wy bloody colours may suspsst
Remembrance of revenge lmmorkslly.'
[ :
Eing Bdwardi's son ‘{ta,i:as vangeance on Bordimer for killing hds fathers

'And thow shalt die, snd on his pournful bhearse
My hateful and accursed hesd shall mtw lie.
Bring him unto » hupdle, dreg him Porth,

Hung him I say, and sed hia quarters up,

Mt bring bie bhead baek presently to me.!

In The Megzagre of Paxde the Due do Cuiee Is even more sinister:

NEow Guise begins those deep engendered thoughis
o huret sbroad those never dying flanmes
Whisch esnnot be extinguished bud Wy blood ..
What: glory is there in the comnon good?,.
I'11 mount the top with v sspiring wings
Although my dovmfall bBe the dbepest hell..
Give me a look that when I bend the bhrows
Pale desth mey walk in farrows of myr faee..
A hend fhet with a zeasp nay gedp the world..
A royal eest & mceptre and z erom.'

To gadn the erown he polsone the old Queen, au%atu the Lord High
Admirel of France, and organiszes the massacre of $t, Bartholomew. Eventually
$he King Bas Ouise stabbed to death. The Gardine) vows vengesncet
1T revenys owr deaths upon that m:rn'%ﬁ King
Tpon whose heart may all the furies grip
And with their paws drensh hds bleck soul in hell' ., -
buh he is strangled before he can earry out his threats. The King's mother

ourses her own son for killing Guise:
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' T ,'ﬂ:ﬂn thou wast born

T would that I had murdered thee wy som.

I ourss thee'aw
Finally ihs Eing is nssassinated dy o frlez, sud the pluy ends with Nawarre
swearing to avenge his deatls

Eing: ‘'Weop nod swest Navarre, Yub revense my deetb...
Navarret 1 vor for to rewvenge his death!.

%-nguﬁh wes the picture bhat the young end vigerous Elizabethan #ragic
drana everywhere presented to Shalespeare when he joined ithe profession in
London, Ewen the nost ordinery mind must hawve been caughd by the
gpectecle, Whet impression would it have lefh on the most keen and
sweeping imngination of geniue?  And the historisal situation - not least
Elizahethen London and the Qourk - must have powerfully reinforeed it.

There iz no need 4o lay stress on ihis =8 -su sy a&mxa‘l:nlqtﬁuﬁfﬁas hawe
brought it home to everyons,

Phia wme the world in whieh Shakespesrs, as dramatish - setor -
stage manager; had to liw m_ﬂ:wmzk. He had to wﬁh his plays for a
theantre with this tradition snd :fnf- the vepular piay-gosrs who expected it
it the same time this was the medium &n which his dmsginative genius as a
evective artisi hed to ﬂinmr-itn;nlf and teke eomirol, and shape material
to ite own purposes. ¥ shall now txy 4o show that his ereative imagination
did tske combrol with wewe znd mere power and eertainty, eo that we find
bis dreamas giving expression $o s‘h.u.knipam's profoundest experience and
insight into the Wamsn Predicement s this too matured and deepened. And
as he became s masterecralisman over the entire vange of his craflt, and as

his geniue was in overy sense dvanutle, we have on almost unequalled
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voportualty to weteh o grect mens arestrix visibly st work sb every stage
of it dewslopment, until hoth it and *$he human sitaniion' it surveys are
f1ilupinated in a2 way that nizht be ﬂmﬁa.:aﬁi o the flood-lighting on &
modern stoge® . .

Thome wore cther limiting mnditiqns in Ehal;ﬂspam's madinm which
hawe %o be horne i:n mind ne they nen-_ezss,rily.- determined the Torm in whiech
Ye expressed hiz iLoapinstive response. O was the Eldzebethean stage =
pla.tﬁm, m&‘&&ng&la;c- or eciroulsy, projesting osut into the anditorivm,
without a roof, and almeat - or 4% might be entively - surrounded by the
spectators. [Fow in such c‘.—::mmﬁaﬁmm, in mid oftesnoon, In full dsylight,
gould the playwright trensport his andjence To widnighd on the bettlements
of Blednore on = winter night so dark that it wes impossible to ddstinguish
festures? The reader can follow Shakespsore as he ereatos the $1lusion
in the opening scencs of Hax e";.}

(4 parsllel offect is producsd in the blinding storm in Julive
Cagaar. This m_sigﬁiimi. because it rominds ws that in the sbmence of
reslistic sconsmy andmffaw Stekespsare had te mi:r- slmost entirely
on the power of his imagina‘;im:ﬁmaﬁﬁa:_ﬁw ppoessery drematic effect, and
on an lmaginsdive wesponze in the zudienee. Bui the Elizabethan stage
developed this porer of imaginatiwe response. Then again, wonen sotors
gould not appesr on the Blissbethon stage, thepefore the parts of the young
hepoines had %o he %eksn tr boys. How could a boy play Cleopatys ~ 'ihe
grostest cvurtesan in dramsiic 11#&:&@*'3 And yet Shokespeare is so boeld

ag to gall the sttention of the auiience do the dilsmmas
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Gleecpattas Yie.. The quick gomediena
Bxtenporally will stage us aud present
Oup Algmendrisn reyelsy Antony
Shell be breught dewdken Tordh, and I shall see
Eome snuesking Clesopatrs hor wr sreaimess
I' the posture of a whopedi

Few playe had to be found sonstontlys popular themes teken up

and repented (e.zw Hanled). Ha:rd.ly sy of Bhakespeare'’s plote and subjeets
exe originely %be sources Trom whieh le took them are kmown, snd wone
fardlisr 4o the Eldsmebethan recding publie.

i GHL-WW"H‘T

Put Shekesfeare wrode no plays for pexforming before be was thirim
and By then he had ssrved s stndied apprenticeskip both In stage-craft end
in mastery of poetle expresssion, He had in fact discowred lis own poetie
genius: the sonnats repeat the claim to immortality again and again.

In Shskespeare's Piret twolmouwn)plays be wes tmying out his hand
as & drametist, Jual as he was training himself as a poed in the Rape of
Inorecs, Venus and Adonis, and some al leas®t of the sonnets, He was
maicing the sxperiment of re-creabing these acis of the creative imeginatiom
dn the form that the later ¢lassical comedy and the E&mm{! - lariowe {ebe)
tragedy had Yinvented'. Put if snFope wers o propose that, n this
aceomi, the pormets sre not skilful eraftsmanship Yub amsteurish bungling,
e would put himself out of court as a oritic. ITn the same way; The Comedy
of Ervers may be a populay 'amusement) theme frem elassical eomady, whish
etelypta et .
83ill survives in the Box and Cox, Uegvenly Twins vardoty of iight comedy.
But to repeat it successfully on the stage da;:eﬁ-is un all the pards being
neatly and exactly Titted togetler, as in the Chinese hox pusmle; and this
requires praobised skill as mush as successful sleight of hand does om the

platform. XIf anyone thinks thet is simple, let him try and do 4.
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Shokespsars's plot Is carrded through witheud a flaw sud is still effootive
on the stage.  [Titus Andronigue is Shakespsare's only ezperiment #n the
Seneca - Harlowe hlond end dhumdew tmagedy. But it is just su:: efficdient as
any of themn, .
Sdnnn

1 have stresesd this pwelisdnary podatk ob rerhepe—undue lengtlha
Bt it ecenms to be very imporisnt do be quite clear that Shekespenrs was
alrgady an sccomplished erafismen both as playwrizht and poek. If experience
of Elizabethon London end the Court had lefy Lim ai thirty in a state of
romantie econfnalion abuub freal life '., ke would newo: have learnt anyiling,
This is plain sbeurdity. I& follows that the Yendeney that crops up
regularly from 4ime to time, Both snong critlos and resders, 4o dismiss the
earlier comedies as =illy plots with superficial choyaeters mmhag in a haze of
renantie absurdilty dis 1tself nalwely #illy and absurd. Shakespeare knew
exzctly what he was doing and how %0 do i%, To think otherwise is as
complede nensense as to sunpese thet the Bagon of thﬁfhsssru and the Advanone
pend of leamming could havs weitten the plaoys.

It mests, T suggest, on e sonfusion about Tihe Comie iuse'! op
A 8pirit of Comedy' or however we choosze o call %, The real "Conic Huset!
in the tredition. of Aristophenes. This tradition is, beyend quoetion, derived
frem the anedent and profound ritusl-myih: of life and il_snﬂh Tragedy
oolsbrates the decth of the pgod or hewo or year or Hother Barth. Bub yesr
By year 1life returmeds and that m#;mla_ of life mﬁanqdfthu defeat of death,

Anntlpands ~pobial

wus what TComedy' celehrated. The mn.;.!m was really cons process of
life into death, death ints 1ifs. And in the old tmadition of classical

bragedy snd comsdy in Athens this unity wes preserved in the dmnusl Dramatic
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Fostival - the festival of Dionysws., Bub scon sPerwends they beenme
separated., Trsgedy in itselif te gosentisglly o "vision' and reprosendatton
of the remorseless fate that driws man Mamaﬁhﬁ u'lséﬁ b sten, %o his
death. Han mst ale ac 3.11_ living things oust die. Trapedy must vrelflsed
thiz inevitable elosing in of fate, in the Ymagie pioh, which muat therefore
represont 'fate! as the hunter wh:l?.t:h. drives man relentlesely to his end.

The plot musé therelore e cobeTent end tightly wowen: moving with ineviisble
logic: to ites inevitable end., 'Let lowe-devouring death do whe¥ he daze! -
the defisnce cannct eave Bomeo and his Julisi, Thie $ragic theme slready
haunts the zonmets:

'hike as the waves nake bowarde {he psbblod shere
S0 do eur sisutes hasten to their end {60)

MPor pewer rvesting time lepds mummer on
To hideous winter and confounds him thers™ (5)
tIn me thou seent the twilight of sush day
_ Ag sfter eurset fudeth in the wesl,
arbach, W Wy and by Blaek night dosh tske sway,
Deathis gocond self ankk seal up all ia zest™ (73)

"Whet freezdnge liave I feliy, whal dazk doys seen?
What old Deceubex's barsness evenyshers?' (97)

This is '"Time's Tyramy? {gﬁ 2y 34 19, 22, 634, 68, TL, T7, 97, 98).
Bat that is never the ends A2 sursly as 'hifeous windsr' 'seols'! the
sumner uP in death; so supely year by ;r&a-.r, gpring returne ag-rim

Aver novum, ver sanorum, Ver Fenalus orbis ssi'. ~ Comedy celebraies this
anoial miracle of redumnming life, ite defspt of desih, 'M™w piokous ebandon
of Aristophanie Comwedy - lile iis ritusl origin - expresses the lmmense
Telief and galety that reduwms wiik e Lapsy ending of the struggle

between: the powers of life wud death. Whet sense cauld theve be in
eriticiaing {the Progs, the Bizds or ilis ¢louds heoause their plots are not
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as elosely woven and logicsl us tha trilegles of Agewemncn snd Ovdipus, or

the Baocchae? Idfe pouds back in agzing dn ziotous confusioms nants palied
sl galoty do the same. Both the soirgonists sre alwoys theves Jléath; and
1ife, dnsimess sad light, evil snd good; the villafn and the hsvo (or hovoins).
In tragedy desith overeomes life, and this ie the theme of Y$he Tragic Muse!
{goddese of divine iuspiraiionj. In Qomedy too, both 'uee presendt: mt

life overcomes dsati: this iz the theme of'the Comim Muse'.

Shokespesre's drama foliows this petiewm o the old md great
mythe of human destdry, fhe tropedicsz oslhwionzly eslshrete the triumph of
Doath, whewe 'sll our yesterdays have lighted focls the way to Gusty desth.
Out, oub, briel candle'. Duk the carlier comediss cslabrata the noment
of life: *For them the winter fs over sad gane; the tims of ths singing of
birds has oome' - and wibh 4% yoush and hoze and salety cowe into their omm
once more. And, with 1%, whed the old yihs and the old eonady- call #the

'hieros mameos' ~ lowe'eh Tired sight' and ths mridm{am mmk ’
These earlier comediss of Shaksspenve nye themafere the twmue Trouanoen' §
not the so omlled later _'B;ﬁmnaashm do indeed have og *‘a}wi*.r thame the
despaired-of salvation from desth, ond hinte of o "brave new world! coming
o births Tud, In the words of Panisl's lpgend Tihe srell of the Pive is
2till on them' . The eaxly coxedies of remantic leve movs ﬂnﬁily towards
the iragic theme, whieh moxe ond move throws them into the rhedows snd
Teonfounds thea thexe', The luber "Rorunces! sve not remanties ‘ﬁhﬁ,‘,{f'.m
SUIIT Senrred with the ireqio veperisnce; Soe aseil of mrghe MM D%

— ¢ Tha Temfreat ) e
herdly beliswable mivacief sl dhe lask play dis myth - pure, simple sud
pladns the old myth of the Magus, £o long exiled W the ewil powers, and
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now at last repewing his magicel powers and bringing the 'Lraws new world'
45 birth - or at least the'wision' of it.
The earliest comedies reflect 'the first fine eareless rapture’
of new iife snd love;, smbodied eppropriately in the ‘young goddess’, the
prineess, ihe young heroine of the life=-vowers. Bu‘h: cna siriking faet
impressss us immediately when we approsch them from this peint of view. It
is the surprising bub unmisiskesble contrast betweon the heroines end - I will
not say 'heross', Buk leading male ¢haragiers. Phia is not a passing phesej
it gontinues right through the dewelopment of the Shakegpearean drams to the
endy 4o the Tempest, in fack, where the young hero-prines, the favourite
of the life-powers, iz at lest ellowed %o n;;l:%:ﬁ The young ‘harcines’
w:ﬂ: teua'. Bul the young men are sither presented with asid
realism, or - wherye the plet inslsts o a youthfial hero for the 'princess’
(Oplande, Basssnio) as comventicnal dumnies with none of the spexkling life
of the girles ae though Shakespsare Iound himself wnable, for the most
part,; o become .‘mtaun‘hﬁ in them or take them sericuslyy. wilthough, if we
are to uvnderstond nir: the hepoine sheuld f2l1l so dsvotadly in love wilh
iham,mmtmly _- /o £ind them worthy of sueh admiration.
In Titus Andronicus, Tﬂ;ﬂl‘ﬂ queen of the Goths is made esptive Wy
the Romens and her eldest son is sacrificed to awvenge the Boman dead. Aasdon,
a Mobr, is in lowe with hem. Together they plot wengeancs:

Pomora: 1INl £ind s day to massagre them all.

Aarons 1Vengeanee is in nmy heswt, desth in sy hand
Blood snd Rewvenge ave hammering in oy hmuﬁ—r'

The Romsn nobles ave tricked into killing one another. Pamora!s sons
pavish levinia (Andrvonicus' deughter) snd out off her hamds and Tongue.
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After move killings Asron is condemmed to 'he half buried end left %o sterve
to death:
& ! ..e Vengeanos rot you all,.

For I mmet talk of murders, rapes and (EBE2CTES .,

Qomplots of misehdef, treason, willainies..

Pon thousand worse than ever yet I did

Would I perform if J might hawe ay willts
Pamora ie killed and her body thrown '4o the bessts and birds of prey'.
But the conelueion strikes a note newer heard in Marlowe or the Bevengers
Pragedicst Atk .
VPhan afterwsrds to omxder well the Siate
That like events nay ne'sr £t muinate.'
But how? The pley gives no answer. But it was to becoms Shakespeare's
ghief precsoupstion. For the ﬂfﬂnm in attpi*l;uéa was not only profound,
it was mmlniim;_g:.} I su.gg“t.. that in experimenting with this type of
play, snd thereby embodying the issue in a concyets fowm, Shakespeare had
soms to peslise e¢learly that the kind of response presenied in ell these
types of drama was wroug and dissstrous, I violeted all hie convictions
and’ eenscienss about what was good and right, and it created a kind of
society in which the personal melatvions he mosh valued were lmposaible.
PThe whole of hie experdencs and dwramatic experiments from now on %#ill The
fempest were %o oryetallisze this conviection more and more clearly; every play
was & new act of creative imsgination by which this insight was elarified
and deepened, Titus Andronicus wos therefore- o watershed; that one
experiment: was enough to begin the process of meslization, This may seen
a large claim Yo make on such a slender foundation, Buk the evidence is
the rest of Shakespesre's work. As a working hypothesis 1% can be
justified hy considexdng a single :xa.mplu. Between Titus Andronicus and

Hamlet is a period of probably znt-mowe than tE.. yeaara; buk in the



234

latter the temper of the iroeny/ has becone devasiating.
The Comedies.

I may hawve ceemed to g‘ﬁ.ﬁ $oo much plaes to the parallel with the
q.'mgaﬂy-cmay erele that arose out of the old ritual myth and passed into
the western tradition thraugh ala.niu.l drama. Bub if so, I think that
judgment rests on a modern prejudies, Our stage has becoms mors and more
upin’ﬂim; the playe more ismoleted snd detached. Aﬂmss of *the human
predicement! iteelf as the all-present background of humn 1ife i losts
logal and Yemporal, herve-and-now mtrianna and problems become the scle
mumﬂiﬂn. This was im;nouibla in &:*a.m‘tiin: wultu of Athensg and
equally so in the great epics. In Shmkn_apam we have the rare spectacle
of a nﬂntinum. series of dramas sxiending aﬁr-fwu«l@wwm, every one of
whieh is an imaginative enbodiment of the sxpmyimswix experiencs of a creatiwe
gendus of the highest oxdex mmhﬁ. all through with 'the human situation',
and therefore a new ezperiment nwhi.na af'ter new insight. Besad as a whole
the plays have therefore a rmrn than epiec seope and range, Bub $the old
ritualongth ma concemed with nothing slee than the human pﬂditmmnt at its
moat intense snd :hailauging; puinﬁ.; 8o naturally there were few eosential
problems that it did not ralse, hﬂﬁﬁr-impc::f&tt ﬁn answere may have been.
And az we have seen, Shakespesre mﬁmnt.lgr mﬁes open euntanf. with the old
mythical themes and forms of 1::p§rhnan. Tﬁ what an axhﬁt the elaseiecnl
$redition and the Christisn tredition, as they togsther shaped the madieval
world and the Benaissance keph Ythe tregi-comie mioﬁ af humanity' at the
most living eentre of experience, aan be leammt -from any of the great creative
writers sush as Chaucer and Bpensers The whole atmosphere was saturated

with it.
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G Ba Comnedlind
The ventral intematﬁu love - generally in ite wost siriking form
. ag 'love at first sighté'. This is a subjest which provokee Shakespeare to
Mo&- faseinstion, amsement and mockery. Yet i% enchants him. From
ﬂm first, it is the hapoines who supply the element of eonstanecy, loyalty
end genexosiiy. In iz;mi.na.l snd often stinging eontrast to them are the
 young bloods s Shakespeare met them in Elizabothan Londont !Ineonstent light
¢! loves! '

r an{ammmg, outfacing, fashion-moyzing boys
¥ith ladies feces and fierce dragone' spleens'.

"One foob in see and one in air
Po one thing constant never.'

Crities who protest against the absurdity of the plot and characters in

Two Sentlemen of Ve seen to forget that Bhekespeare may have a satirieal

ihtnn.‘tim in his presentation a’ﬂ'thmu_:,rmmg bloods, whﬁzﬁuw&;n so lightly
in. and out of im, and mmﬂmir affections so irrvesponsibly. For
Shakespeare nearly always presents lls young men 1like thiﬂ,%ﬂﬁﬂr-ﬂ-
&k hile bheroinss. The same imnpﬁmihln shallownesa is evident in the
young eourtiers of Love's labours Lost, who first of all commit the |

abeurdity of pretending they can live as celibate students and then sucound
40 the Tiret tempitaotion. :_i:f thie ie mere lighthearied fooling, why does
Shakespeare intrude the unexpected eonclusion to the play - which is anything
et lighthearted fﬂolar.rf !‘.hi;n_-is whet the Princess ends by eaying teo
+the Prinoes
*Your oath I will net trust, but go with speed

To some forlorm and naked hermitage :

Remote from all the pleasures of the world,.

If froste and fasts, hord lodging and thin weeds

Nip not the gsudy blossoms of your lowve..'
In other words e must drop his bumbug and do what he had professed he could

do.
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As for Beroms, the heartless 'prines of jesters', Rosaline tells him
bluntlys ’
Ros: Toxee The wordd's large tongue
Proclsime you for 2 man replete with moeksy
Full of eomparisons snd wounding flouts,
Which you on sll estates will ezeoute
That 1ie within the mepey of your wit..
Tou shell thie twelve-month texm, from day to day,
Visit the speechless sick, and stlll converse
With groaning wretches . ;
Box: Mo mowve wild laughter in the throat of death?
It cannct be - i¥ is Lmpossible: .
Hirth gannot move a soul in apeny.*
Rosi 'Why, that's the wmy to choke a jdbing spirit,
Which shallow laughing heerers giwe to fools,
+ess Then if slekly ecars
Will hear yomur scorns, continue them.'
And! go with the rest of the Prince's companions, This ds 2 sirange ending
to a comedy of wity ' Gnd surely not necessitated by the plot or subjesct.
But Bhalkespeape’s Biliteress is unmistakeable, 4 zimilax Incongruousnsss
hae shogked the critics in a later and moxe serious somedy: All's Well,
The damghier of the late court shysioisn oures the King of France of a
melady thousht 4o be imcursble. When igwited to say what she wents, she.
asks Tor the hand of rm:mg.- Count Bertram. : This haughty young courtler
contemptuously refuses hers and when ovdered by the Eing to wapry her he
goes threungh the ceremony end then sbandens her 'for ewer':
*I"ll to the wars, she %o her single sorrow!,
In the end, comeﬂd in his lies end eveaions, Bertranm is at laet persuaded
to sas hex ne she is, oot as his prids ﬂ.iﬁ‘ha.uﬂm

'If she, my lisye, can make me know ‘thil olearly
I'11 lowe her desrly, ever, ever dear

If thie pertislity for Helena shooks us we find that the only character in
the play who shares our feelings is Purollest hardly a recompendstion.
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The king Is entirely on the side of Helema; and so is the worldly but

gpod bearted sourtier In.fnr;':. Most surprising of all, so is Bertram's
mothers fLer this pare and charming woman - wize, malure and generous, the
noblest sharaoter in the play - sides with Welena against ber som from first
to last. 4And soy presumably must Shakeapears. In Huch Ade €laudius is
another concelied "flouting Jack', who behawss - Shakespearpe evidently weans
us to feel « gontemptibly. Benedies, who 2t firet appoars $o veseuble
Berowne, is mads a men of by Beatvdes, This ie the first play in vhich
Shakespeara uses a deviee that Becomss of enrdinal importance in the last
'homanees's the wife belisved dsad, btuk at the end restored to hep husband.
The vagaries of love are mooked in '¥he heavenly plot', when the defences
aguins® lowe of botk Peatrice and Benedick ave broken: dewn Wy esch i 4umm
being trought %o overhesr s report -« invented for the purpose «~ that ezeh

ig secretly in love with the etherl Fhe Hidsurmer FHighg's Droan carxzies
thie mockeny of 'irresistabla' lowe even furthert 4he lowe of the yourg:
people is governed by the juice of o plant drepped indo their eyes in sleepi
And yet this smmsed bewilderment at the strenge way in which lowe sxercises
its Tenchantenis' (the word is makgmp&m“s omz: Yafter the lagh enchant-
ment you did here!) .u;ﬁ. against vhieh humar neture ie so poorly armed,

is not the les® word. For, from now on, the Shakespesre heroins tukes 4he
centre of the staze and onmpiatnl:,r ﬁ,‘mi‘m.‘b&u 1%, Portia 'mekes' the play

in 'The Meychant of Vonice; even more so, Rosalind in iz Fou LiMe Tt. “fowas
Spbvrfntalies Sy

m poant laterenth in Bassanio and Orlando., Perhsps this can explatn.
some of the msn‘tisfa.qtprﬁmém of All's Well for later eriticisn. Bassanio
and Orlande are moinly of interest ‘h?:- fhakespeare as the young men wha
happen to 'enchant! the hercinss, with whom Shakeepeare (like the rest of us)
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has quite evidently fallen in lowe, Helena lacks the galety, chswm and
wit of Portiz and Rosslind, and Bertram is = cady +this does make it more
difficulty at the comedies as a whole show whe e tﬁe cantre of interest
1ma.ﬁi. snother factor s also begiming to make itself folts the faint
widsxdones of tragedy can be beaxd in the background of Beakrics, Portia
and Rosalind, Trust betrayed, ma of the central themes of the tragedies, _
is kept in ¥he background n:E the Mowshant and Ae You Like I‘lu but the thenes
are theres and rezls In the lsttex plw'. the dispossessed Duke and the
dispossessed Orlandec are an es_san‘hain.l alamnt, in the plot and their wronge
are expressed cpenly in the lyrie 'Blow, blow thou winter wind'. And of
course in The lerchent of Venice only the fenchantment'! of Portin prevents
the tragie figure of Shylock from m&ing the comedy, Portia's lovely
tribute 1o 'Hereoy' bhas been quoted too ﬂfﬁn in isolstion; tumbt 1% aﬁu:mmr.-
become hacgkneyed, because it expresscs the pure aﬂﬂ.nm of m:p&m's
final enswer %o the 'Revenge - Justie! shallenge. If Shylogk smbodiss
the Wrong=-aniellevenge prﬂ'hlsm in the Human Pr!dimniu in the Iymn o ‘Merey!
Bhakespem's own 2olubion s-mn&s 1ike a alear notes 'hark I hear 1%, ding
dong bell', TIn Twelfth “2&1, - again, the mﬂsﬂm of 't!;.gpﬂ;f ia }maﬂ:
distinedly, however subduad. The Dulke may he 'high -fﬁt&.sttml’; bot
Viols hints at the fate which may = a.m!‘. in fhhl ‘ﬁl‘ageﬂi'&l does - involve sueh
women a8 hert . |

Dulze t 'For, Bor, vor we do prhm curselves,

Our Tfancles™ ore more giddy end infdom,

Hore 1mg1ng; wavering, sooner lmt and won,
wamer:'s areh,

Violas 'llnli- lj', but I kﬂw
Toc well whet love women to men W owe ,
I Enew one suchi. .,
She sat like Patience on z monumend

Beiling at grdef. Was this nob lovs indeed?

‘phomddiog’ o ElnodelBon Lamguate s e Slusrens o Dove
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The Puke is coming to a self-knowledgs denled to the earlier 'young bBloods'j
Viola is i‘in&ingm artionlate wiae for the &mn. In ¥easure forr
Messure Hanletls .'m world' Las drommed the galety. The nature of the
tyoung-blood! type is 'exposed' im itz meality ( Luwe + dmgdo ),  ma
the bitierness for the moment infects swan the Shekespeare beroine .
Isabella knows whak Porbia knows — 'And be %hat might 4he vesatage mosh have
took, Found out the remedy. But men, pround man «..' ~ but she iz too
obseseed with the 'Heasure fox Messure'; and 'this ovenwhanded justhics',

in which Imia‘s‘ﬁnzw'haﬂ little Pl&ﬁ,}ﬂma not comngnd the ingredients

of ite ehslies to us, or to Shakespears.

Ihe Pistordesl Plavs ek
Phe Histordies refleet Bhakeupeare's Trealiem', Thewe zre no

heroines; anly the harsh and byutal realities of power—polities: the

- ‘woridliness' $hat Hemlet hated mo mmh. From the traditions of ths 360
yoaxres civil war with which the memory of England was Hn‘hﬂ:ﬁfe&;, and from
obsexvation of the power~politics of the Blimabethan court, Shakespeare drew
his pictures of 'hﬁe ‘goidiere snd pelitliciane who areate znd live in that
kind of world. Eing John gives a satiricel picture of ﬁm degenerste
power~politics of pesudo-ohivalry in whieh rﬂyalfztamilits manoceuyrs and
ghange sidea for purely pamohal.adman‘t@ while professing. 4o bs mowed
only by honour, 'Houour' has in fact becowe o mere mask eoncealing the
emooth deceptiocas of diplomagys The whole is throwm inio relief by the
refreshing humour and fami@mus of $he Basterd Peulcombridge, who is
complete naster of every situation and does not pretend %o lawe seruples,
and is yet: openly contemptuous of the 'tickling conmodity' that rules
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everywhors., This gives adfed signifiec=nes ¥o his surprising outburst when
ke suspecis Mubert of hoving mundered ths béy Prince Arthur,

*Beyond the Infinite snd boundless rezch
0f meprer, if thou didst thiz deed of desth,
Ay thow dnmned; Hubexd..
There ir not yet so ugly a field of hell
Ag thon shal% be if thom didet kill this child,.
- If thou didst but comsent
Te thin most cruel set, do but desgpair.
And if thon wantst a aord, the smallest thresad
That ever apidsr twiszted from her waels
Will serve to strangle thee ...
I am aveped methinks snd lose my way
Amemg the thorns snd dangers of this world'.

Fo aimilar protest agolnst'the fooff $hat loaves the print of bBlood where'er
it walks! was t0 be heard again in the historiessi sush eventa had heoome
too commouplace, Betwesn the hotehegded fire-sating younger nchles, -

Viligh-gbomashed are they both, and fnll of irs,
In rage deafl as The masz,; hasity & firet e

and eecld=blooded unserupulous schemors for power like Northumberland,
Bolingbroke and Prince John, sush s king as Richard IT - week, fickle,
imsginative - has no chanee of swrvival, He is mardsyed by Bolinghrake.
But the vew king is unsasy and,y charscteristiecslly triss to project his
sense of guilt om to his creature Bxton:
*They lowve not podson that de poison nsed,
Hor do I theet <thoughk I did wish him dead
I bate the murderer, love Lium surdered.. :
With Cain go wandexr through the shade of night..
Lords I protest my soul is Tull of woe ;
That blosdshed eprinkle me to meke me grow,'
All of which does not ghange his behaviount Prinece Jobn (I Hemxy IV)
who uses false oaths, deceit and trecachesr o trsp hia emmi#s withouk
tuming & hair, is the true scm of hie father. 'SInff Prince Hal' is a

more compliieated charseter. PFundementallr he iz of the same mould ss kis
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Pather, but i morve varisd snd sdoptubles e snjoys and sseks popalarity,
hes strong nstural impuices, snd is 2 born leadex in war. But there is a
T
mrious ambiguity aboud him in all the Heury ploys {gam;r I¥, 1 and 313
HBenyy V) as if Ehm‘:asﬁeare in";andad..._tﬁ. renind us constantly that this
Topopulsr hero' wes In mealily the %rue son of his fathers Te uakes the
mest of his uppeﬁmiiian:,wshahspeam iz eavaful to 'zvemin-_.a us that the
brutal and ecold-blooded wey in whieh Lo Throws off Pelstaff as soon ak he
hegomes king (Il Heary ¥, 2 & 5‘,} has heen a galmlﬂa& and deliberats
intention from the Lirata
AX know yua 2ll, and will amiile npheld

The unyoked humour of your idlenesss

Yot herein. wdll I imitate the sun,

Who doth permit the base contagious alr.mﬂ.t

o amother up his vesuty Lfrom the world,

That when he pleuse agaln to be himsel®,

Being wented, he mwy be more womdezed ai,' {IHeury %, 22)
Hot a plecsant barpwia}'. It mel:aﬁ uE m..epinicua o the ploue
protestotions with which ke ‘augﬂra- u‘ar‘ his posing in ‘i.-m Sromm ccens'
nesr the bedsids of his dying fathem, (IIfereyiV 2025 especiully 248-167).
Perbaps it would be unjust 4o blame him for all the verbiage of piocus
humbug with whioh the Frensh war is surrcunded. But there is an omincus
ing in meny of his phyeses:

TPrance being ours, m'll bmlrl it o our awe
Or brosic ¥t a1l to pleces’.

The brutal and ﬂs'hml&d\ fhreat %o hanﬂ. ovar Darfleur ts mrape plundex and
masssore if the citdzens mesist him (Menxy ¥, IIT.8d1) -

£'The gates .ﬂi"m-shall be a,;i shut, up! ¥ =
is only %oo literally earried out in his iatag- onder %o uasseore prisensvs
%4 i a0 1 . - : 1

"Phen svery soldier kill his priscners.
GIve the word thruught, (I¥wi.36)
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And asgnin:
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"Besidss we'll cut the throsts of those wa hawe,
-Ang not a man of them that we shall take
8hall $aste ocur merey (IV, vii.59)

The whole of his much quoted spsesh befors %he ba attle (I, 3. 2507) is

arrant humbugs:

nothing but the kmg‘s own: ambitions had brought them all

o Frenos, snd fput their caveful iives' in ! jeopamiy'. The ihyee parte

of Henry VI (written fipst of the historiesl plays) are one long pieture af

the Brngland that was falling into ecivil war; amid intriguss, treachery and

aszassination.

One ocuwment will hbe auffi&iaut - Bhakespeare's owmt

5) 'Enter a son thet has killed his father with 4he degd Bodyees

cemlnter a Fathor who Les killed his son, with the body in
i ammst

Riehsped III is at Jossl gynisslly hmest se well a2z more déliﬁamtaly

mthless - g gwaggering Marlove muffian on the s¥ege of Bogliish historny,

in the twadition of the Homalify 'Viest,

The Trapedics
The two mein themes of Shakesvesrvean tragedy — assesssination and

revense, snd trust betrayed — are each smbodied in en early tragedyy and in

sach the theme is underlined in = Prologus. Proilue pleads for 'a wmnmﬁ

purity of love!s

Tial t

0 that I thought it esuld be in a woman -

Asd, if it ean, I will presume in you -

o feed for gye her lamp and flamep of love;
To keep her constamer dn plipght and youlh
Outiiving beauty's outward, with o mind

That &obh renew swifter than bloced deeayel

Or that persuasion could dut thus conwinoe me,
That wy Integrity sud twuth $o you

Hight be affronted wiih the matel and weight
0f sueh = winnowed purity in lovej

How wers I then upliftedl Tmb alasl

4 am ag true ae trath's sinpliecity,
And simpler than the infanck of tm'hh:.
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Cres. ‘Im that I'1l war with you.f

When tiwe dz 0ld and hath fozgot ilselfl,

When waterdzops hawe worn the stones of Troy,
And blind oblivion swnllow'd gities up,

And mighiy siates characteriess are grated

®o doety nothing, yet lat memory

From falas to false, among fulse maida in lows,
Upbradd oy falsehooddn

This is an excellent description ol the true Shekespears heroine, But it
iz not Cressids. Shakespears nales Troilus witness herx betrayal of his
trusd in her with his om oyes.

*0 withered truth ...%

r-'f

Tro. et it not be balieved for vwomanhood!l
Phink we had mothers; do net give advantege
To atubborn erities, apt without 2 theme
For deprivation, to aguare tha gensral sex
By Cresaid's yuley pather think this not Crysssid.

Ulyas. What hath abe done, prince thai con soil cur mothera?

Tro. Hothing at all, unlese that this were ahe .
Ther, Will &' swagger himself out on's eyea?
Pro. This she? no, this is Diomed's Cressida:

If besuty have af soul, this is not shes

If souls gunide vowe, If vowe be sanctinmonies,
If sanctimony be the gods' delizht

If there be tnle in unidy itself,

This is not she.!

Even the Shskespesve heroine beeomes z fallen sngel in such zn environment.

Pendar and gynie sod se chorne, Roweo and Julled are indesd as txue as

truth's simplicity. But though their love survives in a world of
murdercus feuds, they themselves eaanob.

Chox. Y@yo households, Both nlike in digmity,
In fair Verona, where we lay our soene,
From snclent gmdme breck to new mutingr,
Whare oivil hlood mazes civil hands unslean.
From forith the fabal loins of $hese two Toes
4 pair of star-grosssd lowexs iake their life;
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Yhose misedventurcd plteoue omerthrows

Do with their death Yurr their parents! styife,

The fearfal passage of their deatb-uark'd lowe,

And the continuanes of their jarenia' rage,

Which, but their children's end, nought could remove,
Iz now the two hourp' itraeffic of oux s't&.ge;' 3

0 2 a8 o N, - 451

Ay 1rirr Hitr
The young bloods have; beeome savages? Heroubio mocks ot i%:

iler. . MHay, on there were two suck, we should heve none shorbly,
for one would kill the other, Thoul whyr, thou wilt gquarrel with a2 man
thet hath o heir noes, op a hair less, in his beard than thou hast: +theu
wilt quarrel with a man for eracking muts, having ne other reason bBut
beceuse thou hast hamel syess whak eye, lLut sush an sjye, would spy oub sush
a guarrel? thy head is ze Full of quarrels a2 an egs is full of meat, and
yeb thy hend hath been Leaten as addle as an egg for guarrellings thou hast
quarrelled with a men for coughing in the streed, because he hath wakened
thy dog thet hath loin asleep In the suwas  dided thouw not fall oub with a
tailor for wearing his new doublet before Baster? with anovther, for _
hie new shoes with old riband? snd yed thow wilt tutor ze from guarrellingl!

But there 1= no wit in the bhrutal Trhalts

fWnat, drami, and dalk of pessel I hele the word
An I hate hall, oll Montagues, and thee...
kﬂmﬁg the hﬁ.t@- I MB-I’ th&& Ilﬂ'

The play openes with o chorus snnouneing the theme, It ie followed immediately
b just such & scens, on which the Prince indignently commentss

Prin., *Rebellious sabieshz, enemies %o peace...
What hol you men, you beasbs,
That queneh the fire of your sernicious rage...
dodt Heap the sentenes of yonur mowved prines,
Three eivil Lrawls, bred of an airxy word,
By thes, old Capulet, and Hontague,
Heve thries distur®h'd the quict of our streets...
Your lives shail pay the forfeib of the pencet

And vhen the young heirs of both dhe houses have been degiirgred bty those
tdragon's spleens! the Prince sums wy the whole significanes of the play
for Bhakesvenres | :

THhere bo these onemies? Capuled) Houtagul !
See whal o soovrge = laid wpen your hate,!
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Timen Lo hapdly 2 plays Id is 2 met of wvarlations on the one theme of
Trast Detrayed. And since Bhakespearc was now at the height of hia powers
snd producing his gyeatest plays, be must sursly have besn wnder some

alnost unbearable interusl pressure o produce so stronve o forw of drama.
QE L
Timon is ochmessed by n 'persons', a ‘aask! {Yestw) whieh compels him to

ildentify himself with an unnatural and »igld ‘ideal' of perfect generosity,
(friends share all!), He is deaf €0 all the waraings of his steward that
he is puining himself, So when he is baskamupt and sll his *friends’

tuxn on him, his self ideal is festroved snd he beaomes the polar
opposite: the perfect mieanthrope ('I am m&.ﬂmthmpﬂs and hote mankind® ),
euvsing =1l alike with apvalling savagery.

Lopiolanus is unigue mmong Bhaleapoare's playe az a study of the kind
of conditions that produce the Tybalt -Leertes type. liot that we lack Caris..
hints. This is how Capule® aldresces his nophew when Tybalt rebels ageinst
his unelets orders: .

T¥hatl geodman boysy I sey, he ehall. Go %o,

A I the magter here ox you? Go to.

Toeu'll net endure himl Cod shall mend my zoull ..

You will se® cocikea~hoopi Tou'll ba the mom ..
ses 00 %o, CGo fo

Tou are & saucy Boye. I Xnow what:

You musd condrary mel .. You are o prineox; gol

 And this is what the Gapulet vamenis say Yo Juliet when she refuses to

marry Faris:
Ceme ¥ sian How now wifal
Hagwve vou daliversd $o her our decree?

Lady C. /AAve sir; but she will nome, che gives you thenks,
1 would the Pool wexe marvied bo her gravel!sway)
Gap. bo Juldets ... ilstress minion, you, :
Phonk me no thaalkings, nor rrcmi mE 00 proudses

es Go with Perie o Btla Yeter'=s Elurrah,
Or I will drag thee on o hurdie thithew,

Out, you green sieknoss gerrionl Out you bagpagel
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You tailew facel .. My fingers itch..

ess T'11 pive you %o my Triendy

An' you be not, hangy beg, starve, die in the streets,

For By my sowl ITil ne'er acknowledgs theel!
But Cordiolanue 48 a full length portrait of what sueh a pzrent can produce.
Coriolanus' mother; Volumin, hae the temperament of Lady Maecheth, She iz nok
‘enti-noeial® solely hecsuse she Is bhorwm in 2 soclety that &;im# her full ssope.
Her city (Rome) amé her class {the peirieiens) embody all that matiers o hers
end ehe identifies hereclf and her ruthless ambition with them. This il:laal
she imposes on horx son, with the whole of her rigid and domineering personality.
The result is do twrn him inte a heserk savage; every impulse of mg:?ﬂmbellim
ie ecsnalised into the iﬂ.!aa_}. of thﬁ_ proud and irreeistehls fighter. HTe iB also
identified with his cwn eclaszs, and has thamefore an ntter sonitenrt fom Tthe
commont paople' {the plebs). At this voint his mother's ambition ereates for
bim an irreconeilable conilict. The plebs have now been given "kmihum:", and
their support is negessary for sn eleetion to the compulehin, She is dsternined
#hn‘t.ﬁ?ﬁl be comsul, In this way she drives him into violating the
character and ideals she heprself has inmposed on him pll his life, W persusding
hlm to court populaxity. It iz of course impomaible. Gosded beyond endursnce,
ha breake out inmto wnoontrollables reage, is exiled; joins Rome's most powerful
engwiszse, and arrives at the gates of a ﬁw halpleps Rome to take vevenge on ler,
He refuses 10 spare the elfy-uniil his mother erseis lex whip; this produces
immediate subadsgion; He retumns to Corioli where he is sesasssineted YW his
rival, the genersl Aufidins, AL thiz polnd we -m wsxpeciedly made aware of
what has been working in Shslespearels mind ever gince Titus j.n&m'}n_.-tmq For
scareely hes Coriolamus been killed thun the met is derlored and repudiateds

lst Lords *Phow hast dere a deed wherest valour will ween |
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2nd Lopds ess Bear you bhenoe his body:
Mo soursn you Zor hime. let him be regarded
A= the moat noble corps®e...

' Fei sxe MWy Page lg pone
And 1 am gtmusk with ﬂﬂﬂmﬂi":‘
LS 3
Yo now come to the moet famous of the tragedieasr (vAth thenm the
iessues of Prust Betrsyed, BHovenge and Viclenoe, move om o the esnire of
the gtage, In all, sxeepl Lear, the major theme is the extreme sot of
anbition and viclouced modera Shakespeare scens o have deliberately
eoneentrated all his ereative powers om the wderstanding of Ykilling!
and tte effects om Pihe lumen conditiom'. Ik takes in tum each of the
thres main humen motives for such an asky they are those we found most
prominent lu Blimsboibsn. iragedyt eubition for power, embodied chiefly
in the erowa, aud jeslousys to these he adds ag noble 2 motive a5 He ocan
find, patoiotism sesking fo prewent a tyranny. He then lives through the
experisnce in a concenirated set of creative imagination and exhausis
what this has o tell him. In Julius Csesar he works out the significance
of & politioal assaszination. In plage of HMerlowe's stoge willoins and
ak
lifs own Richawrd ITI, he takes Roman Frwiues snd is &8 pains fo wnderiine
thak be acts frow the purest politicel motidwves, The nobility of his
sharacier is niresced throughout, from the ecarliest tributes of his fellow-
consvirators in Aot T.if (he is slwaye Vihe noble Brutus®) 4o the concluding
opiteph of his rivals and enemises
Ants '$nis was the noblest Boman of them alls
All the conepiratore, save only he.
Tid that $hey Aid in envy of zrect Cassary
He only, in a general houesi thought s
And eommen gocd to 2ll, made one of them.
His life waes gentle, snd the eloments

So nix'd In him that Neture might stand up
And ey to 21l the world 'This wes s manl!
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Dot Aecording to his virtue let us use him,
: "With 211 respeat and rites of Burial.
Within sy tent his bones to-night shall lie,
logt 1ike a soldier, ordsrid honourably.'

S0 there can b no guesticn whatever as %0 the nobility of Byuius
charaeter snd the p‘u:i‘.t:- of his motives, ~Purther, Shakespesre dalilerately
saricatures the Cossar of Plubareh {mlﬁ of general opinfon)s Eis Cacmar
is not only a boasiful dictatory his superstition, vaeillation and even
his physical wesknesses ars o exaggerated as %o make hﬁn appear falling
into dbptage:

Gaes. ¥ oessss Dungrer knows full well
That Caesar ls more dangerous than hes
Wo are dwo lions litten'd §n one day,
Md T the alder and more terriblet
And Cuosar shgll go forbh,)

_Goesm, These couchings and these lowly eourtesiles
Might fire the blood of ordinary men
Eadenuw 3& ﬂﬁﬁfmd,
Po think that Cassar bears sush rebel blood
Thet will bDe thaw'd from the true quality
With that which melteth fools sesessa ;
If thou dost bend and pray and fawm. i‘o:rhim;
-1 spurnm thee like z cur outb of mwy way..

_Lasd. But I an cmatant as the northern star,
0f whose ¥rue-fix'd snd resiing quality
There iz no fellow in the firmamant, :
The skies are painied with uwmmusberentd apm;
They ame all fire pand evexy one doth shiney
But. there’s But one in 2ll doth hold his plage:
S0 in the worlds /Tds Furnish'd well with men,
And men are fiesh and blood, and a@pmim:miﬂ;
Yok in the vnuber I do know tut ome 4
That massallable holds on his ranic,
Unshaked of motions snd thad I am heflq

Shakespeare thus loads all the dice in favour of Brutus, and tﬁ'ﬂ \
justification of assassinetlon from peirioctiec motives. Mﬂﬁ a.ll the
rost of the pley tlrows into high relief the tragie and d.haaw

fakility of the act. Brutus, 'noble! sz he is, proves nm,lr ‘hn-h 8
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rigid and wnrealistic 'idealist', as ignorant of other men's nature as of
his o, Mﬁar-ﬂuanﬁﬂs asaaaémaﬂm he develops mn opinfonsted self-
confidenes thet leads him into one disastrous ervor after another wntil
hﬁ eause 1= ruined and he comuits suieide in deepair. But the futilily
of his act has already 'hm sxposed Mdﬁ.&t&h after the assassinotion:
.'Hm orowd grects himwiﬁh shouts of "let lis be Cassar,. Cassax's better
parts shell be growned im Brutus'l Aed IV opens with a devastating
picture of the new ma._l‘h;r;'n of Rome who have been pub indo power By the
killing of Geesar . So all Brutus has done is 4o muin himself, hia
eountry and his csuse, lMagbeih is Em:mmm imaginative embodiment:
of what he is now convinsed must be the ocuteome of Marlowe's obmession
with 'the sweet fxuition of an aaa‘;licx_ arosny' «  Maobeth and his wife are
both dazsled by this 'glittering prise'; and eireunstances seen 4o play
directly into thedr hander '

' ewss The golden roumd

Whleh fate and metaphysiesl aid doth sson

To have thee crowned withal.'
But both the tempiing hopes and the e tapliysical aid prove o b nothing
Duk Mthe equiveestion: of the Fisnd® Fhat lies 1flce #wath’;

("Ih‘f&md: Be the alr wheyveon ther rids
And damned all those that frust theml

His words ave fulfilled %o the letter. The murder has handly been
comitted before liscbeth renlises thet 1% s an eppalling mistakes
Hagb. *This is a sorry aight.
Lody . A Toolish thought, o say & soryy sight.
. lMnab. There's one did laugh in's sleep, and ane oried 'Murdent
: Thgt they did wake eaech othert I etood and heard them:

But they did say their prayers, and addresa'd them
Azgein to sleep.
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lady M.  Thexrs sxe two lodged together,

Mnoh. Ona eried 'God Bless usl' and "Amen' the other
As they had seen me witlfthese hangmen's hands:
Listening- thelr feady X could not say 'Amen',
Woen they did ssy 'God blese usl!

Lady M, — Consider it not so deeply. |

Hech, = Bub wherefove eould not I pronounce 'Amen'?
I had most need of blessing, and *Amen'
Stuak in my throat.

Lady M. These deeds mmst not be thought
After thess weyss so ik will make us mad.

Maohs Hethought I heard a woiee exy *Slecp no movel
Macbeth does muirder cleed'...

%@r Filow is't with me, when every nodse appals me?
What hande sre here? hal they pluek out mine eyes!
Will all grent Neptune's ocoean wash this blood
Clean from my hand? Hoj this my hend will rather
The multidmdinous seas ineapnadine, ; :
Heking the green one red.”.

Hado I!n now my desd, !'twere beet mod know myeelf,
i Wele me with thy knecking! I womld $hou couldstl!
But slvesdy it is toe late, Macbeth ie geught in a trap. Fe cannot
undo the murder or give back the cromm. ‘Retwrning is as tedicus ss go
alexr', 8o the cvown Tor whiehk he mmﬂﬁtﬁ& a mirder besomes a cursee
whish sléwly turms ewaything ixto dust snd ashent (*Batir b with 4he

dvad, wiom we %o zain our peace have sent o pesce.!

Jaobh. Mhearefore wae that exy?
Sey. The gueen, uy lord, is desad.
Mache. 2he should hawe died hereafder;

There would have been z time for sush a word,
Tp-morzow, and bto-umorrow and jo-morrow,
Creeps in this petiy paece from day to day,
To the last syllable of rmeccrded times

And all oupr yestordaye have lighied fools
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The wey to dusty desth. Out, out, brief candlel
Life's Bubt a walking shadow; a1 poor playex

That struis and frete his hour -upon the stage
And then 4s heard vo moret 4t iz a dale
Told by an idiot, fall of sound and fuxy,
ﬁmﬁ?iﬁs nothing.!

Lady Hacheth has made an egually diﬁgstrws mistaks, Sha too doss not
‘even know herself or the meal nature of her sck, Bhe inagines herself
to be the ruthlessly ambitious heroine, without sentimentality, pity ox
weakneas?

m Et ! danen Em’ g‘ﬂﬂ. Hpi!‘itﬂ
Phat tend on mordal thoughbs, unsex me here,
Of divresy crvueltyl make thick my bloed,
Stop up the aceesa and passsge to remorse,
That no compuneticus visitings of nature
Shake my fell purpose; nor keep peaece betweon
The effoct and itl Come %o my women's bremats,
And take my milk for gall, you murdering ministera,
Wherever In your sightless substances -
Tou wait on nature's mischiefl Come, thieck night,
And pall thee in the dunnesit amcks of hell,
Phat my keen knife see not the wound 1t makes,
Hor hesven peep through the blanket of the dark
To STy MHold, hﬂm:

F""iilliii Tm ‘ml .W‘t ;
This ndight®s grea® business into diepatal;
Fhich shall to 2ll our nights and days %o goms
GGive sclely sovereipgn sway and masiterdom.!

“-,“Leaw all the rest to mg.k

T i.ee & have given sugk, and Xnow
How dender 'tis to love the babe that milks me: .
I would; while it was smiling In oy fage, |
Have pluck'd my nipple from his bonelese gume
And dush'd the brains outy hed I so mmam yow
Beve done $o this. g

Haoh. If we should faill

Lady . We faill
Put screw your coursge to the ﬂiakin@-ﬁlm..
Aad we'll not feil.%. , |
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Pese Go get some watar

and wash this Lilthy witness from your hand,,

A little wmisr elears us from this deeds

How easy i= it then,'
All » fatal mistake. Ewvery word is losded with dramatio irony., When it
oomes to ths point Her 'keen knife' eould net strike:

¥ ey Hod he not ressmbled
My father as he sleph I had done 'f.'

*Phis is the very painting nf'ym- feart; bukt she herself

faints when Masbeth merely describes he bicod on the king's body (IT.143.125).
411 hep brave hoasts are ironicslly fuifilled in the pleep-walltdng scens: {
Doat. ‘How came she %y that Light?

Gant. Why, 1% stood hy her: she has light by her coniinuallyt
Y4 hex comiand,
Doet., ¥hat i= 1t nhe does now? Look, low she rubs her hands.
Gent. It is an ascoustomed action with her; 4o seom thus weshing
bher hands,

Lady W, ¢ Ouk, domned spot) out, I say. Omet +4wor why them '4is

time o0 ’&-ﬂl*.‘ Hell i= m-i--

ik Who would hswe thought the old man 4o have had so muek
Blood in BImT s aat

JWhat, will these hands ne'er be slean?...*
Fere's 4the smell of blood 8till: all the perfumes
of Arabia will not sweoten this littles hend, Oh, ok, ohl ...

FThere's knocking st the gatet... what's done econnot be
wndons .t

The truth destrors her, Othello, Hurder out of jealousy inspired go the
- exeation of one of the world's supreme mesterpicess. As with Brutus,
Shakespeare concedes everything that he can to the greatness of his hewo.
Othello ds impreseed on us as brave, noble, fesrless and genmercus, giving
his trust end affection completely where he feels it i justified. All the
characters, ineluding Isge, peay tribute %o his cool command of himself in
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danger. 48 Jlago sayBE "He i= e saldier £1% to stand by ﬂuum&'; end
in Ehakaap&m'ﬂ dayr thers eould he no h:l.g;har yra.:lﬁ
Iago. t@an ke be sngry? 1 hawe seen the cannom,

¥hen it hath blowm: his ranks into the air,

And, like the devil; from his very amm

Pufftd his own brothery snd ocan he be mm?".

!hem'n matter in '$ indeed isE' he be anaw.

Ledovioe, ‘'Ia 'Bhi-.rs the Bﬂhle Moor whomn uu.t' mll senate

Gall all in 211 sufficient? This the nature

Whom passion eould not shake? whose solid virtue

The shok of seocident nor dart of chanes

Could neither grase nor plerce?
It iz not easy %o hesp our syupaihy for a man who behaves as Othello
does to one of the nobleat and meet lowable even of Shakespeare's
herojnse, Shakespeare sugcesds by inventing the mogt oumiing and
malignant villain ever concsived, who works with fiondish ingenuity and
subtlsety on Cthelle's truské and honesty. In the closing scene Othello
rizes 0 such a s¥ature that no doubd of his greatinsss rensins. Buk
tnee agein, this onlr servas to hrﬂ.pg-in*hﬁ relief the disastroune snd
traglo nadness of the mu-dﬁr:. Othelle is fatally ignorant of the forses
that lie hidden in the depth of hie nature — enly Isgo mmﬁi‘nm and
works on themj But in fact these axe so powerful that at one moment they
drive Othelle slmes® insane with jealousy - even though He hes no materinl
procf %o support bis suspleions (Act IV, Se. i), He strilkes Desdemona
in publis and reves like ﬁ. madmais '

Othelle. * .... Look bere, Iazoj :
All my fond lowe thus do 1 hlnwtn heaven
IPis gone,
Arise, black vengeanea, from ﬁv hollowr calll
Tield up, 0 lowve, they mlmd;hnﬂrb& throne.
o tyrannous hatei®,

19, blood, Blood, blecdih.
r'j‘l Likﬂ t‘ﬂ t.hﬂ rmﬁiﬂ “E‘I
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Whose loy current and compulsive course

Se'ler feels rediring obby but keeps due on.,.
Even so my bloody thoughts, with wiolent pace,
Shall ne'sr lodk badk; ne'e® ebb to humble lova,
i1l that a capable and wide vevengs

Swallow then up.t .

Bo at last he wakes to find that he has, £or no eause at all, modered
the most loyal and loving; verhaps, of all Shekesgpsare's heroines.
g _q._..'ﬂ}; zhe g heavenly trus'. '

Des. *I know not how I loet him, Tewe I kneesl:
I eler my will did frespess 'zsinst his lovesys
Either in discourse of thought or setusl deod,
Or that mine eyes, mine ears, o any sense,
Delighted them in any other form,
Or that I do not yed, and ever did,
And ever will, thongh he do sheke me off
To beggerly divorcement, Love him dearly,
Comfort foreswear me! Unkindness may do mash
ind his wnltindness way defeat my life,
But newer taint oy love,!

'The world hed not n sweeter exeaiture' and he has killed her ~ for nothing
but loving him:

Othelle, ',, Had she been $rue,
If heaven wonld meke me such another world
Of ene entire and perfest chmysclite,
I'14 nok have sold hep for it.r.

#How, how dost $hou look now? O fll-stars'd wenehl
Pale as thy smoekl when we shall meed at compiy,
This leck of thine will hurl my soul from heaven,
And: fiends will snatch at 4%, Ool, cold, my girll
BEwen like ¥hy chastity.t. ;

fspeck of me s8 T amg nothing extenuate,

-Nox set down aught $n maliges +then mist you spesk
Of one that loved not wisely but too wells

Of one not easily Jealous, bu¥y being wrought,
Porpliex'd in the extremss of one whose hand,

Like the base Indian, threw s pearl WAy

Richer then all hie 4ribe; of one whose subdued eyese,
Albeit umussd o the melting mood, <F

Irop tsare as fast as the Arzbian trees

Their medivined gum,' :

W

Famlet Mirder from disinterested patriotism, mrds 'fﬁ-mﬂ froition
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of an early crow', murder oub r.'rf Ijaaluusy; and every one of them,
Shakeapeare insists, prowes b0 be e aosl iregile and dissstrous of ervors
without remedy. Like the am_luas fouds that killed Romeo and Julieth.
Perhaps this profound sud pessionste convietion wes not without hearing
on the play ocncermed with :mmﬁnr fox- mwn&h rnrtha pley is s pirange
and ambignous enigne. !ww if this wae Shakespesre's conclusion aboud
murders whot wes the favoured child of Bheiespesre!s erestive imsginotion
to make of murder for revenge?  Thers iuﬁfm of Shakespeare's own mind
and wit in Hamled than in any obher msle chavacter in the plays, As
A. €, Brodley saié with trath, Hanlet is the only Shakespesresn charscter
that we can imagine writing the vest of Shakeapeare's plays.
From the opening lines [Pranciseot 'Tis bitter sold, and I sm siek ak
heart! --m;;e?} %o the eond, the plsy is satursted with an oppressive sense
of evil and fatality;
Pols My honoursble lord, I will most humbly take my leawve of you,
Haum. Tou camnob, siz, teke frok me any thing that I will more

willingly part withaly except my life, except my life,
except wy 1ife ™ s.ew' '

Ham, "What have you, my good frim.d.s, deserved at the handse of
Portune, that she sends you to prison hither?

Guil. Frison; my lordl

Hom. Denmari'e u prison,

Bos. Then is the world aie. .

Ham, A goodly one; in which there are many confines, werds and

dungeons, Denmark being one o' the worst....
To me it im a prison... :
Ros., s too narrew fop your mingd.

Hem, 0 God, I eould be hounded in s nub-shell and eount myself
a kingy of Infinite spaice, wors 1?-" not that I have bad
mmr
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Ham, A1 hawe of late - but wherefore I know uot - lost ull my
nirth, forgone all custcm of exercisesj and indeed i%
goes so heavily with my disposilion that this goedly
frame, the earth, seems %o ue o sterile promontonmys 'Hh:i.n
most exeallent eanopy; the air; lock you, this brave
o' erhanedng firmament, this majesiiezl mpoof fretted with
golden five, whyy It appears no othex thing: to me than a
foul and pestilent comgregation of wspours. What a piece
of work 8s men} how noble in yesson! how Infinite in
faoultyl in form snd moving how express and adaineblel
in aotion how like an angell in mpymelension how like =
godl the beavly of the worldd ibe parsgon of animalel
And yet to me, what ie this guintsssence of dunat?®

‘gt
The mnlyirelisf i the moprdant ireny of Humled and the ominous jewbing
of the zrawedigaer. If, s Ophelia suys, Hamlet had once been 'the
expectone and pose of the foir siate!, the _amagpham of the Danish
court hes poisoned him. Thewe is certninly scowething pathologisal
about Hamled's relotiom 4o his father and wother; and se this is not
necesenyy to the plot {except az s exagmernted motive for the action),
it msy be suspected that they came to the surface from Shakespeare's own:
depths, now deeply troubled By his vision of life. Hamled®'s father
Has heen murdared By hie brother Claudius, who haa then seized the ¥hroe
end marsded Famlob's mothes. Aoconding 3o the opindon of the tiues 4his
maxrisge was ! inmﬁﬁunuﬂ'. - Qlavdine mskes no seopet of hie hatred of
Huslet; and he embodies in bimself everything thet Hemled most detests,
¥hen the ghozt of Homlet's father appears to him with the sole purpose of
ineiting him 40 speedy revenge, Hanlei's lowe, Ophelia, has been broken
by the esarsensse and cunning of her bullying father Polonius; and has
boen foresd (he wrongly beliswes) into betraying him, Bverything,
therefore, from duty eml tradition %o Hamlet's owex mordal danger fyom the

Eing he hates, eoneplres o :jlm‘triﬁ' 4he lxr,gingc of the ghost to Bovenge:
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Ham, 18peck, 1 am bound 1o heam,

Ghoat ‘S0 ark thou to vevenge when thou shalt haar.
If hou hast netare in theey bear it not,.'

2Thie viqitatiﬂn is but to whed thy alwst 'hlmm purposs .*
And yot Hemled has to stmagsle with s reluctance g0 extreme as to seem
out of keepinz both with the 1',*1{:‘&, {'h'a»iiti 0T, m&w;;ﬁa populan mmpﬁim
of Hamlat on the stase. e self-esstipations awve aqually wiolent,
futile snd {sometimes)} mjuatirisd, Phowe S8 something in this mope
then naturel, if philosophy eould find It oul In fact, howsver, ¥he
whols sogizl orxder of Denmerk — like the Venice of Domso and Julist - has
become & trap in which hero and hereine are zlike reduced to fragie
helplesamess, The nowere~poliiies of the murdersus and Hypoaritiesl
Glauddus: the drooling cucning sad suapiclicusness of Foloniuzy the
recklass vanity and egotlsm of the young Blood Leortesy +the gheat
galling for revenge - Hamlet might well hawe 'aﬁoptﬁd the words of
Fauleonbrddge: |

M am anmsged methinks, =nd lose my wer
Among- the thoms m&&angam of this mld..'

Buk there is mmﬂhihg oidenr, nta.lam more gorrupd and sinister = mope
trotten' = in the state of Donmavik than in the ﬁx:g_?.iah wmﬂwi. of the
Bastard. Hwen the Shakespesze lewoine withers snd dles in ¥k, The
gensrcus, friendly, neturaily trusiful nsture of Hamlet beeomas fmusirated
and exbittersd, Tluctnating betmsen thoughts q#' suieide m.a revenge that
¢an lend nowhexe. It i= si;gﬁifimm-t;. $hat: 1% hae slready reduced Hamlet
to oontemplating euwicide hfnﬁa the ghost has appeared 4o confirm what

were his wmere ﬂuﬂpiciuns.?

'-/—:E-'Thmx wouldfet not fhink how ill%s all bere about myvhaant'.
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But what gould mevense do? Gould it give him back his murdered Pathox?
Bestore his lost faith in his mobher? TUndo the hurt done to the gentls
nature of Ophelis M thet bitter warld? When in the end Faumlet doas
; Artglany.
take revenge om his uncle, hi= lactd appeal 4c Horatdo is 4o proteny Tthe
tragedy of living' at lecst so long ss o vindiesate Hamlei's :eputntﬁm
TAbsent thee from foliocliy o while,

And in this hewrsb world draw thy breath in Pain

To ¥=1l my sbtoxy® . |
for #n his sense '4is heppiness to die. In Ihie tragic wision, revenge

becomes a fotile ivwelevance,

lear Is snother pledure of the sonsecusness of Yrarldlinesst, with ite

elash of ruthleme smbitioms wnd eynies) iﬂiﬁ?miﬁy. Ungquestioned suthority,
flatterr, and obedience %o hic every whim sa the symbol of power, has
produesd In 'King' Issr the uncsairollsdle emotionsl instebility of a

apoailt Bhii&;

Rogan 'He hath ewer buk sleaderly known hinself
Gon . The best and soundsst of hie time hath been buk mash',

He is already hardly sane when the play opensy . they have fooled him 4o the
top of his benk. This 1s sppavent to his jester from the Pirsts tub fu
the snd Bdetrayal =nd suffering teseh Lear 4o see it too:

Yibey vold we I was everythings '4is a lie, I am not
agpe~proof’ {IV.vi.107). :

The Inlumsen. ambition snd will o power of “this world im emhodled in.
Leaxts twe daughbers and ths bastard Bd.mnﬂ., The ﬂh_ahspnm heroine is
mirdored, but not before her love and strength have mestored ber Pather to
ehilé-like (no lenger childish) ssnity and wisdoms she has now rroved
hereelf indestructible even by the world of Hamlet and Leam.
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gnbony end Gleopatza is slgo n ghory of trust beipared, nob onece tul meny

Wiy

tlmes. Dut Itham i no pevenme: it would be so fukile that it hos

begowes unthinkable. somy is caught between tha world-empire of power
politios snd $he full enshaniment of lowe. Phiz enshles vhe %ypical
eold~bloodad power-politician Octavian. %o win the emplre. But the: mtami..
of the dvems 1ies elsewkere., OUlsopstre Is superb - the greatest sourtessn.
in ldterstuze, Mer natural inelinstion apd hebik i= always e play for

ber own hand., She betrsyn the 4nfatuated Antony into ome disustrous

folly after smother, wn%il he even oommits the woral trezchery of & commsndey-—
be deserte his soldiems in the middle of s bastle i onder to ollow her
when she sails ouh of 4% with her flest, This i.s 4he main theme of the
play,fron the opening lines:

Tuile MHay, bud this dotage of our genaralte
lerflows the meassure: +hose his goodly eyes,
Mhet oler the Filez end rmeters of the war
Hawae glow'd like plated Hars, now bend, now e,
Tha offiee snd devotionm of their view
Upon s tawmy fronds bis captain's heard,
whish 1y 4he senfflee of greet fighte hath et
e buckles on his breasi, reueges all temper,
And iz beecome the bellows pnd the 2an
To gool a gipay's lust, '
Look, where they comes
Pake Wut good note, snd you shall eee in him
The tripie pillar of the wopld trpnafom'd
Tnte o strumped's fool: Behold end see Ji —~

4 Antony's eonclusions

Anta tToun kave been & bogpler ever:s :
Bad when we in our vielousnsss grew hayd -~
0 misery on'4d ~ the wise gpds seel our eyesj |
Ty cor own 241tk drop cur clesr Judpements; mpake ue
idore ocur ewvvows; laugh obfs vhile we sdrud
Po our eondusion.t. : ;

¥ trayed I an. i
0 this faive soul of Bgypkl this grave ehowm,
Whose eye Yeck'd fordl my wars and eall'd them home,
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Yhose hosom was my orownetd, my chief end,
Like a righf gipey hath at feet and loose
Pegniled me to the very heart of losas.-

X1 am so’lsted in the world that I
-Hewe loat ay wey for evar.'

And yet, strangely anmigh, this iz not the hears of the play. Lowe for
T4hie enchanting queon' whieh had econpletely enthrnllaﬂ.‘.intw was - in
Gleopatrals euriously true phrese — 'dolphin-like': ‘it showed his baak
above the elementa' he had lived in., And it transfigures not only him
tut Qlecpatra hersslf. It is this thet lends suech Imaginative splendour
4o the death ecemes, Anbtony's epitapl and Shakespeare's final judge-
ment was spoken by one of hiﬂ oppomentsi
Bozipie. ¥ e+ A Tarer spirit never :
Did stesr humenitys Iut you gods will giwe us
Some Paulte to make us men', {(fet ¥, 1. 1 = 50).

Phs Queon's was spolten by Charmiant

Pt ses Eﬁ-ﬂ thec well,
‘Bow boast thee, death, In thy pozeession ll‘wﬂ
4 less mnusralleled. Downy windows, eloses
And golden Phoebus newer be behold
Of eyss sgadn 20 royall  (Aet V. id. 3162),

And Ogtavivs himselfl speskes the laat wopd:

t5he ehall be burded by her Anfony:
Ho greve upen the earith shall clip in i
A pair so famous...

Their etory is
o lsss in pity than his glopy whieh - '
Which brought: ¥hem 46 be lamented.®'  (Aet V.1i.359¢).
with this tronsfopmation into sowething rish and strange; the gread
tragedied end.
The Lest 'Romances'. ,
The title "Bomemoes' is justified ot least in this; that at

certzin Mﬂamdtammmwwlu, whatmﬂanmla-amm
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enchantment happenss and the magic extends not only to the sesne but o
the language, To ashieve these effecte Shakespeare is quite zeady o
saorifice the plot ,ma.:;tdha: dranatic ﬁﬂnﬂiﬂlra'timl!

Pewicles. Perigles inftroduces two poinis of interestt One is the
treme of 'restoration' after loas. Pepicles believes lhis wife drowned in
s storn., BShe wee2 saved, He is told his dsughier had died; Imt that Is
not true., Both are xeeiorsd o him, Ih is in such reconciliation scenes
that the tenchantment' cocurs (Aet VQs

Pers ' an wild in my bebolding

Oh heavenel Bless my girl. DPut herkl What musie? ..
How sure you are ny dasughter. Bub what musde?

Hel. My lord, I hear nonc.
Par. Hone! The maie of the spheres
ien Hozt hﬁmﬂh m’hf
g+« Ho more you godel TYour presen® kindneas
lskes my past miserdes sport: you shall do well,
That on $he touching of her lipe I mey
Melt and no more be sesn.'
The seocnd siriling fact is thut Shekespeare delibveratsly puts the
ghakespeaze heroine to the fost of helrg left in a brothel at the mapa
of typiecal brothel-seperss #F she is now %o win ouk ebe must do it on
her own quality alone. It is as though Shakespeare wants to show (perhsps
o eonvinee himself?) thai, in gpifte of what happened 4o Volumnia and
Ophelia, this embodiment of all that is finest in humanity is not a
shaltered plant: ''tis in":i;im 44wil]l endure wind and weather'. This
toughnese of fibre, already ewident in Resalind and Desdencna, is a marked
quality also of Perdita snd Imogen.
The theme of The Winter's Tele snd Gymbeline is the thems of

Othellc. Evidently Shukespoare felt this o be the fundamental problem.
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He works it out through the 'restoration' motif he had experimented with
in Pericles. life does nch give o second chanca to an Qthelle ox
Eﬁqb«tﬂg when they come o understand what they hawe done, it is $oo
lates no realisstion of thelr tragic folly can undo the dreadinl finelity
of death, Bul Shakespeare - Prosperc, the master magielan of the ereative
jmaginabion, is 'the creator' in hiz own world. Oraves, =1 his command,
ecould wake tlm:’a-_. gleapers, ope and let them Forth, By hils mest potent art.
Suppose this could happen to an Uthello when he had lesrnt the truth?
Hight this not offor the hope of a wiser humanity and a better world?
Phis is the thought that is now 'beating' on his mind (a yecuwrrent phrase
in the Tempest)., ('After the lsst enchaniwent you did here': ‘'Art to
enchant'-= he would use all his powers 1o create this wision , the last ond
greastegt of all his enshentments.

The Winter's Tels, The pnew Othellc mmst believe he has eommdtied
his murder; and then, long after, when he hae lived and suffered with the
knowledgs of Tds folly, 1ife ecould be zeptored ond he could start agein.
A problem for the ples. Bub whoi did $hat matter? Ieontes, in a £if of
mad jealousy = whieh Shaicespears lm.tl no Fime to make credible as he did
in Othelle - sends Hermione %o her desths So bhe thinks, Then he realises
what he has dome and lives with the truthk for sistesn years (Act IV Chorus).
Heanwhile the new-born daughter whon he had mhmzim har methar, has
been brouvght vy in for sway Pohemie Wy penmente, and hes gpowmn into the
perfection of the Shakespesre leroine. Florissl, the son of the EKing of
Bohemia =(King Polixenes, who had been the suspeoted riwsli) - falls in

love with Perdita and szile owsy with hex to escape the uwsual Jezlous folly
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of these old fathers. He lands in Sioelly, pursued bty Polixenesy and
ﬁnﬂ.ﬂ, at the Covrt, the vhale truth comes out, Harmions ‘eomes back te
Iife's oRl iz ‘restored’ ond ends 1n rnrgiﬂmm, regonciliation, ‘w&-ﬂ!aE-
&n‘h.‘. & new ml& iz horn., This iz the zot of 'enchantment' -

fant. 'T make = broken delivemy of the businessg buk the changes
I pereeived in the Kingsend Qawillo were very notes of admivation: they
seemed almost, with staring st one another, to tear the sases of thelir
evesy there mas ppeeck in their dunhness, language in thelir vexy gesiure;
they looked ss they had heard of a world ransomed or cne destroyed; a
notable passion of wonder sppeared in bheny Wt the wisesi beholder, that
vew no mare hut gesing, could not agy il the importance were Joy ox
sorvow; bubk in the axtremity’...

AIPLd you sea the meeating of ﬂm two kinge? FHo. Then you
hove missed a might whish was to be seen, canmod be spoken of. There you
might have seen one Joy ¢rown anosther; 2o, apd In puch manney thet, It
seomed, sorrow wepd 4o fale leaws of them, for $heir Jop weded In teare ..
I never heard of suck snother encounter, which lames peport to follow it
and wndoes deseripticn to do it,. T am sure my heart wept bloocd.. TWhe
oould be thenoce that haﬁ bone it of acoess? Evexy wink of an eye some
new grace will be Borm,! :

Cyubeding. Bul Shekespears wae not satislied. Bo he tries again
with 2 new plot., The hepoine -~ crealed in ihe perfeet priue of Shakeapeareg
is the daughter of = wesk king mled Yy = Ledy Hacbeth. Ths latler wishes
to marry her lout of o son o Luogens - but Imogen has already married ths.
man she loves, So Postumue is benished to Italy and is thore decoiwed Uy
an'Italiannte ffiand.‘ ~Flesser Isgo. Ir a £it of jealous rege Posiumus
ordars his servant to go to Weles and kill fypshmitoe Imogen. Plsaniw goes,
Tut he canmot hring himeelf to kill Imcgen snd tells Ler everything, The
Roman srumy invades Wales to reduoce the British King, Cymbeline, {who has
rewoltod) 4o submiesion and fores him to pay the tax which 1z a mavk of if..
Inogen dresses as a page end is folen Inte eerwiece Wy the Romen ocmmender.
Postums, now in uiter despair st bawing (ez bhe thinks) killed Imogen,
reburns and fights (in diegniee) sgainet the Romanay be is arrested by the
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vigtorious Welsh ss » Roman and thrown Into prison t0 be hanged, In the
final meene, however, Iachime cunfesses 4o baving develiwved Postmumus,
Tmogen and Peatumus recognise one cuotler, sud from theizr wutusl deepair
is bomm forglveness, recomoilistion, al-one-vents
Tms "Wy ddd yom throw your wedded lady £rom you?

-Think that you axe upou = roek;y and now
Throw me again (embracing him)

P. Fang theve like frait, my soul, ¥ill the tvee dfet

Imogen's two brothers, abducted when babiles, ame .'ﬁntmdﬂ toos and t}mr
rlote of the doad Queon ave wmesked. A% this moment of zeneral Tecon—
eiliation and at-one-ment Shaksspeaxe throws prodability ond fast 4o the
winds, ammeuneing 'olives of endless age's .

'E;‘ﬂ!h * I 35‘3(3‘
fy pepee we will bagin. And, Calus lucius,
Athoush the vietor, we submit to Caesar,
And %o the Bomon Empire: promising dmxpmy
To pey our wonted tribute ..

Soothsarem, e finsevs of the pmra abome ds tune
The hammoay of this poace...

LA
Gy, « o 5 Loptd wa the godsy ,
Avd let our orocked smokes elimb o their nostrils
From otz blgaatd altare, Publish we thiz poace
To all ous subjeeta, Bet we forward:s lat
A Bomsn and a British ensign wave
Priendly together ...
And in the femvle of great Jupiterp
Our pesee will ratifys eeal it with feasts,
Bot on there. Hower wee o wor 4id eense,
Bve bloody hands were wush'd; with sueh n peace.'

1% certainly vewer did: excepd under that spell of tthe enchantaent!,
The Teupest.
Finally, in the plot of The Tenpesi, Shakeepesrs abandons sny
pretence ot realism, and goes back to one of the oldest mythe 4n the werld:

the story of the 'hero'! who ia the poung chempion of e Lifu-powersy and
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of the Wise Old Man ('Magus') who as King 4= dispossessed Wy "the Bvil Ons!
(Urole, Usurper, Witeh), end driven far sway to die. Bub the Life-powers
are on his gide and mirseulously save him o teke vengesnce on the Hvil
Usurper, end be reslored 4o power and happiness., The best lnown vemsions
of thie story are in Greek mythology: ("ihe Perseus ayole). DBut for _
Shekegpeare's purpose, the Hamxs myel was the most appreopriate. Whed he
asibed: wat =t anbolinenss of ¥he uastaﬂagiam; of the Oreative Imegination
(Shakespeare -~ Prospsxs) who mlﬁ, in the world of his ard, show the new
world of the new humanity being hom out of the old world - tha:?haxﬂ. worid!
wlere Humlet and Othello and lear drew their breath in pain and whieh made
it heppiness to die. Bul how? Shekespeare now kpew; and bhe could at
lesst make the miraecie bhsappen in the world where Shakespeare wes suprems,
'hy his most potent art’., Then -~ sines even his 'ert' &ﬂuld go no
further ~ he would lesve the whole serise of his dramas (those exeative
agts which by now atiained 4o the final wisien) to syeak for him and veweal
what he had discowered #o all whoe had ayes %o see, Af%anmha aould lay
aside his powsre ss "the hﬁlmﬁrh Buk thiec moant th#ﬁ *$he enchantment'
muet not (in such a play) merely byesk into :ﬁax.li’ﬁs at the end: ihe entive
play must be the conscious and -:Iuli‘ﬁ.:uarﬂa.maiian of the enehiontmeni: I%
mist a1l be 'ark to enchant!, Shokespeave himself is at pains to e=ll our
attention to thiss | |
Mir,. P by your ark, my deavest Tethew, you hawe
Put the wild water in this xoary; allay them ...
: ewsse 08 1 have suffered
With those that I saw suffer. 0, the ory did knock

Against my very heartl ....
Had T been any £0d of poweD ses
Fron, 4 T - Tall o riitecus heard
There's no harm done..
The diveful spectacle of the wreek, which touched



Su aml:r ﬁn&, thet them is na%mﬁ,

e, not so mich perdition 28 a lLair

Betid o eny creabture in the weseel'  (X.43)
The play is "The Tempest': a tenpest which, like everyihing else m 1%,
f.l_.n ereatad by the 'art' of the Magus -~ ('srt o enchant)snd sontrolled hy
him %o & deliberste end, 'Mirendsa', the Shakespearean heroine, the last
twonder' ohild of his ‘anqhmﬁmni'g-— pressrved, from the first, eneonban-
inated by the world: a pure embodimsnt of 'pity' (Portia's 'mexey'), 'the
vy virtue of compassion' - 15 to be the nother of the 'brawve new worladt,
But before _'t.hiin world can be bhown, it ie necaszary to deal ones fop all
with the problem of viclence mnd vevense that hed elways bedevilled the old
world. Bo Prospero %ells Mirenda the old story of trust betrsyed, of
ruthlese will to power and templation to vevenge, His constamt uﬁmﬂm
%o 'attend', to "listen', are addressed, not really to Mirsnds Bat to uss

Pros. * yus The hour's

The vy minute bids thee ope thine ears
Ohey and ettentive..

Hir, ' *Pis far off g
And rather liks s dream than an assursnse..

Proa. Thy father was the Duke of Hilan, and

4 yrince of powers..
Hir, Whed Poul play had we That we came from thence?
Pros. By foul play, ns thou szyest, wore we heaved hence,

1 prey theo mark me -~ that o brother should
Be sc perfidicus] -~ he whom next wmyeslf
Of all the world I loved..
Thy false uncle -

Doet thou atiend me? ..+« Now be was
The ivy which Hed hid my princely tmuik
Andl sucked. the wrﬁui out. on't « Thon attend'st not.,
: svs L Dray thee mavk me.
I, thus neglecking woridly ends, all dedicated
To elosensse and the betiering of uy mind

cueu iﬂ jiry MM brothar
Aveked an ovil nature; and my trusi,
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A falgehood in ite conirary, ss great

As my %rust wasj vhieh had indeed no limit..
Hengs his a:ﬂhﬂicm g.mwing, ~

Dost thou hear?

Hix. wim would euze deainodsa..

Pros. Merk his condition, amd the event; then tell me
If thie might be a brother ..

So he recownds how he was pub to .mu .w.i:kh Eimﬁr on 'a rotten earcess?
of & bost, and sed adrift to dde. :

Hipy. How ocame we ashove?

Pros. By Providence divine.
Phe loyal Congale Mad sserstly pat on board nok only cleolhes and food,
tut Prospers's hooke of Magie jrt.  Their isolsfion had am‘hlﬁd Proaparo
o bring up Hirands himeelf, just sz he wanted to.

Hi!: e NIQWIFW.}"W; Ei‘:
For still Y4ie Yeating in =y nind, your ressom
For raieing this sea-sioram?

Pros., Boauntiful Portune,
Tow; wy deer lsdy, heth nine ensmies
Bronzht to this shores and w my presoience
I find ay seniil doth depend upon
A most suspieious siar; whose influence
If now I eourt not, Wut omit 1%, my fortunes
Will aver after droop.!

So the great crieis (Shakespesre tslls us) lss come whiek will meweal the
whole significance of 1ife and art a8 sm:;ﬁm himself had discovewed it
Hirands 4s put into sn enchanted sleev end Ariel (Imagination, the servani
of the Magus) comes %o t8ll us ﬁu.t:. the other snohantment has worked
perfectly:

Pros. But are they, Ariel, safe?

Arial Hot a hair perished;
: On their sustaining germents not a hla'n:lah
But fresher than before .. Safely in hnﬂm

Iz the Edng's ship s+.. The mariuers
Who, with o cherm joined o '!shaia: guffertd labhour,

L have left asleep..
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Pros. Arisl they cherge
Ezmly is parformeds Put thexe's more womk,!

For we are now reminded of the inimuman powers of Bvil which enalave and
torment man's 1ife, embodied in '¥he sorceriss terrible! of the'dsm'd
Witsh Syecrax! 4 and hex ac;:rl-r‘khe trate w ﬂ#lﬂ.ahmt; wh;a- .i's now wrdllinglyr
eompalled %o serve Prosparc., The wreded ing of Naples has s young and
wmspoilt son whoe must be the yaung thero-prineat snd loves who will mapmy
Miranda, and with hez baget The Lrawe new wucﬂtl..‘ Foz thhﬁna. be musd
be set copsrd and 'snchanded! Y a lowe that will suffer a ses—change info
some tiiing rleb aad strmgss

Ford, YThis is no morinl Wusiness, nor no sound
That the eswrth owes ...'

It iz noty and 1% leads him 4o Mirands,

* Eun oo }
Prog, The fringed offfiaine of thine eyes advanocs,
And say vhat Bhou pecet yond ..
Hir, T wight eall him

A thing divine; for nothina’ natural
I e saw 8o nobla,

Proe, It goes on I see, as my soul prompts it.
Smiﬂz} : _
(seeing Hid) Host suve, the goddess

G whom thege airs atlend..
ﬂ'i’ﬂ“ wWonder see

Pros, At the first sight
{uiﬁ) They hawve changed asyea, ITelieate Ardel,
I'1l set thee free for this..
They're hoth in eitherk powers.
But, as all folk-lope reminds us = and as Mogawt,joo, mmm:m 1::1 his
arth of enchuniment, the Hagie Flute — the hewo mast go thwveugh trials of
his coursge snd manhood — Hhose seauingly 'impossible' tasks of folk-lore —
in orfer to prows his love and worth, So Prospero puts Ferdinand en triasl,

and througk him, Hirends.
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Fros. IPhis swift busiress (lowe at firet sight)
1 must unensy nake, leat Yoo lighﬁ,wlﬁning
Mzke the prize light.'

Prospern t!wn resumes his woxk of enahontment, And m}.i;kﬂipﬂm keepe

B LY TP
«m«haai&h&g that a1l ithat h.nppans, bapyeis exactly ae iinimdﬂdq Nothing
ig chance:

Proe,. : ¥ EBxactly do

A1l points of uy command,
Ariel. To the syllablel

We now return %o the representatives of the 'vezl' world - the worldliness
of Hemle® snd lear snd Machefh - who have heen frepped en the Magie Iele

Hy Prosperc's enchartments

"But for the mizeole

I mean our pressxvation.. But the rarity of it iz -
Which ie indeed almoet beyond eredid - That our garwents, being,
as they wewe, dyenched in the ses, held, notwitbetanding; their
freslmess and glosses.. Heilhinks our garmenis are now as
fresh ez when we pud them on fired in Afrig.. Sir we were
talking that our garments seem now a¢ fresh as when we were
ot Tonds 2% the mervriage of your daughter...!

Shakespeare does not mean to let usm f::rge't. Hhet the enchantoent - whish is
Prosperc's power — lise over and governs every dedail, Gmﬂa +then
bagine to dream of lLis own byawe naw world, and is of course mocked Ty +he
Tworliliy—wise!, The enchantment dhen works 'hn.pwh, the othexrs o slesp
ac thed we may see e mﬁﬁlmﬁ mﬂﬂzm will “hn.pmr at work again:

Antoniop o sahantt/ilx (brother of %he Eing of Naples)
(Prospero's evil brother) ; Ths ceeasion spesks thee} ond
By strong imaginsbion sees s orosm

Dropping upon tiy head ...

Seb. I remamber
You did supplant your brother Frospero «..
But, for your sonscisnce ,.

Ant. e Z feal not

This deity In my bosoms mm,;f nnnmiuma,
That stend 'twizt me 2nd Milan, cen 4 . dded be they,
And mlt, aTe iha;r meloatl!
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The famdiliar afzument gmuhn_; But new it only serves Prosperc's
uTBose ] Ariel (izvisibly watching) roxinds us that iy master through
hin a2rt fommsess the danger! and wakas the slaspars. . Aoy mockewy of
this "worldliness' in ‘thé.pmm of ﬂe.li‘h&ﬁ, Shakespesye tales us back to
the lovers:

Far, ® MPia fresh merning with ae
Fhsn you aze Ly at night ,. ©h you
Go perfect aznd so pecylesss, sye cronied
of ey ereaturs best ..

Hir, I would not wish
Any oumpenion in the world buk yomp
Vor ean imsgination fomm 2 shape,
Besides yoursslf, to like of "f'

Far. Tie very ingteat that I saw you, dld
Ky heart fly %o your serxyice: <thers resides
To malse me slave 0 3f... I
Bazyongd =1l limit of what slee in tha wgrlﬂ,,
Do loww, prise, honour you .. Hewe's my hand

Eip. And mine, with zy beart In if.'
Which is just whai Prospero wentss ‘ly rejoicing, A% nothing can be more.
I'11 %o wy bodky® So badk to Ehlﬂ:lm:.l.— vul even he is subject o the
n‘.;agﬂ.a of enchantments

Cal. i The isle is {ull ol noises
-SBounds pnd sweet airs that give dalight and hurt not..
cessihen ju desaming
The slouds methought weuld cpen,and uhmr riches
Ready to dwop upon moj  thaty, when I waked,
I erdad o dream again,! :

Phe plotters resume. And 'enter Prospero showve, ilnmwieible', do work the
enchantment tovards hie chosen elimaw, Ariel appears in a elap of thunder,
%0 proolaim their guilt:
Arisl: Mou ave three men of sin; whow Destiny -
-That hath to fnstrusent this lower werld..
wes ToM, Tmengat men

Iaing most wnfit to 1iwe...
Remomber that you thres
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From Milan did eupplant good Prosperos

Bxposad unto the sonay which hath requit ii,

fim and hde lonocent child: for which foul desd

The powewns, dalayings; not forgatiing, have

Incensed the geas and shores... agniast your peace..
«» Wocass wraths 4o guard you from-

Which heme, In Lhis desclate 12ls, eles falls

Upon your heads - is sothing buld heard-sorrow

And a elear 1ife ensuingt

- And now Erxoppesy Prospsro’s purpose bocomes plsing
. Proz, ¥ w h@ charms Wﬁ{,
And these uy susuiss are odl krdd up
In their distractiona: they mow ars in myr power,!

Heanwhile Prospewo exploins %o Ferdinand thed 'all thy vexations, were

but the bwial of thy lovel snd thou haat strangely stood the test!, snd
givee him Hivanda. It only remoine for Prospere 4o malke dhe Tnew wopld!
rendy Tor 'young loeve'. He displaye his powmrs of enchantment 4o
Perdinand by ereading 2 vision of the e¢lassic deities of heaven, who coms ~

like the good feiries— to offer the young ccuple everr good sifts

Far, Moy I be beld

To think ihese spirite?
Proa, Sririte which b mine art

I have from their coufines cslled,,
Fers S0 maze & @ondered father, and a yise,

Hekes this ploce Pardcdise!. :
Prospero hes pimoek foxrgoiten Galiben'e plot. Bub before using that toe
for his ripened purpose, Fruspero [Bhakespesre) explaina his powers of

anchantnents

Pres, ' Thege ouy actors,
Az I foretold you; were sll spiriis, and
Are melted into alr, Loto thin air:
Andy, like the basslesa fabrie of this wiaion,
The cloud-cspred towers, the gorgeous palsoes,
The sclemn temples, the grest globe itself,
Yez, 21l whieh it inherit, shall dissolwe,
And; like this insubstantisl pageant faded,
legve not o pack behind. We ars sueh stuff
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As dresms pre sede ong  and our litsle 1ife
I rounded with 2 sleaen,t

Progpero ard the Tempest are thaﬁalﬂﬂ dreans of the great Enchanter
who has ereated them o serve his purpose. Bub msanwhile 'ly old brain
iz droubled,. I'1l walk 4o still m'_'&aiing mind*s Zor now '.Hnt imtsg
prepare to meed widh Galihan', and;ﬁhn. whf.a-le world of evidl he incurnates,
and who is at that moment plotding to murdsr Frosperos

Gal, Do that good mischief which may wake this island
o Stephann) Phine own Tor sver..
Step. i1 do begin to hawe bleody thoughts.

The elimax has gome, and with it Prosparo's purcose which has brought

it about:

Pros, . AL this hour ;
Lie st mr memay mll mine ouonies..
Yow doen my projeed gebher be silonds :
Hy charas crack nod; my apirits obey, and itime
Geos upright wiih Liz2 eorrieze..
How fares Hhe Xing mut an's followexeT...

Arisl, 'YL All prizenera, Sir..
They eannot tudze #i11 your release. The king
His brother, and yours, sbide all three distracted,..

vy Tour charm wo strongly works ‘em

That if you now beheld them, your affseticns
Fould vecoms tandamr,

Fpose Booh they $hink oo spizit?

Ariel, Mine would sir.wexe I humen,

Pros. And mine shall,

Hazt thou, whish art but sir;, a toush; = feeling
0f their offliotions,; and shall not myrself,

One of thedir kiand, that xalish 211 as sharply,
Fassion as they, be kindlier moved than thou axd?

Thengh with thelr hich wrenge I am g the guiek.
Yot with mr nobled resson, gwinst mr fury

Be 1 teke parts the rever setion is
than in yeugesnge: they being penitent,
te gole dri2t of wy purpose doth extend
Hot o frowm fuwgher, UOo, veiease them Ardels
Hy ohawsms L111 bresk, dbsir sences I'11 restore,
And they shall be themaslveas?,
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All Shoksspeare's experience and 'ert' had been moving, uore
and more clearly, .'hafmmlﬁ ihis oﬁﬁ-.  &nd gow everything is plain. The
Orestive lmagiuation can go no furthers for it has brought bim to a
place whers, liks Kaai‘.s,.ha Teels himself to see as o ged sees and take
the depthe of things'. 8o 1¥'s wozk is done,

Proa, 1By whose aid -
Weonk masters thouszh ye b6 ~ I hawe hﬂ&ﬂmd
The noon-tide suny enlled forth the maitincons winds,
And. "$odx® the green ses and the srured wveunlt
Bet rosring wales
fraves ot @y opmmand
Hawe woked their sleepers, oped; and let them forxth
By oy o podemt srd. Bul thiz rough nacie
X here abjure; and, when I have recuizred
Scoe heavenly music = which even naw I do =
Tc work mine end upon iheir senses; that
This alay cherm Iz foyy I'1) breck my steff,
Bary it cerdain fathose #n the aarih,
And deopey than 3id ever plummedt soumd
1'11 drown my hook,!

Froapero therefore disenelants ®ha ancmics he has conpletely in his
bower; in owdewx 0 remind them of thelir wrongs agelnct him, bui only that
he may openly and ouce for all &ulm his f_o@wmnu, end prove that
the rever sebiom iz in 'virtue' than in vengecance:

Pros, b ees Hoat czueily
Pide't thou Alango, use me and my dmhteri =
Thy brother was » further in the peil. :
Thou exrt pinehed for it now Sebastisn. Flesh and hleod,
You, brother mine, that entertain'd ambitiom,
Expelled remowse =nd nabursy who with Ssbestian..
¥onld hore hawve Xilled your kingy I da fo thes,
Urnatural though thon m....., : RS

 Behold, sir King,
The wronged duke of Hilan, Prospero,.
I enbrace thy Lody;

And o thee and thy oompany I bid

A hoarty weletrOess :
Welcome, sy friends nlll...

For you moat wicked sir, . v;iwﬂL 0 eall hrﬂthar

Woul even infect my mouth, X do forsive

Thy rankewl fault - a1l of themy and vequipe

Hy aukedom of thos .¢f
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Phe way is preparsd for a nevw and hetter world 4o rsplase thiz old cmes
a world where Rowoo and Juliet may liwe and reign: ‘'Here Prospere
disgovers Perdinand snpd Mirenda' snd Ferdinsnd sees his fathers

Fez. FThough the seas thrsabtonyg they axe mereilily
% hawve cursed them without cause
Alon. : fiow all the blesaings
_ 0F = glad fother compass fhee about
Wir. o mri 4

Now besubeous manking ist 0 brave new woxdd,
That has sueh punpla-_i:a't“..

Alon. e I wia hersi
fut oh how oddly will it sound Shalt I
st ask my caild fergivencas.

Pros. There sir stops
let us not burden cur Temembrance with
A hepwinessz that's gons.

Gon. sns Dot It down
With gold on lasiing pillars.’

Bven Caliben is set free and Prospero talkes peeponsibility for himi
Phis thing of dhrlmess I acknowledge mine'.

Czl. I'11 be wise nerealiex
And seok for gracs',

Forgiveness, recomcilintion, at-one-ments this, Shakespeare eays, is the
whmost resch of humen wisdom, the seols hope of = brave new wﬂ&. ind it
ig the wimost resch of his art, which kas come o 2e2 sz 2 god sees, and
gan do no more., For it st4ll remains on insginedive 'vision' onlyy
while the 'penl! world venains what i slwaye has been and is1

ige must prepere o maed with gulibant! .
Yor Shaokesveare alowe eannot transiate his wision ingo faobs

Pros. Tiow my chawms are 21l olexrthrowm

Ard what strength I hevels wine own,

%hich is most faint: mow 'ils Grue

I oush be hepe confioed By gom,
(To the Hagie Isle of imagination enly)

O sent to Japles. ot ma nod

Since I have ny Cubedon got,
And pardoned the demeiver, Gell
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In this bare island Wy  poalls
Hul velesse me fron my hands :
With the help of your good hande,.
see HNow I wanh
Spirita %o eniures, art 0o muhant;
And my onding is despedlr,
Unlees I be relieved b prayex;
Which piaross E-&; thai it Hﬁnﬂzl‘ﬁﬂ
lergr iigelf g -
el
ﬁua divine Hax-ny‘;ia& all compassion and furg_tmrmnﬂ
Mrop mhai might the vantage most have took
Pound cut the ramedy.. But man, proud men,
Dregzed in s 11t4ls brief suthowitys
Fost ignorant of what he's most assured
~ his glosey essence ~ like an angry ape
Playe such fanteetie tricke Before high heaven
Ag moker the anpels wesp.!
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BLAEE

Blake bBelieved men to he ewiginally, aad in their ¥rue nature,
ench a wiigve eubodimen®t of $he meus oreatrix: +the "enersy whieh i=
eternal delight', This Creatiwe Inegination is the ultimate renlity of
the universe in which man Iives: =znd In so fep sg he Is fruly human he
gun know snd vecognige it as such., This faith is efated elearly in dhe
eplorame of the Marrisge of Heawven snd Fall:

1411 Bibles or sacred codes heve been the gousss of the
following Brrorot

ls Mot wan has two real exigting prineiples: wiz: g Bedy and a Soul.

2. The Bnergrs ocalled Bwil, is slcne from the Body: and that Beason,
ealled Good; iz alope fron the Soul.

3+ That God will sommsnt wan in Elerniisy for fﬂlwing bhis Bnergies.

But the following contrurics v tiesze sre tius:
1. Yan has no Body disbinei from his Soul; Zfor that cslled Body s s

poxtion of the Soul disesmmod B the fige sanges, the chief” inlets
of Soul in this age.

2, BErergy die the only iife, end is Jrom the Bodyy end Ear;sm is
the Bound, or omiward wircusference of Eneryy.
3+ ‘'Enexrey is Bternal Delight'; ‘'Eruberanee is Beauty'.

Blake's 'Energy' thus aprenxys %5 be verr wuch what we have termed the

¥ens Creatriz. This is what Plale weans when he ssserts that all
religion as well as ari Is "the Poeilic Uenbus' in man, asnd that '"Christ
and His pApostiecs were =ll peeis'. He is uaing 'poetry' in the ordgzinal
Ureak sense of ,'paﬂaﬁ'g: greative esotivity. So Yif the doors of
poreepiion were cleanszed ewsiyihing would appeax 4o men as it is, infinite,
For man has elosed himself up, $ill he sees all thinge throusgh narrow

chinks of hie cavern' i.e. the sensea, PBul "the cherul with his flaming
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sword is hereby ecwnended to leawe his guard ad the iree of Life! {m‘a.
exelusion from his Yrue howe: Paradise), tand when he doss Lhe whole
groation will be eomewmed and appesy infinite and holy, whereas :l_.'t:. now
gpreaya finlte and corrupd', This is the result of the Full,

Mo bird soars too high if he scars on his own wingsY,

-iﬁw de you know but every Iird thal cule she alry wur,
Is en immensce world of delight, clomed Wy your senses fiwe?!

If Y40 oreste » lidtle flowexr i dhe Iabewy of nges', it iz in man thet
the Mens Oreatrix hos aliedned ite fullest perfection; ihe labour of this
ma;;u;# ;% Illustraticn: Elﬁhiﬂt Creating Adan‘i%' Mfon forgot thed
A1 deities resids in the humupr byeast', Some will aay: 'Is not God alone
the Prolifie?! T susuer: ‘The wérship of God dss Eﬂ-nmﬁna_ his gifts
in eother men, ezl secording i hi; genius, and loving the greatest men
bests these who envy or calummiate grsad mon hate Godi  for there is no
other God,!

In the engravinge 4o ihe Laoceson group he addsi "The EBiernal
Body of Man is The Imaginaiion, that is, God himeelf, the Diwvine Body,
Jesus: e sre his mermors.’ It meniTests 1tsel? dn his Works of Avt
(In Bternity ARl is Vision), Therefore 'A Poet, o Painter, a Musician,
an Arehitests +the man or-women who iz not ane of thews 1m rot a Christien:
You rmst 'leave fathers and mothers and housss ond lande' 1f they stand
in $he way of Art. Fugror is the studr of Art. Praiee is the Preooiise
of ArH!. IHe whe seaz the Infivite in all things smees God.. Therefore
God 'beaﬂma.ms we are, thot we moy be as be ia' « thiz is tha whole
aignifieanece and purgose of Tthe Tncarmation', of whieh ng iz the.
perdect embodiment. Thus to cee twuly iz

Ve X : il
¢ ! g Comarantganer. .?ufh ' K_#“M AR o8 % e B4 ﬂ‘“‘ffg‘yﬁ
r‘d"-;/W\-M & 9“1&{?, e il ., Blaik,’,
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'To see & Worid #n a Grain of Sand
And e Beaven in a Wild Flower,
Hold Infinity in the palm of your hand:
And Eternity in sn Houpt,
We might sunnerise these convietions briefly as follows.
The 'Energy whieh is Eternsl Pelight! and which is the ultimate reality,
sabodies iteell in msn as Y4he Crestiwe Imaginationt tr(irnam Gentus'), +
The ans-Crosbmix, This was the 'original' stete of wan whigh, secording
to Blake, is 'Jam'?: ;ﬁr‘?m'bqﬁiu‘ the orestive enersy of the universe
in 'the hupan fora divinefy. fmﬂ: act of "Incarmation' or 'Embodiment?
belongs 1o the very nature of the Divine Mﬁﬁtﬁru (God tesomes as we
are in order that we may become es Fe is), Jesus s this divine not of
self-identification with man and selfegiving to man, in order that man
may realise himself as the Energy whieh is sternal delighty the Mens
Creatrix,) _
lian'e present state w» (fhe Humen m&imnt}- Blake conaeives #n
terns of the Myth of '"Phe Fall', Trus man is integrated mans 'The Himan
Pourfold® - Resson, Imagination, Passion ('tﬁumm'} and Sensuocusness; all
forming a walson snd working togdthes to produce the Hawmony thet is true
Bumen Hature. This harmony is enriched by a sontrary {oomplamentazy :
cyposite ]; that is, Limmm‘ﬂai&-: wmion of the sexes: mnan and woman, J.:a;i
living in a world whieh ;.:rperienwa and kneows as sn infinite universe
of Infinite partioulaws, each a wnique embodiment of the energy whieh is
Eternal Delight. éi;_;hll' is from this stote of wholeness, haymony
and wnison into uapmﬂm, division, antagonisms
(1) 4 division and war in men himself, Rach nembew of the Human

Fourfold trdes %o ostablish s trraeny over the others - (the will ¢o powert).
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Blake beliewed that the tyrant #n his day was Remsons the 'abetraeh!
seientific intellect of Wewton and Locke, the ratiomalism of 'the Enlighten—
ment'. This iyrannous Intellect Bleke called‘Urizen-mind s a Iimiting
sonfining, enslawing ymz-w@iﬂ Dictator & ). It was alsc emhodied

in the Mowal I-ms} Godes of the religion of his day, typified Wy ‘the Ten
Commendments ﬂ»(_\ﬁ Grand Mﬂaiﬁw)wwgﬁﬂﬁ? turns the other
functicns into vebels. The Imaginstion becomes Los — the meverse of Sol @il
Bun. Iis true nature is seen es the '"Ellumination' and 'Energy' of the

two pictures entitled 'Glad I}&&’fﬁ‘i LE;H is therefore the Imagination

acting eomtrary %o its nature; destructive or negative, instead of
greative. Passion, or enexgy of feeling is Gor, the Heart. In the 'Fall!
or disindegration of wmen it becomes 'la:; ig:|!:|J;c"i:~'é»II.-E.:i.‘w:ma:.ﬂl and destruative !aﬁsi—:m.
(n%@-“ 26 and 38), Similawly the senses ach contrary to thair natuwve,
(Plates 67 =ad 68). '

(2] The male functions separaie from the hm,%&ﬁm
YEnenetions's and these 'Abstractions' infulge 4n ‘the war of the sexzes'
aoneumed bty jealousy snd n:%ins cruelly instead of lovingly.

Man has now beeome sn unreal 'Abstraction! of hinself (ef. Plates
15 and 76) whieh Blake calle his ‘Bpectre'. And se he shrinks Further
and further into his iselation, his body and senses harden inko a narrow
and rigid 'shell' - 'the Mundane Shell! - whigh slmte out almost entirely
$he txue visicm of mﬂiﬁf‘fwm w!:h progess might bo coapared
to becoming more and more of & selfienclosed "monad'f’

(3) Man becomes enelsved snd oppressed hy his fellowmen and his
rebellious energies csn only break out in desizruetion or Rewolution.

(ef. the poems on The Frenah and Amerigan Revolutions whieh Blake sees as
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sxamples of men's struggle for freedom and ulfmalmt‘im;

Sinee the 'Pall' is 2 fall from completeness, unison and harmony
fnto & state of ineressing disindegrsiion, Hpuntim;ﬁnuniwl nan's
*halvation' must be & mrﬂal of the hu, The only way to this ateone-
ment' and 'eommmion' im to disgover the mual of Mim and antagonism
ant mdmmapretanting, sod togin & process of reintegretion, This is the
wask of Abs Greative Tnaginstion &3 Lemgiustive sympetiy snk wnfsmetsnding
gulminating in the net of 'Forgiveness' and 'Self-giwing', This 'forgive-
ness' is for Blake the very espenss of ﬂhﬁsh's gospel, and therefore is
Chyistienity. Onee this unﬂnn‘iané.i:agy Ltorgivensas and at—ons-ment
gould be achieved it would lead to a oreative adwanes so greah that s new
kind of man would ba borme. In this new humanity all man's funetions
would work together maﬁwlx-,'nmmt obstruetiond, in all men (whe would
now be go-cperatiwe), and in man end womsn (who would enriedh one another
in mutual love and undemstanding), and in each individual (in whom Tesson,
imsgination, passion and sangibility would all funetion in harmouy).
e+g» Urizen in his true nature is depicted In Plaie 53 (eontrast Plate 46).

A1l Blake's major poome axe several attempie 4o ﬁuﬂ.: out his
myth of Mumenity, the Fall and Redemption. The '"Poems of Innoeenos' see
the world through the eyes of fxmocant childhood before the Fall hes taken
plage. The '"Foems of Bxperience' reflect the change brought into this
world of ehildhosd by the consequences of the Fall, The Procass of the
Fally™ the tyrennies and slavery and rebellions that resuliy and the hope
of Redempiion tlirough Porgiveness, sre the subjeet of all the 'Prophetie
Booke®,  'The Premch Bevolution' @ad 'the American Revolution' sve viewed

a5 acts of the same process susrging in%h the historieal field,
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To develop this mythology Blzke invenis symbolic Tigures soting
in a symbolie world of his own. The development of the myth, and the
emestica of the sysboble figuwes ave 80 highly inddvidusl and: personal to
Blake that commmisution bscomes mope and more diffiecult. In my view,
Blakes'a myrthepoeie setivity geie nut.. of eontrol and in his later PBrophetie
Bocks is api to cmother the Creative detivity, meking 1&1@ sﬁtu}ms of the
poems slmost unintelligihle. Mevertheless the moin oudlines of Blake's
great Bpie of vhe human dens Eﬁatﬂx shand oub elearly, displaying a
range and grandeur of wision unigue in their kind, .

ILS 3
: - trlianks fame el bt anpon foli.
Iy intnr;mﬁ:utim of Blake's muieh disputed texte s as follows,

For Elake it is the mens ereatyix as imaginative lmda:cnt : anding which

in Wianathe, and
gomprehends snd makes real the Lammﬁm unify of nll meny in thelir whole
world, This :'ﬁtata of baipg:‘ ha gs,lln Jarusalam, .-"T:.h_a___Faﬂ.__l‘- is the
rrocess which nmight be compared te aam‘smi dissection in the laboratory
(esge "The Mm*—'..ju@r is beautiful, Dut its anstomyy Eorribls, ghast and
deadly'}); In showt, it i= & dis-integration in whieh '4he divine Tusenity!
{the Wowld Ea&mmﬂth af human pnrrnansﬂ, falls more ami mnore into
Flarring' and wa:m:i.ugl. 'contraries'; becoming seli~enclosed monadic units.
The Full begine when(Reason, a8 Abstrach I.ntailnﬁf and imposed Moral Law
-(.&e-«mmwﬁ; sets itself uy ws the Ureat niaﬁﬁaﬁ-ah{i- Grand Ingquisitor.
Man then fells epurt into wvericus a'_ha'tmut. Punetions an,d.a:_i'fhitium the
‘Specired 'Emanations’, Thuman dbstracts' and the like. ﬂm 'divine
Humanity! {MJ and the Comuanwealth of Man (Ferusalen) rm*t- only £all
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into dismmmify bul begin fo make.wa.r on ane another oub of jeslousy and
ambitiony they becoms rival claimants in a struggle for power and mle
whiel Munﬁ:n more and rmrn ruthlese end blocd-thirsty. Besson .{mtelligunt
m&erumm;}:ﬁﬁmf Urizen: (8 de (mhiibing Frstw} o0 the Tyzant), tke ovestew
of separating "bounds £ snd limits! which beoome'divisions', The Creative
Imeginadion, whick was he souves of unify through imeginabive understending
{t8o1' = "the Sun of Bi{;htameﬁ&au‘, Apello, Almrs Hapda,=edzs, ), turns

into ite opposite Los snd Pights egainst Urizen. (Cox' (the 'heart! of
axs. Pascal, the high spivited 'thawmss !  of Plato, sdee); warmth of
feeling, begome 5%" pession in blind rebelliom: ageinst fFrenncus Urisen
who secks %o bind Passionate Jaeling in the ehains of eold absiract
intellectual mﬁm abzdracticns, The senses beoorms similarly estranged.
{efs Marsz's ~'§11§nntim'$‘). What was fTommexrly thn ﬁumglamtnw- Union of
male snd female sounterparts of bumsn nature 81l apart into warring sexes
{tgmul gtrife' ), each trying o dominate and torment the other with

Teruel jealousy!,ese, The hMim wmity of man as orgenism (the
'vegetatiwe! or 'vegetable' body) bacomes a field of conflicting atoms, so
that it shrinks more and more fnto his 'mundane shell's; e becoues 'enclosed'

Wy sach ¢f his isolated senses ('his vegetable ayes’) which harden into

blinkeys, like the yizoms of seddeval apmour - '@hiuks' through whieh 1%
peers out on $0 tiny patehes of sm alien reality.

‘ The Fall’ for Blale im, then, mothing other than the process of’
the shrinking of man and sll his elements snd functions inte 'jarring stome':
tHhe war of &1l againet all'; o suthless conflict 4n which each becomes
sontinunlly narrewer in understanding a.ﬁ& outleook and f‘u_ael:'mg_ end sensitivity,

each fighting for ite own hend in a eivil war that ha@u Yeolitaxy, poor,
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nasly snd brutish.! This for Bloke is'anti- Gheist!, since to Blake

God is the Creative Im.@imtiﬂn and, Fuﬂ.&miand.ing whiah *repldse in the
Human Brezsd! (God ouly erists and 1afmﬂing beinge and men'), end of
which Jesus is the perfect embodiment snd m}ﬂun‘r:?‘hhe divine Mumanity',
"4he Saviour', 'love!, As 'the Seviour! Jesus is the Creative Spirit

whieh ie always working bo cancel $he Fall and Testore the humenity, wholsnese
and harmony of the trus stedte of man. The dore of thia-'aaﬂ.ﬂ,g,‘ or
'redeening' 'Energy which is eternal delight' ('ihe human Imegdnatiodf), whose
Svision' embracss ihe entire universs of mrkind and all individusl p-ernm,
is underatanding, aympathy snd love, The progess by which it works is,
and oust begin in 'Forgiwnces' {Blah‘s eentral fanctions *mutual forgiveness
of each vice, these are the gntes of paradise'). 1In the 'fallen' state of
may ¥hig inevilably involves 'welf-sacrifice' whicl 'gives' itself sntirely
o men and for men In order do *hreak down the walls of separation' - the
barriers of fear, Jealousy, xi'ré.lry. hatred - and »estore the divine humanity
in 1%s vheleress and harmony. .

It i= easy to recognize in thi&_ the Toeriginal' gospel of Jesus
and Paul, The only ithing $hat sarks i_t out az different from the Pauline
vision of !Jesus Meeslsh! is that Blake declares that God is only the god
in "the human heart! ("Thine own humanity leaxn to adorej thou art s man,
Gad 4z ne more' ) thﬁa Jesus who (in Paul) ‘energises in us to ereate Christ-
liteness'., And sinoe Blake im the poet of the G:_ma'tiW- Imaginetion' as the
highest cubodimeni of thie 'Energy which is sternal delight', he asseris thatb

Lt cafiw]
"Jesus and his dleciples {(and the great 0.7, prophets) were all 'poeta', and

Lpu.nE,-J
that 'ymtw‘LiH the suprerme hunan Panebtion

It is obwious thet Blake is en oxtreme exsmple of the 'visualising
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type's lkis imagery is wivid and powerful 4o a degres - st ita bead
magmificent and sompelling. But wntertunately it tends more snd mors o
run away with his, untdl his -*wﬂnﬁpﬂaiﬁ‘ jnvenilon gede-—eut—efoonirel-and
bocones as éﬂnimaarin@_ a8 his own Urigeal This more and wmere involves the

e, Brophetio Foocksin passages snd 'Tigures' of such enlangled chscurity that we
get loat in o maze of personifisations whose identity and fmetions we can
no lenger distinguish without a most insppropriste spplication of Urisen.
Sush 2% leset is my experience. And it seems to be horme out by?hzqﬂml:
interpretations of Blake's commantators.

S0 far as posslble, therefore, I shall try to avold these
ghatrections in the passages X quote [not__ entirely possible, however), and
%o limit myseld to the move obvious 'imeged Tormse' (suck as Eﬂmn, Los,
Albior, Jerusalem)s; bogethar with one or two of the male ﬁd fenale
projeetions of man's fallen nature.

If 4his Interpretation is not _wﬁoll:r astray; there :la:':ﬂa& to
smphazsise the significance of Blake to our major thome.

Blake's imagery and verse-foras are unigue and ereste 2 world of
their owr, Put the tbeme, and (in the Prephetic books) ke foxm does not
shonge. ke Urisen posus uxe,coscermed with 'ihe Fall' g Blake sonosives
it., The most detailed and elaboraie ascount of it iﬂ Yala (7 Vedl)= 'the

eorrupiion of consciousness't +the deceit and self-dsceit fuvoived in the

de-naturisg of humon naturs predused by the Full., The subw-tditle: "The Four

Zoas' seenms fo Indicate ﬁ:ﬂfmrfula nature of men (*the fourfold visionly J'w
Blake couceives the complete nature of mem ss - foup elements ox
ﬂmctim?. Hilton is concermed with the hegioning of wen's recovwery

{(*oalwation' ) by an act of 'self-annihilation', 1l.e. breaking down of the
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barriers of seli-centrednese #ntn_vhiui man hee sheuak a8 o result of the
Fall. This begins to beul the eorruption of gonsciousness By an aet of
self-knowledge (as when ¥ilton sgye 'I am Saten?) ﬂﬁﬂl freos the ereative
fmagination for a 'vision'! of 'redeened’ man in A world which has beoome
His netural 'homs', The pmcéns is completed in Jerusalem hy the aet

of Jerus "the Bavicur' in giving himeels for lowe of man, the realimation
of $his By the Ureative Imagination (Les), and the xebirth of man in the
selfireglisation of his trus natuve (Albion), The whole process is
pordrayed as sn inewease of that acl of lusginatiwa understanding and
compassion. that Blake celle 'Pordivinesa', The 'Emensiion' is ti.;.n
complementary oppesite i}f'*‘mé:n‘ (the male)s wmomen ("the fumale'k m'

*opsctrest cle, are the various ,{a‘hntmcgﬁm{gns.wah—nmt
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ZLIUSTRATIONS
e Bnerny whish is Btesmal Delight!

i+ In nabares :
"The sun descending in the west,
The evening star does shinej
The birde are sileni in their nezi,
Adnd T must gesk Doy wine,
The noon like a flower
- In heaswven's high bower,
With zilent dslight
S8ita and eniiss on ihe night.

Ferewell, gpreon fieldd end happy groves,
Wiere flocke have tock deligh%,

Whexe lauwbs heve nlbbled, silent movss
The feet of angels hright;

thneeen they pour biesging

ind joy without coasing,

Ui each bud and blomsi,

And sach sleeping bosom.!

*®

Miae living wolee ls ewyr living in its Inmost Juoy.

Arise, you lLitile glanecing wings and sing ymu- infart joyl
Ariss and deink your vlissl

For everything dhat lives is holyy for tha soures of life
Deseands to b8 a weeping babaj',

MThou seest the Comstellstions in the deepr and wondrous Wights
They rise in oxder sud comtinue their immortsl courses
Uborn the mountsino snd in vales with harp and heavenly song,
With flube and olarion, with cups and wessures filled with
Poaming wine .
Glite'sing the stresms pefleet the Vision of beatitude,
And the cslm Ocean joye beneath snd smooths his awful waves:

These are the childven of Losj +hou seest the Trees on
wountsine,

The wind blows heavy, lmé. they thunder thro! the darksom: sy,

Uttering propheeiss and apeaking insteuctiwe words to the sone

0f ment Theae are the mons of Lost These the Visions of

Etexnity,
But we see only as it were the hem of their garments
When wikh ouwr wvogetable syes we viow these wondrous Visiona.!
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APhou heavest the Hightingale hegin the Song of Spring.

The Lark sitiing vwpon his earthly bed, just as the morn

Appears, listens silents then springing from the waving

He lsads the Choir of Dayr: txill, 4will, 4edll, 4»dll,

Heunting upon the winge of light into the Great Expanse,
Recchodng sgedinst the lowely blue and shining heavenly Shell,

Hiz little throat labours with inspiyetiony every feather

On threat and bresst ond wings vibrates with the effluence Diwvine,
All nature listens silenk to him, and the awful Sun

Stands 8till upon the Mountain loaking on this little Bird

With eyes of soft humilidy and womder, love and awe,

Phen loud from their green covert all the Birds begin thelr Song:
The ®hrush, the Limnmet and the Goldfineh, Robin and the Wren
hweka the Sun from his sweet reverds upon the Mouniain,
The Hightingale ngalin asssys his song, and $hre' the day
And thro' the night warbles luxupiant, every Bird of Song
Athn&ing hi& lmi ha::‘mon:jr with aﬂ.ﬁim’iim and lm,n

Thou perveivest the Flowers put forth their presious Odeurs,
And none esn tell how foom 8o small a center comes such sweets,
‘lﬁrget-i:dng '!.‘na‘h wi‘thin that Bunhrl‘hnmity ezpemﬁﬂ -

Hrst, e‘er ilw mmiuu bmaks, ::r,-r ﬁpens in tbs ﬂmry Tozona,
Joy even to tears, which the Sun rising dries; IDirst the Wild
And Meadow-sweedy downy end soft waving anong the reeds,
Light springing on the sir, leazd the sweet Danee: +they wake

The Honaysuckle sleeping on the Oalk; the flaunting beauty

Rewvels slong upon the wind: the White—thorn, lowely HMay,

Opens ber many lovely eyes listening; thes Rose still sleseps,
Hons dare to wake hery soon she bupsis her orimsom curtain'd bed
And comes forth in the mmjesty of beautys; svery Flower

The Pirk; the Jessamine, the Wall-flower, %he Carnation,

The Jomquil, %he mitd Lilly, opes hex heavansy every Tree:

ind Flover snd Harh soom £111 the air with an dnvumereble Dance,
'Iat a.ll in -:-m::r Hwai and. 1wah'. dlen axe gick wiith—Lovey

‘Whapever s Zrass grows,; op & leaf buds; the Efernal Men ie seen, is heard,
is falv'.
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2+ The Creative Imagination.

flet the Ba.:pﬂ. himzeli witness, Where hadst thou this fterrible
Song?? 3 ;
The Bard veplisds 'I an mx;m&l I know it i= the Truthl
- for- I Bing :

According %o the inspiration of the Poetie Geniue
Weo is vhs eternal all-protectiing Jivine Humaniby,
Po whom he Gloxy and Power end Dondnion BEvermore, Amen,'

' In Btemity the Four Arts, Poetmy, Pointing; Music
and j.rﬂhi'hin:iim, which is Science, are the Four Focss of Man'.

"Some Sons of Loa surround the Passicus with porches of irom snd
nﬂ’ur, '

Creating fomm and beauty..apeus
Giving to adry nething a name anﬂ a ha.bi'b.atim
Deiighitdul, with bounde to the Infinite putting off ile mﬁmn
Ints momt holy forms of Thoughts such is the powver of inspiration.'

t1a the bresth of the Almighty sueh sre the words of man to man
Iu the great Wars of Blemnily, in lury ol Poetie Inepiretiom,
To build the Universe stupendous, Menial formes Creating.™

I comw iIn Self-anuibilstion and the grandeur of Inspirstion...
fo teke off Lis filthy germents and elolbe him with Imeginetion,
To gaat aside from Poetry sll Hhat is not Inepirstioness.
fhese are the desiroyere of Jerusalem,; these -rp the murderers
Of Jesus,; who deny the Paith and mock at Bdernal Life,
¥ho pretend to Foeltrmy tist Sley nay desiroy Imaginstion
By imitation of FWature's Imagee drewn from Remombranee ,*

'Judge then of thy Own Self: Mmy thy Etemal Lineamonts explowe,

What is Blemmal and what Chengeable, end what fnnihilable,

The Imsgination is nod a States :].rt i the Human Existence itself,
Affechion ox Love becomes a Siste when divided from Imaginatiom.™

M0 nman Imsginstion, U Divive Sody I hawe Crueified,
I haye turmed my back upon thee into the Wastes of Morsl Law.'

'T know of no other Ghristlanity and of ne other Gospel than the
libexty Both of body and mind to sxercise the Divine Arts of Imsgination,
Imsgination, the real and etermal World of which this Vegetable Universe is
but a Taint shodow, snd in which we shall live in cur Eteminl op Iusginstive
Bodiss when these Vepetable Mortal bodiss ave no more. 'The Apostles knew of
fno other Gozpel., What were all theiy spiriwuial gifte? What iz the Divine
Spirit? is the Haly Ghost any other than an Intelleetual Fountain?,,.

What are all the Oifds of the Gospel, are they not all lenbal Gif4s?
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3 Man dn his originsl integpity

Mhen those in Oreat Blerally met iu the Counedl of God

As one ¥Man, for eontracting their Exalted Senses

They bBehold Malditude, or Brpending dhey bohodd as one,

As Ope Mar gll the Uniwversal familyy and thet One Man
They eoll Jesus the Chrdsty and they in him and ke in thom
Iive in perfect harmony, in BEden the land of life,
Gomsulting a= Cne Hen'

1 Los snd Enithammor?walk'@ forth oo the dewy Barbh
Goptracting or erxpanding their all flexihle senses
A% will to mursmur inm the flowers small 23 the homey bee,
At will 4o stretch scross the hesvens snd step from atar to star,
O gtondirg on the Bexth crect, or on tha siory waves :
Driving the etorms Before them, oy delighting in sunny heene,
Phile round their heals the Blemenial Gods kepd harmony.!

tFour mizhty cnes are in everyman; o perfect wndily comot exist Wl from
univeragl Brotherhood of Eden; The Vniversal Man, %o whom be gloxy for
evormore. Amen,'

1 .The F211

MHaapr the woice of the Dardl
Who Present, Faet, and Fulums, sesas
¥hoze sars have heard
The Holy Word _ ; :
Thot walk'd ameng the ancient toeesg,

Galling the lemssd Soul,
And weeping in the evening dews
Fhat might ocontrell
The starmy pole,
and follen, falien light renowd'
tLove geeketh not Itself o plsuass,
Hor for itself hath any eave,
Hud for amother gives 1ls gase,
ind Pudlds e Heaven in Fall's despalir,

So sung a litile Clod of Clay
Prodden. with the eatilets foel,
Buta Deblle of the ook
Harbled out these motres meet:

Love secketh only Self %o pleane,

To bind ancther to Ite delight,

Joys in snother's losg of easme,

And builds a Hell in Heaven's despiie.’ !

—
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e he who mede the Joanl makes ¥hee?

Symor, Typer, buming bright
In the forests of the night,
thet dmsordsl hand sod ave
Dexe frems thy fenwful symostmy?t

m lmen predicarsnt .

*In every ez of every Yen,

How the Chimep-guwesrer®s oy :

Bvery blecikBniny Chureh gpvallass

And the hapleosa Soldiezts sigh

Bena dn Ylood doun Polsce walls,

But most. Wrakie sddnight streets I hoss

How te youthful Hnpici's cures

Blssts the new bom Infomtie teow,

And Blights with plagues the Marriage bearee v
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ey can: the bird $hat ds born for jur
-8t in a cage and sing?
How gan a ohild, when fears ammoy,
But dyoop his tender wing,
tnd forret his pouthful springth

4 Robin Red hreast &1 a Cage
I‘m:.c all Heaven i.n B hgu

A dog stare’'d st his lzsten's Gate
_Predichs the min of 4he State,

A Borse nisus'd upon the Road
€alls de Yeowen for Buman Wlood.%

'L Sylay vouhdad in the wiug,
A Cheruliim does cease to sing.t

tf -

A%he Bgbe that weeps the Rod beneath
Writes Revenpge in roelme of dsath.*
"The Boldier; arm'd with Sword and Gum,
Paluied styikes the Suwrerie Sun.™
e Stponsesd Poizon ever Lnowm

Came from Caeser's Lguvel Crewm,*

YThe Harlot's exy from Street to Strecet
Shpll weave O0ld England's winding Bheet.!

tand Log prayed snd said, %0 Divine Savionr, arise
Upan the ilountains of a.l‘him as in mmeiantc 'h:lmi Moluﬂ."-

Sahe Dweniy-eight: Gisdes af Aliicm stretue Sheler hends to Yaee
Heenuze of the Oppressors of flbion in awvery City and Village,
They mock at the Labouwrer's linha: fhey mock at his stavw'd

Childmans
They tuy his Deughters that they ngy hawe power o sell his

. Bongt
fhay compell the Poor %o liwve upen a crust of Hyead Wy soft

rdld aris
They reduce the Man to wanty then give with pomp and ceremenyt
The predlse of Janﬂvnh ie chaummfed fwrom lipe of humnger ?.mi

thivet.
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The Orand Inquisiten

1T went to the Gavdan of Lowe,
And zaw what I never had ssann
A Chopel was buil¥ in the mided,
Where I used to plsy on the gzresh,

ind the gatss of thie Chopel were shut,
ind "Phon shalt not® writ over the doors
So I Wumfd o the Garden of Love
That so nuany svoel flowens bores

ind I saw 1% was filled with graves,

And toobestones where flowere should bej

And Priests in hladk gowms were wallting thelr rounds
ind binding with “bxi—n.m gy joye sad deslres.’

e Prisat sat ‘I‘.w end hegrd Ghe ohild,
In trembling wesl he a@gz'd his halrs
He led him By his little soal

And all admirtd the Priestlyr oave.
And stending on the altar high,

Lol what o flend iz herel ke said e,
e who sele reasom up for judse

6f cux wost holy lyestexry.

Phe weeping cehild eould noit be leoaxd,
The weeping parents went in waine
Thay edrip'd him 4o his little shirh,
And Bound him in en Iron ghaing

and bum'd him in 2 holy place,

Thers nany had bean burm'd before:

The weeping parente went in wain.

Are aﬂ.ﬂh ﬂzings done on Albien's shore?t

Tgruelty haz 2 Human Hearh,
And Jealousy = Humen Fagej
Tarpror the Humian Form Divine,
And Seerasy the Human Dress,

The Muman Drass ia forzed Iren,
The Humar Fopn a fiexy Forge,

The Human Pace a Farnasee soslld,
The fumen Hesrt its hongry Gorge.'
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The Hourmtn Qdakioch,

YLo, s shadow of horror is risen
In Etsrmity! Unlmomn, unprolifie,
Self-plom'd, all-repellinge what Demon
Hath form'd this abominable void.

Broodlng, mem‘&; the dazic pover hid.

Trgeen in dormenting pmaima¥
An sotivity wimomn sad horrible,
4 celf-contermplating shadow.

His cold hozrows sileny, daxic Urimen
Prezortdy his ten thousands of thunders..

In bis bills of stox'd mnows, in bhis meumbains
Of hail and iee; wvoiees of terror

bire hosrd, like tlnmdere of awbums %

sess The Book i :

02 eternal brass, written in my solituda,

One commend, ome jor, one desive,
One purse, cne weight, dne measure,
dne Eing, one Geod, one Law,

411 the meven deadly zins of the soul
In living cresatioms apneartd,
in thke flapes of etermal fury,

Eternity 1oll'd wids aparby
legving minoes fragments of Life,

And a roof wesl, pedrific arocund
0n all sides bhe fram'd, like g womb,!

'I stood among @y wolleye of the south

dnd saw a flgme of fire, aven as a Wheel

Cf fire surypcmding 1l the beavenst it vent
Prom wesk to eazxd, sgainst the cusvent of
Crection, md dewourtd ol things In 4tz loud
Ftn:gf ond thundering odurse round heawven and earth.

Tuegeliiny—thwel -She—rintrh,'

#fhe Spectre!

Xy Spectre around me night and day
idie o wild beast guerds ny way.
Hy Branotion far within
Feeps inesssantly for my Sin.
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Hever, Newver, I returmns
94411 for Vietory I Duiml.
Idving, thee glons I'11 hawve
And when deod, I'11 be thy Grave.

And %o snd thy oruel modke,
prmihdlete thes on the rocka,
And snother foma eraate

Ty ha subserviend do my Fate,

let us agree %o aive up Love,!

tpidenation? snd 'Selfhoodt.

twhen the Soul fell iInto Sleep

And archangels round it weep,

anooting out: agninet the Light

Fiorez of o deadly night.

Rooting cver with thorms and siens

The burisd Boul end 11 its Gexs.

Fhis Lifets dim Windows of the Soul
Distorts the Heswvens from Fole 1o Fole
And lesds wou S0 Belisve o Lie
Hhen: o see ﬂuﬁhp ok m'-, the Wﬂi;

tihen Los gvew fwelous, pegingt "Wy ctend ve hers tremdling
arouwrd ' . :
Cz1ling on God for help, md nod ourselves, v vhoen God dwells,
Stretoring o hond $o sz fhe £a1ling Han? are v aot Ponr
Beholddng Albion upon the Precipice ready o0 Tall into Jm-entity?

Swellld snd Bloated Ceneral Forms repugnent to the Plwine-

Tusendty o is the Only General and Universal Form,

To which all Limewsends dend and eeek with love aid sympatig.

A1l Brosd and genemsl prinsiples belong %o ‘benevolence

Whe protects minute parileulors cvery oo in their omn identllys

b hore the sffsctimiate fouch of the tongue iz elos'd in Y

dsedly teeil, : < HBIR

and the sofd suile of friendship snd the uvpen damn of henedolence

Tecome = ned and o trap, sad svery ocnemy randertd cruel,

411 the eristense of friendchip and henevelence is deniedr

Ths wine of the Spirit and the vineyurds of the Holy Ore

Hare $orm dndo polsonous etunor end daadly intoxioniiom.

st they mey be condemn’d hy Yeor snd the Lamb of God be alaiB..

The oven hesrt is shut up in inkoguments of frogen eilence

fhat the spesy that ldghbs it foril mey shatter the rids and
Lopom. : ; £ o

i pretence of Ard %o destrey Art; o prelence of Liberty

Tg deskrey Liberby; = prefence of Heligion %o destroy Religion.
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MPor the Soldier who fighte for Truth ealls his enemy his brothers:
They fight end ecntend for 1ifs and nok for stemnal deathy
But kers ils Ealeiiﬂr girikos,; and o dead eomse £elle ob his feet..

A Werld dm vhich Men 1s by his Hature the Enemy of iery,
In pride of Selfhood unwiel@ siretohing out into Fon Entity..

Instesd of Albion's lovely mountains and the curtains of
Jerusalen,

I zee o Bawe, & Rac::-;, n Tree dendly and ID senoug; winaginative.

Ingtead of the Mutual Forgiveness, the Hinmute Particulers, I see

Pite of bitwmen svey buming, sriifieclsl Riches of the Canmasnite

Idke Lekes of lignil lssdr dmstead of hopwenly B Chapels umilé

By cuxr deax Lord, I =ee Worlds orusted with emows and lee...

Priven cn the Void in inecherent despair into Hor-Entidy, »

Every little particle of light and air beeams Opake,

Dlack cnd lsasense, a Rook of diffienlty mnd a C1iff

OFf black Gespair, thal dhe dlmooriel Winge lgbourld against
£14f7 ofbor olif? and over Valleys of despsir and death.’

! I~beard hie voice in my slesp and his ange in my dresm,

Baying, b Jehovsh Poxglve o Dobi coly onondition $hat it
shall

Ba Payed? Doth he ofly oo gonditlion of Puriiy?

That Tebh iz not Paged pdilution iz not Forgivend

Such is the Torgivendsg of the Gols, the Mersl Virfues of the

Hoathen whose tendew Hednieg-sive Cmelty,. But Jehowvah's
Salvabion felgn, ;

Is without Zonay and 3 in the Contimual Forpiveness

groat Eternityy Lor beheold,

math Bedl  And this 1o the

wlall Johovoh
'"-+.: . He H.iﬂw.u. may Dwell among You.®

"The Vieions of Bleraiid, by resson of narroved percepbicms,
Are beoume wesk Visions ni Tma and Space, f:L.'ei i.nta furrows
of doathe.s

Fithering the .h:m:m Forym by lawe of Sacrifice for Sial..

Striving to create & Heaven in whioh all shsll Ds pure and holy
In thelr Omn Selftoocda...

Tnslav'd 4o the most pmrﬂﬂ Belfhood: 4o murder the Divine
mﬂﬁ?mi‘h?' W : -
Abt woak and wids w#@'t Ak shud in parvow doleful forml..

The Bye of Man, = llttle naprow orb, olos'd up snd daxc,
Seargely beholding the Grentk Light; conversing with the ground:
e Bar, o 1itile shell, in emall volutioms shutting out

The Haraondes snd comprebending great as wery suslle
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I The Nostrile, hent dowm 40 the esrth and eloa'd with sensslens
Tlesh
That cdours canmob dhew expend, nor Joy wn them exmlh:
The Tongue, 2 1itile moizture Ffille, a 1iitle food it aloye,
4 li%tle sourd it utters, and ite eries ave fainily heandi,..

They ave beginning to forn Neatens saxid Fzlle 4n imense
Ulreles, the Beils for food 4o the Hegvens, food of Formond,
Pood of despain: they drivk $he condemn®d Soul aad rejolcses
Tey they are blomsless, and Iniuity must be imputed enly

To the State of Pesth and vot o Dumsn existence,...

Losrn thevefore, O Bisters, 4o ddebinguieh the Blemal Maman
Shat walks ndout guong the etomes of Firs in Blise and woe..

fds ie the only means o Porgivensss of Bremdes.!

The Infero

Raker

*For Urizen Beheld the tersops of 4le Abyee wandering among
The ruin'd spirids, once his ehdldren and the ehildwen ai Lirvalie .

Thai -u;;mﬁe'r Moping, In their hesnt a g0ii; o dpeery moon,
4 Universe of Plery conetellations in their bmain,
A enrth of wintry woe beneath their ficteves

Beyond the bounds of theiy own self their sensee ecammot venetrates

Az the tree Imows noY what iz suislide of 1is loaves and bamky,..
For Urizen belield the Yerprors of the Abyes, wandering apens

the borwid shepes and sighte of torment in burning dunseons and in
Fotters of aed hot iron; wome with erows of sexpents snd some
With monsleme girding round their bosome; some Iying on beds off

G0 racks wod wheelss; le joslped Beheld women narehing oter
Hﬂi‘ﬂiﬂﬁ‘ Wﬂﬁﬁﬁiﬂ' w

CPt he stood by = Mowline victinm Questioning in wopds
Soothing ox Furious; no one anewersd)  ewveryone wraptd up
in his own soryow howl'd regemdless of bis words, nor voics
07 pwect response sould he obtein, the' of4 assey'd with doars.
He kuew they weve kis Ghildven wmin'd in Nis mmin's worlfiees

He sow $hem cums'd Beyond sds Curses lids -somt
He oould not tele their fetdara odp7
oy eould he guen ihe &4%8s, for
Hop could he o %

e £ st e

He oppooach'd the Bast
Void, patpless, beaten with izon vloet, aud etermal hail snd wain.
0@ form was there, ne living thing, and yet his way lay bthpd!
This dlomel world.t - : ;



Yoo eliacts fase
che  From 'Valal fe00 Self-decepiion,

tihe cormpiion of comscicusness').

The birth of the Specire :

4 Doughter of Beulah, Sing
His f2ll dnbo Divieion and his Besurreetion t& Unitys
Hiz fall into the Gensration of decay and death, and his
Rogensration by the Resurrection from the deades.

#s The Spectre iz in every men insane and most

Deformfd. Thre' the three heavens descending in fury snd five
We moot 4t with our songe =nd lowving blandishments, and give
To 1t o form of wepetation, Bul this Spectre of !namam

Ie Eternal Death, What shall we do¥...

What heve I done, said Bfnion, acoursed wretehl Whaet deed?
Is this a deed of Lowe? I know what I have done. I know
Too late now 4o repents Love is chamg'd 4o deedly Hate...

I see the shadow of the dead within my soul, wendexing
In daviness and solituds ...

80 wail'd she, tvembling before her own Created Phantasm....

The Specire fthus speker "Who apt thou Dimimative husk and shell
Broize from ny bonds? I scomn ry prison, I zoorn and yet I love.
Art thow not my slave, wnd shalt thon dare :

To smite me with thy fongus??.

gick'ning liee the Fallen Man, his heod sick, his heart faints
Highty schievement of your powert Beware the punishmentl
Refusing $o behold $he Divine Image which all behold

And live thereby; he ls sunk down inte o deadly sleeps..

besecend, O Urdsen, descend with horse and chariobdi

Threaten not me, O visionarys thine the punishment.)

The Human Hoture shall no more yemsin, nor Ruman aote

From the rebellious Spirite of fepwen, but War and Princedom, and
Victory snd Bloodaes

Eternity groan'd and wes troubled st the Image of Bternel Death.
The Wandsring Man bow'd his faint besd and Urizen &umndnd. - us
Urizen stsartlsd siood, bus not Longs Soon he erieds ..

Lo I em God; the terrible dssiroyer, and not the Baviour,

Why shiculd the Divine Vision gompell dhe sone of Eden

To forego each his own delighk, %o wer sgfainet hisz speeixe?
The Spectre is the Man. The rest 1s anly delusion snd faney.'
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The ¥yrranny of Uriszen

Merrdifiec rag'd the Eternal wheels of intellect, terrific reg'd

© The living ereatures of the wheels, in the Wars of Etemsl tifs,
But perverse roll'd the wheels of Urdzen and Iavah, bask revers'd
Domwards snd eutwards, consuming in the wars of Bternal Death...

Urisen yoss from the bright Fenst like a star thro' the svening

skry
Exulbing at the woice that ecall'd him from the Peast of enwy.
Firat he beheld the Tody of lan, paley golds $he horrors of death
Beneath his feet shot $hro' him as he atood in the Husan Prain,
And: all 1its wm Fmi w mﬂ with his iimnm ligh‘ﬁg.u-

Fuild we thalﬁmdnm Ehull ﬁ-uun&thehukqfﬂbim..

In human forms distinet they stood yound Urisen, prince of Light,
Petrifiring sll the Human Imsgination into rock and sand...

AloP% the Moon fled with o expt the Sun with streqns of bloed,..
Jormsalem came dowm in & dive ruin over all the Barthe,.

t4n I not Cod?! ssid Urigen. ‘Who is Bonal %o me?

Do I not stretcl the hesvens abroad, ox fold them up like &
garment?’

He spake, musbering his ham alouds a:emmd. him, black, opaka.

Then thunders roll'd around end lighindngs darted $o and fro;

Bis visage ohengd %o damimess, snd his stzong right hand owse
Torth

E‘amtjhanin‘haihnlm; he ai&n‘ﬁhﬂrw the hair
And mmwm_m ﬂug: of ies _ﬂm't frope avound his threons .'

The zebellion of Los (Iusginstionyy W Coafliman ).
tBnslaw! 4 humandty put on, he becoms what be beheld...
sne PE1YYE with envyy; firm reselv'd -
On hate Btemnal, in his vast disdedn he la'hmr’i.baati:@
The Links of fu.;a link after link, an endless chain of serrows,
The Bternal Mind, dounded, begsn to roll u&ﬂ:in of wrath
opaseless .
Round and round, sad the mlphnmm fﬂmming thiek,

Settled, & Lake bright snd shining elear, ¥hite =s the snow.
thlmua, &m:man, necsssily, i.n cha.ins uf Hm mind logk'd

up,
In ﬁktarn of :lm shﬂuking, é.!numhf@ mﬁ;m:n Etornity,
Los beat on his fotters and heated his fuwnssss,....

Pale terror efds'd the Bres of Los as he best round

The lmrtling demmms terrified st the ehapes

Enslav’d wsanity put on, Be beeame whah he behelds

Ho becume what he was doingi = he wes himsslf dransform'd.
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The fzll of Enitharmon (The feminine counterpart of Los).

The Curss

'Perprific pals Endithoarmon siretched on the dreary ecarith
Fol% her iumertsl limbe freeze, stiffening, pale, inflexibls,,..

And Enithormon shyunk up, all their fibres with'ring bencath,
As plante mﬁzﬂ‘ﬂ,h;r winhz, laa."#n auﬁ. aﬁmn m roots
docuyring..

& ; : j .
L&ﬁ n_'han_»ﬂ, trembling and En_iihzg.rmon ulung :_armmd..hin knesa,

Their senses unexponsive ic one stesdfost Dulk remsin,

The uight blew cold, and Enithermon shriek'd on'the dfsmel wind.
Hor pale hands elung around her husband, and over her mak head
Shadows of Bternal Ih‘lth Iit. in the leaden airi.e.

Yron the caves of dtep&a‘h niah.t, umndd.nc in {tlm;ﬁi of wmist,
The winter spread his wide black wings seross from pole to pole:
grim frost beneath and *‘barziblu BIOW, | liﬂk*ﬁ. izl & am!l.age chain,
Bagan a dlemal da.nash

Hew will I poux my fu:er an Yhou, and T will reverse

The precicus bensdietions for their oolours of lovelinesss

I will giwve blackmese; Lor jem‘ie, hnw ‘.&anﬁq for ornement,
defomuity;

For eroms, wreath'd mmﬁniﬂ fﬁr ameot mlura. -stinking.
corruptlbili®ys v

For labour'd fztlerly cave snd eweed instruetion, I w»ill give

Chaine of dsyk ‘ignorance and cords of twisted self-conceit

And whipe of stern repeniance and food of stubborn cbeiinedy...

Go forth, sous of uy eurse.  Go forth, daughters of my

‘Eaﬁ ha hadﬂu mdmgh iﬂ mpent nf hiaruh.ly thnaten'ﬂ. eurse .

‘He saw them euzre'd beyond his Curee: his soul melted with fear.

He oould not fake thoeir fetters offy, for they grew from the soml,
Hor ocould bhe guench the fires, for they flam'd out from the haaﬂ,
Hopr could he calm the Blements, becsuse hiumself wos subjeoty

80 he threw ﬁiﬁ ﬂi@t in terrer aa:.d paim and :h:t ropentant tears...

sennapk, B spproach'd the Bash :

Void, pathless, beaten with iron sleet, and etermal hail and »ain,
Ho form wes thave, ml.‘.:ﬂagthiag, m&ytmwlqthm'
This ﬁimal worddy' -
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Upizen ereatez his own world

%80 he began o form of gold, 8ilver and ivon’ '

And brass, vast instruments to measumre out the jomense and fix
Pha whole into another world betier suited to chay

Hisﬁ, whore none whml&am uppons: hiswﬂl,hiwlf‘hﬂng
0 Al1, aﬁﬂ.all fntmﬁ.w!u m&mhu vaet chain.

And the Boiences were fix'd and the Vortexes began to operate

On all the scms of men, and every human scul terpified

At the living wheels of heaven shawnk sway inwerd, with'ring away,
Gaining = New deminion over all his Song.snd Daughters, and over
+-The Scms and Deughters of Imval in $hii horrible Aliyss.
Urisen lsmented owver them in a selfish ntetion - - :
411 e white woof cover'd his oold iimbas from head to feet,

Haoir white as snow gover'd him in fizky loeks derrific
Overspresding his limbes - In pride he wandep'd wesping; .
Travelling thre' dapmeessy and vherewr jo trawvelld a dive Webd
Follow'd behind him, ss the Web of a Spider, dusky and eold...
a. liﬂngﬁa:zth n.&&nh‘n& 10 hiu lii% mm :E'rm his soul,?

Sor {hb’éﬁﬂ into Ove (Poseion)

anssusss THY Dan ﬂm‘tﬂ
Prages $he wonders of Fuburity in horrible fear of the future.
I rage furious in the deep, for lo, my feet and hands ape nail'd
Po the haxd rock, or thou stouldst feel my enmdty end hate
In 211 the diseases of man falling upon thy grey secursed front.
Urizen snswer'ds 'Bead oy books, explove wy Constellations,
BEnguire of my Sons and they shall teash thee how to War.
Enquire of my Daughiers, who, sseurs'd in the dswic deptha,
Enecd bhzead of Sorrow by wy stern commandy for I am Jod
8f g1l this dmeaiful main, I[i:u 4] d.ﬁ{ﬂahm, at oy stemm
- pommatdlt eeiee -
e hecvens bow with texror mﬂnmaﬁh ihni.:o :!.rm hands,
Singing at their dire wozk the words of Urigon's book of iron
While the enormous serolls roll'd dreadful in the heavens abavesf..
And Ore began to organize e Serpent body,
Bespising Urimen's light and tumming ik into ﬂaming fira,
Beoeiving as a polson'd oup Receives the heavenly wine,
m& tuming affection into fury; snd thought into a’h:tﬂw’aim,

A Belf -consuming daxk devourer rising into the heavens,
Opimen envious hpooding sat ond saw the secreid ferror
Piame bigh in pride and lsugh to secen the souree of his decedt,
Nor knew the soures nrlﬂ: m, Mﬁm@tmﬂth sole

. suthor -
Of all his vendering Bxperiments ln ths - horrdble AWyas..
In-seaponi-Sova—esapelildy—oivedoli-out-pnd-uy Thevefors he mads Ore,
Ir serveni forn ocmpell'd, stredeh cut and up the mysterious tree.
He suffex'd him to clizb thet he wight draw all human forms
Into eubmission: to hia will, nor kmew the dread mesulb.' -
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The Tree of Life Decomes the Tree of Death

i)

Loa lemenited in the nighty unbesrd Yy Enftharmen,

~ For the Bhadow of Enitharmon descended down the dxes of -

The Spsctre saw the Fhade Shiviring ower his gloomy rocks

Boneath the Yree of Hysbery, which in the dismsl Ahyas

Began 4o blossom in flexee padn, shooting ite writhing buds

In throse of birdhs - and now, the blossoms falling, ehining fmit
dppoaxn'd of many colours and of various poisoncus qualities

Cf Plsgues hidden in shining globes that grew on the living tres.
The Spectre of Urthona saw the Shadow of Enitharmen

Benieath the Tree of Mystexy amnemg the leaves and fruit

- Redid*ning, the demon strong prepar'd the poison of sweet Love,.

A, poor divided dark Urthemal now a Speotye wand'ring
The deeps of los, the slave of that Creation T ereated...

¥hou knowest that the Sepetire is in Nvezy Hon insane, brubdoh,

Deform®d, that I am thus o rawening devouring luet sontinually
ﬂmiﬁieranﬂ, dewourings bul ay Ryes nre slways upon thee, 0

Belusion, and I cannch erave for sny thing but thees not so
The Specires of the Dead, for I am as the Bpectre of the Living,
Astonishi'd, £111'd with tears; the apirit of Enttharmon beheld
And Leavd the Spéskre; bitterly she wept, Bobrocing fervent
Her emoe lovw'd Lord, now but o Shade, herself slso s shade.'

l_"

Trizen sitting in bis wel of deceitful relipion
Polt the femwale dvathes., = :
LY & ﬁlﬁ hia MB

- Drink in the deadly 4ull delusions horrors of Etemal Decth

ghok th-:ﬁﬁ‘ hiﬂ.. E’rim l&# etonded upon hing m:lqaqi

0f% doth his Bye emsnge from the dlyss fnto the realus

Of hie Etemal day, and memoxy sirdwes to sugment his
mﬁmlﬂﬂ!ﬂp e Ui 2 ¢ i sl

Then weeping ks dosconds in wrath, dvawing all thinge in his funy

Into obedisnee 4o his willsy and now he Tinds in wain

That not of his own power hs bore the buman form oreet,

Wor of his owm will geve hie Lews In times of EBwerlasting,

For now fiexes Orc In wrath and fuxy rises inde the hepvens,

4 King of wrath and fury, a dask enraged horron

And Upizeny repentant, Torgets his wisdom in the abyss,

In forms of priesthoody in the dark delusions of repentance

Repining in hie heart snd spirit thet Cre reign'd over all.’
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The—humna—predioausnt

senss Alas, that Man should ocome to thial :
fio strouly bones Best with snows and hid within the caves of night,
Herrowless, blocdless, falling inte s, dedven Ty the winds.

n 4hds rock lsy e faded bsad of the Eternel Han

Bowrapped round with weeds of dealh, pels cold in sorrvow and WOSess
Dowing: his he -ad over the sansuming Universe, be eriedsr....

Wiere once I sat, I weery walk in misexy and L -

For from within my withex'd breast grown parrow with my woss

The Corm 1% turned to thistles and the apples into peison,

The Dinds of eong 16 murdercus orows, My jeys o bitter groans.

Phe voices of abiidwen in my tente o ories of lwlpless infents,
And a1l exiled from the face of light and shine off merning -

Tn this derk world, = narrow house, ¥ wandsr up end dov.

T bhear Mywiery howling im thene flames of Gonswspation,

Fhen shall the Men of Puture times become as im days of old?..

The Bternsl Mam sat on the Hoels and cvied with awful voices

¢ Prinee of Idght, where ank thouPa...

Gowe forth from the aluwbers of thy cold shatractionl Come forth,
Arise to Btermsl birthel - Shelze off thy cold repose,.’

Urigen repents ' : 3

Mipdgen wept In the dark deep, snxious his sealy Torm
fo pesssuns the humans end be wepd in the daxk deep
Sayings 10 that I had never drunk ihe wine nor eat the breed
W-Mmﬁﬂw"" ; 3
So Urdsen spokey e phook his cnows from off” his shoulders
ig on & Proamid of mist, his white rches scattexing
The flseey whilet: zenew'd, he shook his sged mautles of'f
Into the fires. Then, glovious height, Exulting in hie jogr,
e sounding rose into the heavens 4n naked majeaty,
¥n radiant Touths  when Lol like gaplands da the Eastern sky
Phen vocal may ocomes deneing’ from the Bash, Abania cane
Emiting in herflight, es vhen & tubble wiges up
Or the purface of a lgke, Ahsnla rose 1n Joy«'

Integrity veguined

Tind the Bbernal Han saids 'Hear my woerds, @ Pringe of Light

Bohold Jerusslom in whose beosom the Leub of God
Is seeny the' slain before her Uates; le self-ronew'd remains
Etornal, snd I 4hye' him awske fram desth's dark vnle.
The Wimes pevolvej #be time is couing when zll these delighis
‘Shall be renew'd, and all thesa Elowents that now consume
ghall reflourish.' o i



Mhe Swy has left his blaskncsas end hag feund a Fresher morning,

and the mild moon rejolces in ¥he clenr end cloudless nighk,

snéd man welks forth from midet of the Firest ihe evil s all

coomnswiids . e S

His eyes hshold e Angelio spheres. arising ndght and dayt -

The mdmélm a lemp hlown out, and in their stesd,

The Expanding Byes of Kan behold the depths of wondrous worldeleeee
tiow $# % ve heve welk'd through fires snd yet are nod ootmum®dY

dow s L% that all things are ching'd, even as in anolent tlmes?'..
Urihons it srisen in his sbrength, no longer now

Divided from Snithswwon, no longer the Spectre Loa. :
Where is the Spectre of Prepheey? where io the dslusive FPhenton?
Departeds and Urthona risee from the ruinous Walls -

In 211 his enoient sirengih to T mﬁ&mmﬂmnm

Por intellectmal Wers The wer of swords dsparited now,
The doak Peligions exe doperted and mweet Bolencs reigua.’

“The Bverlasting Cospel’

| 884411 W breath divine does nove
And still the _‘bna‘hh- d¢wine is lowe™

%o Hepey, Pity, Fesoce mmd Love
411 pray in thelx distvessy
ind to these viviues of delight
Retwm their thenkfulness,.

Por Hopey, Pity, Pesce mnd Lowe
Is God, our father dear,

ind Mavey, Fity, Pence gnd Lowe
Ic Han, his child and cade.

For Merey haos a humun heard,
Pity a husan face,
ind Love, the Mummn form divine,
ind Pesge, the hmman dress. =
And all muet love the humen Tomm,
In hesthen, tuxk, ox jewy =
Thepe Hemey, Lowve, sud Pify dwell
There God is dwelling too.!

*Gan I see snothex's woe,

and nok be in sorrow %oo?

Con I ses snothents grief,
And not eesk for kind relief?

He doth give his jay to ally
He becomes an infant saallj

Fa bocome® & man Of woel !
T3 dokh fecl the sorrow too.’
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"Scek Love in the Pify of others' Woe,
An the gentle rvelief of another's care,
In the daxkmees of night and the m%n'a BILOW,
&ﬁa noked and mtmi., m Love theral'
subsists by bpotherhood and imiwanal lm i@
liveth nod Wy self slanej but In his bootherte face
lsmh shall h-halﬂ. ﬂm Ererual Pokher, . mﬁ. lm and jw gbovnd’ ,

‘Iﬂ.lpuﬂ.mﬁahmfammﬂtﬂe the imn&u ﬂfﬁa&,
Even piﬁrmﬂ.hﬂmtﬁrg

YOne error nod mmf#ﬁ will &e:w the human soul.'

tHe withen'd up the Humen Form
By laws of saorifice for sin,
P411 it heeeme a Morksl Worm,
But @F tronslvesnt gll within,

The Divine Vieion. 5311l wer soeny
8t411 wes the Tumsn Form Dlvine,
Weeping in weak and mortal olay,
0 Jesus, s¥ill the Porm wes thine, -

And thine the Bumen Pace, and thinme
Phe Human Hands and Feed and Breath,

Entering thro' ths Gates of Birth .
And passing thro' the Gates a.fnaaﬂt-.

Anit O thouw Ismb of Qod whom I :
Hlew 0 mp dark self-pighteous pride,
Art thou retum'd 4o Alhion's Land?
And is Iam.am ﬂq* Bride?s.

Breate my Bpdrit 4o Uy Loves :

BuBliuve my Spectze 4o they Peaxs
Spectre of Albioml woarlike Flendl

in olouds of Biocod and ruin roll‘!&,
Phere reclaim thes as my own.

ﬂr Selfhood) Botanl azmi'e ™ @lﬂ.-u

4T in my selfhood am that Satand Eamﬁ,mtm Gnsl
He is my Speetrel In sy obedience to locse bhim from my hells
%o elaim the hells my furaeses, I go to elernal daathi,

gan you have greztey mirselea than these? - Man who davobe
Their 1ifs's whole oomfort %0 endtirs seomy and injuwy ond death?®'
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ATn 4the Baskern poreh of Satan's Universe Milton etood and saids
Satsnl uy Speetrel I know my power thes to annihilaie
ind be & grester in thy place and bs thy Tebernaale,sse
Such are the lews of thy false Heavims; Tut Laws of Elernity
Are nobk suchky kmow thou, I ooms to Self Anmihilediom.
Buch are the Lawe of Bternity, that e¢aeh shall mutuslly
Annihilate himself for othepa' goody, sz I for thesy-
Ty purpose snd the purposs of iliy Priestis and. of thy Churches
Iz to lmprese on men. the fear of death, to teach
Trembling end fear, derror, eonstriction, abjesk selfishness.
Mine is to tesch Men to despiss death and %o go on
In fearless majesty sanihilabing Self, lsughing to scom
Thy Lewe and terrors, shaking down thy Synagogues as webs,.
Y eome to disoover before Meaw'n and Hell the Self.rightecusness
In all $ite Hypooritie tarpitude, cpeaing %o evexy eye
Phese wondere of Satan's holiness, shewing to the Eurid
The Idol Virdtues of the Naturel Heawh, and Satun's Sead
Explore in e2ll ite Selfish Matuysl Virtue, and put ofT
In Self armiliflation zll that is not of God alone,
To put off Self saf sll I have, ever and evar, Aneu,

Satsn Heard, Coming in o cloud, with trumpets and flaning fire,
Sayingt '1 om God the judge of all, ¥he living end the dead.
Fall thexrefoxe mmmm lﬂ}-n;;.

T411 A11 Thinge beoome One Great Satan, in Holiness .
Oppos'd to Mepay, and the Divine Delusien, Jesus, de no moxe.

Suddsnly sround Miltom on my Path the Starwy Sewen

Bl!:!l'ﬂ.. hmxﬂ--t;.

Aweke; Albion awakel reelsim hy Ressoning Spectre, Subdue
Eﬁm‘iﬂ the Iiﬁm mwiti*c : i

Loud Satan thunden'desses '

u.-““uﬁfﬂfhaﬁl ;

The Eternsl Great Humanity Divine surpounded by

His Cherwbim snd Serspiim in ever happy Etemmity.

Benesbl: sat Ohaost Sin on his »ight hand, Death on his lof%,
And incient Wight spread ower all the heav'n his Hantle of Laws.
Tie trembled with exceeding great trenbling end ashmishment.'

tUrigen. satdy T havs Brred, mnd my Brver remaine with me...’

He oeas'd, Tor riw'n link from link, the Bureting Universe explodes.
411 things pevers'd flew from their centerss rattling bones

Fo bones jolin: cheking conwmls'd, the shivering cley breathes:

In pengs of an Btexmal Biwth,' _

Tie Be-iudlding of Jerussien {4he Commonweslth of HManitind)

"Eping we my Bow of turning golds
‘Bring me my Arvows of desires
Bring me my Speart 0 clouds wnfoldl
Bring me sy Chariot of fire.
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11 will not. cease from Mental Fight,
Hor shall my- Sword sleop in my hand
T411 wo have Built Jerusalem
In Eng;m&!n green nd phaami.:'hmf-f'

Porgivenoss', the means of At-ome-ment.

*Mn Grest Etemity ewery puﬁwm Forn 5:I.van #wt!t oz Bnanates
Its omn peeuliar Light, and the Porm is the Divine Visionm
And the Ldght ix his Garmends This fs Jemuselem in every Han,
A Tenk =nd Tabemacle of Muiual ?cmimus, Hula md Female
Glothdings.
And Jamalen is oalled Liberty- amony the Children of A1DL0Ms o aee

‘Superdor, mone e lmows Infarior, ronet all egusl shars
Divine Benewolenee and joy; for the Eternal Man
Walikedh omong ue, calling us his Brothess end his FPeiends,
Forbidding ve that Veil which Setan puts between Bve snd Adam.,.
esw A Voil the Saviour Bown sud dying ndS.sss
Every one knows we sye One Family, One lan blessed for ever

*Phe intoxicating delighi thal they iteke in their woxk
Oslitersiec every octhor evily nome pities theidx tears,

Tot they regavd not pity and they sapewk no one o pity,

For they lsbour for life and lowve regardless of ey one

Buk the poor Spectres thal they work fop aleways, Mamﬂn

*T heami his woice in my sleep end his Angel in my drean,

Seying, Dotk Jehowalr Forgive = Debt anly om oonditiem ﬂmt it shall

Be Payed? Doth Bo Forgiwe Pollution only on eanditions of Purity?

Fhat Debt iz not Porgivenl That Polindion is not Forgivenl

Such je the Porgivensss of the Gods, the Homal Virtues of the

Hantlien whose iender Mewgies sxe Cmueldy. Puk Jehovali's Salvation

I= wg;ltmﬂ, Honey and without Priee,; in the Continual Pormgiveness

Bina,

mmmmmmmwmmﬁmnmmmm for behold,

There is nome that liveth end Simneth notl And this iz the
Coyenant

Of Jehovshs If you Porgiwe wne another, so shall Jthmh Forgive You,

‘Phat e Einself way Dwoll anong E‘m* A

thitunl Porpiveness of each Vige,
Against the fcouser's chiaf desime,
Who welk'd among: the Stunes of Five,
Jehoveti's Pinger Wrote the Laws
Then Wopkd then roso in Zeal end Awe,
And the Deed Corpse fyrom Binai's heab
 Burded hensglh his Merey Ssat. |
0 Chrdskians, Christiansl Wil ze W
Yo ear 44 on rmﬂ-tm bigh.
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Agtertled was Losy be found lis Enemy Urimen now
-In his handss Mo wounden'd the# he felt lowe and not hate.
His whole sonl lowed himy he beheld him an infant
Lovaly, hmeath'd from Badthaymen; hn trerbled. w:l.m himself ™

13 could not date o tals vengeance, for all $hings sme g0 conshrueted
SAnd Tmilded Wy the Diwvine Hand that the siuner shall always sscape
mm&.ﬁmamﬂaﬂmumm&lwm

If I should dare to loy my finger on g grain of sand

In way of vengeance, I punish the. already punieh'd. 0O whom
Should I pity 22 1 pity not the sinver who is gome natray?

O Albion, 1f thou takest vengeance, ¥f£ thou revengest thy wrongs,
Thew art for ewer lost! Whet .oan I do %o hinder the Soms

Gf Albion: from toking vengesnoe? or how ghall T then peroveds?'

APhan Jesus sppeared stending by Albiom as the Good Shephewd
By the lost ﬁaﬂap that be hath found, and AlBion Enew thak
Was the Lord, the Uniwerssl Humanitys end Klbion saw his Fom
A Yan, snd they eonwersed s lam with Mem in Azes of Etemity.
And 4he Divine Appesmnses wes the Yikensss wnd siuilitude of Los,
Albion epids Y0 Lerd, whet ean I do? Ny Bolfliced oruel

; Hﬁmﬁ Eﬁ.&tﬂ.ﬁﬁa w& iﬂ"ﬂi"m-rlt ;
I know it iz mr ﬂslf, 0 my Divine Creshor end Sadﬂnmm’
Jesus replied: *Fonn not Albiont wnless I ddo thou canst not liwves
Puk 1£ I 4ie I shall arise sgain end thou with me.
Phis is Potendship and Brotherhood: withoud it Men Is Nohe®.s.
nd Jesvus dpidz "Thus do Mem in Biemnity
One for amother ¥o puk off, bp forglveness, every sim.'
Albion: replied: MComnot Han. exish without Mysterious
Offering of Self for Another? is thils Friendehip and Brotherhood?
I see thee in the likeness and sinilitada of Los my Frdend.'
Jeeus said: 'Weuldesh thou low ons who never died
Por thes; or ever dia for ome who had not dded for- Yhee?
and 3 Ged disth not for Man and giveth not himself
Btexnelly for Han,; Yam eould not exiat; Lor Man is love
Az Cod ic Love: ewery kindhess o anotlier Is o Iitdle Death
In the Divine Image, nor can Man exiat But by Brxothezbood.'...
Albion: atood in tervor, mot for hiaself bud for his Friend
Bivined end Self wap loed iIn the conbemplation of f£aith
.md m&er sﬁ ﬁlﬂ Mﬁﬁa Huw a.n&; at .l’-da'a _mxm 'hm,

e*- r] . =

as: ﬂ‘hionn?ukn mﬁﬁhm h:k.maali‘ mm*m mmama m‘.’ af‘?lmﬂm..
A1) wee a Vieton, sll o Dream: +ie Fumages booame
Fountains of Living Walers :r‘!m:zg froun Hie Dupenify Mﬂm"“

aweice, Awake, Iam&lalﬂ ¢ lovely Bmanation of ATbiom, s

Por ol the m@t of Dea¥h = past and the Etemel Dy

Apvesrs upon our Hills., Awske, Jerusalom, snd come awayl ...

Then Albion: streteh'd his Yand into mfmm

And %oock his Bwﬁ;. da it San

wasssa A Bow of oo b -

Opsz: the hidden Heun¥ in Wers of mabmel W‘lm, Waze of Love.!



97,
tion.

20 ymtory', Pioree Phammas ories, 'Behold thy end is comel...
Int the slave grinding at the nmill, mn ouk inio the fields
Lok Mim lock up inte the hegvens and lansh in the Tright asiw.
Lok the inchained soul, shuk up in devdmess and in oighing,
Whose face has hewer scen o enile in Phindy weary yeaws,
Hise and look cuk: bis chains ove loome, his dungeon doors ape opens
ess oy look bohind o ewery step and beliews 4% is & dpeam. ;
Are %hese the slaves that groesn'd along tho mireets of MysteryTeee
Then 411 the Slavees frax swery Barth in the wide Universe
Bing a Few Songy drowmning conmfusion in Ve heppy notes.!
#ueern I see the Savioun ower me A
-Bpreaddng hls Veanms of lowe and dlelatling the words of this mild
Tori U SO : : ' :
Awelcel awske O sleepor of the land of shadows, wekel expandgl
I om $n you and you in me, muimal in lowe divine:
‘Pibras of love from mon 4o men dhpo' Albfon'e pleasant londa..
T am not a Cod affar off, I an 2 teether and Priond:
Within: your Bosome T peside, snd you meside in met
Eal we ope One, forpiving all Bwil, Nok seaking mecoupense'...

¥ esvssees The Saviours follow'd hinm

Displaying the Btermal Vision, the Divine Similitude,
In loves and fears of brothers, sisters, sons, fathers and fpiends,
Which 1f Hea: osases Wo behwld, be oceases to exisdes..

We live z5 One Mans for eoudraeting our infiniie sences

¥s behold multitwie, o expanding, we bebold es one,

As One Mzn all the Universel Famdly, wod thet One Man

Wo call Jesus the Chriats; and he in us, and we &0 Rim

Live in perfeed harmony in Hdsn, dhe lend of life,

Giving; wocelving; and forgiving each othorts Lrespasses . we

- N L

In every bosom ‘Eniﬁ-mqn ae wings,



EEATS

In my judgement, Keoie possessed a oreatiwe imaginatlon that,imy
in 4te witality sud riohness, was only surpassed in Englieh Literature by
Shekeapeare. When, with his ususl fslicily, he spokts of 'enail-howmn
pereeptions of beauby® he wes giving exsch expression: %o his om exiracydinaxmy
sensibility; which was alweys expressing iiself in hie ?Htﬁ'- Keat's repulation
has suffered from sn wmsually obtuse tradition of eriticien that etill lingers
ory in those whe hawve not studied his poetry. I% ia txue that =~ owlng in pard
to ihe influsnse of such friends as Leigh Hund to whom he was naturelly grate~
ful, snd in part to resetisn sgeinet the aprogant end narrow dogmatism of the
redguing school of critieism - Eeate's exguisite sensibility wes encouraged
for & time o indnlze in the senitimental pretiluess %o vhich pich Put tumature
pensuousneas is lisbley. But his meturing genive wuy scon veallsed. thet
this tendenay, due 4o the very szcess of his gifis, was a cormpiicm of his
postic eonsetousness, mnd would lead %o his becoming (in: his own womds) ‘s pet
lomh in a sendimental fepes!{'baa-ing wanitien'), His peply to orities of
ki Endyaion lesves nothing foréher o be said o this subject (Preface to
Brdynion snd Letter to Hesmey Oct. Oth, 1818)4 1% belps us %o understond how
he came %0 develop, in less than dwo yeers, frea the poet of Endrmion to the
poet of Ha'parinn.* Hes such o maburing ever been surpassed in the hiatoxy
of poetzy? [ We eurs of the old mispspreseniations still clings %o his
popular veputation; otberwise i% would not bs necessaxy %o wefer o them.

# Endymion wes written betwoen May and Sovenber 1817, and revised for printing :
in saply 1818. Hyperion wes probsbly begen in October 1818. By September 1819
Leats hail shandoned the first Hyperion. The second Hyparion oecupled the lssh
fow months of 1519¢
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But: anyose who carss 40 pub his mind up egainzd the wind of Ecates in his
poetry mtmmg‘ﬂl have no difftculty i.u Mnﬂenm the yalue of Ii'u:-mg
with the genius of crestive imgim'him as !-.i a&nmtu ami develops i‘ﬁs oML
povers from imwlm'iw Yo maiurdilys sad thers the wabter esn be hﬂ.
ﬁila Ehahesyem'a imagination wos ﬂnmtim Inatu'n vas 85 essentially,
nythopoolics !h:ll iz ill'ﬂ.#tra‘hmi by ﬂll fm ‘hha.i he tﬂ!ﬂﬁhﬁh‘ fmd.

himself at home in Oreck mythology. He took %o it ,as the old melaphor Lo
1a epld f-mh r:-t. 3

. : -} a8 B ﬂuﬂk tokes to waler.

Ho died ot trenty foum But o yesre }mfam this He had slyeady tnied out

the powers of h.fm Wens _m:aamx. whinh waTe nOW: m_u_nt?:r gmaains;m

exproscien iu the Greok myih of Endyadons ﬂm youth who fell in lowe wiih

the W&ss. won her lowve, wmd wus nade fmmord¥el by uwniow with heve

Eeats himself said that the life of every man of gonsequence was an_aliagmn;r

that is to say, it s=es conbinually eﬁhoﬁ&, ftself in en isaginabive form

whiah a%:?‘ emasﬁu 4o the eignificanee of Siﬂ moad ymfmm:l and intense

m:;pamm of 1ife, This is mhinlr true of the ';m, I m.ﬁmg-tu

ghow thet it waa mwmww u-f the four poats vhose work is consldered

hexe. m of no one was i‘h-mm troe ﬁhm nrf Kenﬁ;mm—m.
Imngbure as Endymion is, i‘& wae mat mly full of seattered beauties,

tut alrendy revesls im: i4s 'sllsgory' the dirsction in whieh his exporiencs

wes leading him. I% was published in 1518, And es he tells us in the

Mfﬁ, anatharﬂréek pyth wes already ‘ﬁakw -"’usa-asaim of his imaaﬁnnﬁm

Hypewion was begas Wﬂmﬂﬁw} in opder (es he mgpm&} to relieve

his mind of %he pain of walshing his mx'bmhtrfwm of the: tubereulosis

K 14llegory® u:lmlg neans ‘saying' (tgoze :!a:} gomsthing in snother (sllos)
form o imaga: 0T Way. Keale _doesr sef-aiee Y e Il meas Eolicoy
Aliae .



100G,

which had killed Keats's uother (%o whom he was dewoted) when he himself
was fifteen. - Pom was only nineteen; and Keats xma:.ﬁﬁn and was muveing
him with the Imowledge (whioh Keata's mediesl training Nod given him) #iat
Bom was earbainly dying of the dlseswe £or which no zemedy was ¥hen kmown. fhe
fuk?.m&‘ﬁ himeself was mﬂ‘ﬁmm it end hardly two wm later died of it
{Pobs 1821, Tom 3ed in Decy 1818). Wisk eculd de bebter as a distraction
than 4o lose himself #n ihe old Oreck myth of the 'far swey and long sge®
when flie sky-godes todk possession of Olympus? 5o Keats supposed. Bud hds
mens croatrix was working o quite other ends. s Le wpote new imaginstive
insights Began o emenge jne-ak 'allegomn® 3 & 'visdon! of the intense
expexdence Being crested Wy his love fop Fanny Bimwe and his dying brother.
As lie beeams comselcus of this, Eeats sew that be wust begin aguin, snd
rewrite the whole posm fin $his personal conbexk. Before he hat got far,
the last steges of his didesse mud his death puk sn end to his work. But
not before the introdustory preface mnd rewisioms of the Pimat pawh of the .
sarlfex texk had indieated elearly the direotion n which his new insight
wes moving. '
Inﬁhefirsinfthaﬁmemwlmmm Endymion, Lauﬁ.a.ami:
Hyperion: - Xeants's oreative mmtim ﬁsnﬁiﬁﬂ {tself with BEndymions so
dseply that Endymion becomes not mevely the ﬁmhm&mni of" $he ymmg pogt=hero
$xpien (;Cuua of Hyperion), bud the shosen youthful hewmo of m*mg_m“:
who in 211 primitive myth Mas to pase fhrough the wnderworld (the womb of
Hothey Bewkl — the dneps of the Sea - ‘4he Grveat Holow') Defore b cun e
M givinisedls ?m Inanne, .ﬁ!ﬂ.smah, Dairis, hmphm, Papsous, Ehnmu&,
Hozacles, Orphous, Odysseus, seioss, ﬁmm Mot cnd G sasts) friss
:H!
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simdlesly reflected in the Magle Flute where the young hero, uftex falling:
§1 love with the Yimege' of the youthful heroins, and eseaping from ihs
Tolithonde! nm %—hﬁmﬂﬁr haos 4o pass fareugh five ond water
Before ko oan schieve his destiny and bo united 4o love and beemty}: In the
Greck myih Endyuton falls in -la:fmq with the young Hoon~goddsss, whe Tefumis
kis love. In Kesta's wersion ghe appedrs and is m-'i& Mfww
experiences which Tegve ik undsr hew enchentment. His one aim in life is
now 10 sock snd find ber againe snd this “quest' leads biwm through the
underworid of Bertk snd Sea %o & human Iéve {4he 'Indian? maiden) wio
eventanlly revoals hensel? s the Uoor-goddess homselfy he ie fhen united
with hep in 'heswen'!. Keabs lesvez us in no doubt what the Meon-goddess
eyubolised i his Sailegory’s she is the Meswiy which the post sscks with
sll the paseicnste ardour of the young lover - *ehe mighty sbsirach prineiple of

M

; F1~'S
Besuty $n oll things! of his letters; whieh-4sulwo celedrated in two of his
great Odes, Hore is his om dessription of thase £ twieltations of Beauly's

'A thing of béaunty 1= & joy for ever:

Tte loveliness Increases; 1% will nevex

Pose into nothingness.,.. ; ;
avssse In spite of all, _

Sore shape of beauwly moves away bho pall

Yrom our dark spirits., Sueh the sun, the moon,
Press old and young, sprouving a shady boon

For simple sheept and sueh apve daffodils

With the green world they live 1a; and clear rills
That for themselwves o sooling covert make
@ainst the hot seasonj the mid forest hraks,
Righ with a sprinkling of fedr muske-rose bloomss
And such too is the grandenr of the doons i
We have imsgiuned for the mighiy deads

411 lovely dales that wo hawve heaxd ox readi

in endleea fountain of immortal dirink,

Pourdng wnto us from the heaven's brdnk.

Nor dc we merely feel these sssences

For ome short houry neo, evem as the irses
That whisper round & temple begome soon :
Poar me the temple's melf, so deoos the moon,
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The passion: poesy, glordss infinits,

Hant us 4411 they beooms o chaerine;liﬁh‘l

Unto ouw souls, aud Yound 4o us go fast, .
Phint, vhether there be shine, ox gloon u’mh,
Phoy elweys mmsl lie with us, orwe die,

Therefore, 'dis with full happiness that I
Will fraes the story of Endymiom.

The vexy musiec of the name has gaone

Intio my bedirg, and essh plasssand ssene :
IngmﬁlgmmhﬂfGHmuﬂmmm
Of our om vallies.™, '

0 ﬁynth.&a, ton~times bdright snd fa:ims

Prom thy blue throne, now £illing a1l the atm,
‘Glange bBut ons lidtle beam of tam:pem'ﬁa ight
Iﬁ‘hﬂ - hasam."

¥ oiees Brpell the stare

!hut tend hy bidding, Iﬁhthinkthehm

That kept my spirdt in arve burst - thet I

de sailing with thee through the

How beautiful thou awt! The world how ﬁbﬂ}%t

How tremilous-dagzlingly the wheels sweep

Around their sxlel Then these gleaming reins,
How lithel When this thy chariob attains

I%s alry geal, heply some Bower wveils

Thoes: twilight eyos? Those eyesi - myp spirid fails -
Year goddese helpl op the wide-gaping siw

Will gulph me = kelp = At this with madden'd stare
And 1ifbed hande, and trembling lips he stoody

like 0ld Deucalion: mountain'd o’er the flood,

Oz Blind Orion. bungyy for the mom.

Jnd, bub Drom the decp cavern there was home

A yoloe, he had been frome %o senseless siouej

Hor sigh of hia, mor plains, nor passion'd mosn
Had mere boen heard. Tins swell'd it fordls Descend,
Toung nounteineerl dosecend where allsys tend

Into the spary hnllnm of the wﬂ»it‘ i

Pew, who wlith gorgeous rﬂgesnw enwobe
Our- pises of hsaven - whose benewolence

Shakes band with cir owen Ceres; ewmry mense
Filling with spiritual sweeds 4o plenituds,
As bees gorgs fall thedr cells, And, Wy the feud
edixd Wothing end Crestion, I heve swesm,

- Blemne Apollal +that they Sister fairm

Ie of gll thess the gentlier-mightisst,
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fhen thy gold breath iz misfing in the weat,
Shs unobeerwed steals wato hex throne,
And thore she site mosk meek mnd mosd alomeg
As if she had not pomp subssrvient;

As if thine eye, high Poetd wes not benk
Towards hexr with the Muses in thine heardy
Az if the minisirdog stave kepd not apart,
Faiting for silverefooted messagesJh

T eess Marever beauly dwella,

In gulph opr serde; mowntnine or deep dells,

Tn light, in gloomy, in star ox blasing sun, A,

Thou pointest oub the way, and straight ’ﬁiﬂ WOri,
Aodd dmd his $0il thou geved leander Bréathy-

Thou leddest Orpheus Hhreough the gleans af ’.'Bm‘lh;

Thou madest Plubo bear thin elementy

Andt now; 0 winged: @hisPiaind thou hoat senk

A moonwbesm 40 the desps dsep waler-worid,

To find Bndymdom.* .

fhat 8 there in thes, Humt that Hhon shouldst move
_liy heart so potently? When yet a child
I oft Heve dried mr teare when thouw hash smil'd.
Thou seer'det my sistert  hend in hand we mwent
- From eve to nomm agrose the fiwmament.
Wo spples would I gaher from the e, :
P11 thou badih ooolld thedr chseks deliciouslys
Ho tumbling weter ewver spake ronance,
m&memﬂﬁhimﬂmandm‘

Mes, in my boyhood, nmm‘ Jjoy and pelm

By e were foshion'd %o the sslf-same endj :
Aind ss I grew in years, otill didfst thou blend
With £11 my amdourss %hou west the deep gleny
Thou west the mounitalu-3op « e sage's pen =
The poet's harp = the wolee of friende « the suny
Thow west the diwer < thow wasd glory wong

Thou wash 1y slavion's blast « thon wasd my stacd -
Hy goblet full of wine - my hopmost deeds-

Thou vest the chamm of womeny lowely Hooml

Q what s wild snd hawmoniged tune :

My epirlt stmck fren nli the beazubifull®

Apolloy the god=hepo of" Ih'perim, m-mp of the Hom—gnﬁﬁru. young god
of music mnd poetxy {Enwnn Emt:) also makes his gmnm felt tn the

boemns
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¥ yees Listening round Apollc's pipe;
Phen ths gwwat deity; for eawth too ripe,
Lot his divinidy o'erflowing die
In muisic,; through the weles of Thessaly.'

The poet!s'enail~hom: perespiions of beauly' in naturs, sst the crestive
imagination &matﬁ.ﬁg' thoughtas beyond the reaches uf our sonls® -

'.' aspbann Ean ﬂth‘hﬂlﬂ mphﬂ.ﬁmhl E
-Bhose eare It is to guard s thousand Tlodicmi
Yhethey descended from heneath the rocks
That overtop your mountminsjy. whathar coms
From walilies wheme $he pipe ia never dwshs -
Op from your swelling dommz, whers eweck air sdivs
Blue Nare-bells lightly, and vhere pelakly furse
Buds levish gold; or yo, whose precious ocharge
Fibble thedr fill ok cosan's vexy marge,
Whose meliow reeds are touch'd with sounds foplomm
Pr the dim echoes of old Triton's horm.'

*Dread opensr of fhe mysterious dooxs
leading to miversal kno-leﬂgﬂ - HaE,
Great san of Dryope,
mmﬁﬂmmﬁammuvxxﬁ
¥ith leswes about their brows)

Be atill the wadmaginable lodge :

For soliteyy thinkinge; such a2 dodpe

Coniepticn: o the very boumse of hegven,

Then leave the naked brmins e still the luwn, :
Thet spreading in this dsll end eludded surdh
Odves it = touch ethereal - s new bipih:

Be still & symbol of ismensidy;

4 fimmenment reflected in p seay :

An elemant: ﬁJ.lS.ng‘ ﬂl# epaes hetveeny ..
mm

10 megle: m'tuup* 0 eomforkstle bird, .

That breodest o'er the troubled sea of the mind
P41l §t e hush'd and suoothl O umoonfintd
Reatradngl Swmprisonsd libexdgl great key

To golden palsces, stvongs wineshrelay,

Pountaine grotesqve, new ixees, Bespangled caves,
Rohoing grottos, full of tm’bltng waves

And moonlight.%..

FBut this ie human :u.m _ﬂ_u wary the deeds,
The disasppointment, the anzlety,
Insgination's struggies; fax and ndgh
411 Yuymeng be -in thenselyes $his good,
That they are still the ady, the subble fm&
To make us feel exiztonco.!
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This leads the post 4o hie first atbempd 4o express the supreme wvalues
of 11fe {!the olear weligion of hamn’)

Tyherein liss happinens? In that which hﬁm
Cur ready minds to fellowship divive, :

A fellowship with essences 4311 we a;‘sms,
Fall alehemis’d, and free of spsee, Bcrharl-d.
The elazy velipgion of bheawsndl Peld

&k rose lesd round thy fingerfs tapermess, _
And soothe {ly lipss hict, vien the alxy stress
Of musie’s kise lmpregiates e firee winds,
And with o eynpathetie fouch wnbinds ;
Acolian magie from Hhwir lucid wowbs:

Then old sengs waken from enelouded bowbs;
Cld ditties 2igh above iheir father's grave;
Ghostz of melodivus prophecyings ruve :
Round ewexy spok where &rod Avolle's foohy
Bronge cleyione gwake, and falndly bmais,
Where lomg age s glaud battle wasy '

And, frem the furd, a lulldahy doth pasa

In every place where fnfant Orphaus slept.
Fosl we these things? - Hhat momeud have we stept
Into & mord of cmeness, and our state

Is like o flopking spixdit's. Dul there sre
Richer entanglénents, enthralmente fax

More self-deskroying, haﬁmai Yy degrocs,

To $he chisf indensitys the wrown of these
Iz made of low and friendship, end ﬁi‘as high
Upon. the forebead: of humsnity. ;

411 f%s more ponderous and bully wordh

Is friendship, whenes there ewer issuss fopiin
4 slepdy splendouzry Duk st the Wip-dop,
There hangs by wnsen £1km, an uﬁa&dm

Of light, end fliak is lowe: its influence,
Theown n oumr eyes; gendens o novel senge,
At which we stark and frets 111 4n the md.,
Haltdng dnto its Padisnee,; we blend,

Mingle, and ®0 Veecow a part of Ity -

Iur with augh else ¢an our souls interinit

So wingedlyt: when we ocsbine thexewliil,

Life's melf is nourish'd by Lie proper pith,
And we arve m:ﬂmi 1ike & Wliﬂﬁ‘ﬁ. %mﬂ.,

Miow, 3f this esrthly lowe has power to nake
s being mortal, Lmmortals o shake
Azbition from their wemorios, and Bumw
Their meseure of eonbents what merest vhim,
Socus pll this poor eniua‘mur aftor fame,
o one, who keaps within his stesdfast ainm
A lows mmﬂ, an: damordal toc.™
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My pestless spinih never sould endupe
To brood so long upon ome lumumy,
Unlees &t did, though fearfully; espy -
A hope beyond the shadow of a drsam.’
What iz of most interest hewe is that '4he olear mlia-im of heaven' has
two aspeete, he izt is, se ve should expest, the exquisite respanse
%o netural beaibiss alkin 4o that whioh Wordsworth dssovibes in Tintemn
Abbey { for adwwe b ). Bub pride of place is alveady given 4o
personal humsn pelationshipes feiendshin axd lowe axe 'dhe chief Dndensity!,
the crown of 'lnmenity', wmited to whieh *life’s self is mourished by its
proper pitht', And thie m now 5 bam ﬁm- ohief ﬁlm; For he now
meete Mihe Bunden: of 1ife's Mystomy' in Olaugus (Bk. IIL. 19£), Olasueus
iz now & wh.ita_-hainﬁ}.mm; ‘Inﬁshn had onee 'bm {he tolls Endymian
a kind of iriel = & light-hesrded yuung ses apirit who had fellen in love
with Civee, At fired hu. wes enchended, Put when he began to discover hex
crued intumanity she laid him wader a terrible cuxse, with cnly one hope
of deliversnes, So Glsuous mepresents the tragie visdom leswnk by
puffemine, Endymion is the young poet, enbodiment of the new areative
1ifo still in seareh of his gosl, They meet, and out of their mutual
friendliness comes o mew 1ife and s new world fw-h#h Bvery detedl of
the stoxy ix at this 'ppint' iz dﬂﬁtg:_m-rl o a:ﬁmﬂa Esatste wwmﬂim thet
the possibilify of e cresiive ,e.ﬁnmu lies solely- In the wnion of the
young poet's crective imngination with the visdon learnt by suffering.
tirise, good youbh, for sacred Phoebus*® salcel
I Imow hine inuost bosom, and I feel
A very brother's yearming for thee stenl
Intc mine omue for wig? thow opemsed
The prisen gates thet howe =o long opprest _
By woory wetohing. Though thou Enog'st it not,

Thon art eommission'd 4o this fated spot
Por grect enfrarehisenmsh,’



Phe searet is cerried to them in a magle seroll which Glsuews reads to
A s :

Mn the wide sea thers liwves a forlorn. wreteh,
Doon'd with enfedbled cercase to outatmeteh
Fis loathi'd existenee through ten centuries,
And then ¥o die alome., Wio can devise :
A total oppositiony Ho ome. o
One millfon ¥imes ocoan mmat ebl and flow,
And be oppressed. Yot he shall not die,
These things peeomplishtd: If he utterly
Soane all the depthe of negie, and expounds
The meandings of all motions, shapes and soundsy
If e explopes 2all Torme and substances
Shraight bowsward o ihelr sjubol-esspences;

Te shall not die. Hereovery snd in chiasdf,
. He mist pursve this task of joy and griel
“Most piously; - sll lowers fempest-toat,
Andi in the savege overvhelning loet,
He shall deposit side Ty side, until
Pime's oreeping shall thé dreory spoee fulfil:
Whieh &one, and pll dhese labours pipened,

. & yoush, by heavenly power lov'd snd led,
Shall stend befome him; whom He ghell diveot

. How ¢o eunsummate 2il. The youth elsot
Wush 4o the Yhing, oz both will be aaw*&f

fhe Hogue deare the magle woxds of ‘Eiﬂ‘;m into little pieces, puke hiw
own magle Tébe yound #he poot, giwes Mim his megle wead end the'Artedne
thrend' that w.‘nll sexve as liis asi'r.m. and ﬂnallr 'bﬂ‘&.u him 4o um:tiur o
tom pieess of the saxcll aw to Glaum u.imaif, and the rows of dead
1mm who lie near. He dves so, sid imedlately the eurse is removed,
ﬂ.’lmm. regsvers his 3-::11&1; axd. hamﬁg,. antli 'H’m. laﬁm ez o kife. The
Moo deliverera’ - aaee 2t pﬂat B m:l:ta& are 'mmd with the
riohest overflow off joy that over poured :Em:m: Laa'mn:’ The ‘nnﬁim god!
then lsade theu all 4o ihe W of :ﬁ‘apm The ni@iﬂmm of
Noptune (Oasanus) will hsm a;emh in Wrim. lpanbile Keats Yas
elsborated evexy Emtm im smell & way a.ﬂ o n:aka i% impossible 4o mise
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the signtficence of his allegory, ¥he new ereative life {the young poet)
end the tmgin«wia&m 'af'_smmm hoth semain hamven so long as they are
sepavateds bBuk onece they ave united the mens epeatrix is released im a
mew areabive alivence . ; hw_m retoans to nn::thx._ but sady—ie falls
tnko Purther oonfusion sad suffering (Bk. I}, It is enly when ke @iseoverms
that the boguly of the imman and he beauty of khe divine, earthly lowe
end bosvenly lovs, ave one and the same tha® hs is 'spirituslised by some
mlocked for change' and waibed 4o the m’cy shat he mhiw
is what the mens ereatolx mﬁiﬁ&ﬁiﬂaa‘m WMWWW
somathing not 4o o found in the Ureck myihy vk an ordginal discowermy
of Keata's oestive imaginstion. _

A ;ﬁw later he . m:aiw &“__rle ﬁ&m sons Mered and Lopia. The
solution exyxiwed at as Ya hspoy md.ins' in Endymion was evidsnily Woo

guperficizl., Ilanmis ia anothey Greek lmn&ﬂrmmg lower of Corinth,
Lyadus, who mawriad a g_ﬁ.r;’l. of fairy DBaauty who tarned out to Be an
§liusion (meya)s She built him a palace of sagie beswiy m&. prepared a
mnm wedding feast. Bub ecld malit#-hrmlm in the form afm
;';;rhllmnphun‘ ‘Eaaa j.goﬂenina 1+ uader his stave she bocame a phantem

and;mnishm(,

Y ees Phe bald=head philesorher
Had fix'd hic aye, without s twinkle or stix
Full on the slawued besaty of the bride,
Spom-besting her- Tair form®,.,

A TLEET ﬂhﬂ 1oud ﬂﬂlﬂ* .
Graw hushs the stately masio no moms 'hr«aa:kl:ma;
The ngrtle sicken’d in a thoueand wreatha,
By foint degrecs, woiee, lule, ond plessure mmag
A doadly uihm# step T mEsp hlm&aa-&"

Hir sweed brids withers st thedr polendy.
Tool, seid the secpblat, in an wndarione
Gruff with coniomplve s
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"UMM :'|1f.i-i.llibjt'li ﬁﬁ?ﬂ ﬁ?ﬁxf m T

: Uflmhawlpmﬂ&rt‘imei'ntmm,
And shall 1 see thee mede = zemwent's prey? -
Then Lania treath'd death breaths the mophist's eyey
Mke s sharp speam, went through her utterly,

faen, m.‘li pamzn‘&. stinging? .40
M?iﬁ% ﬁm&m;m@mﬁ? m&'.
’!ha imaginative mim now saems g &euaﬁtiw dreanm,

A w Eaa‘k# adopte mni‘-hux B:mak mrkh. Haw:aim iz the
J;i:ﬂ-ﬂlaﬁpiau m-gad Saium. and, ail fhe ni:!mr gﬂéﬂ and goddeases
hlmgﬁ.ngtﬁ hie order have “h-u:n ﬁiuyomnm&, w Jous and the Clympiane.
Mswlranmm old,mgo&uﬂll funotions i.ntlu a.‘m*, mﬂh
the resuld that Apolle is ﬁti’ll mﬂmm about 'Emrilﬁemd; and wnhappy.
¥hy? When we mlall the story of hmm&ﬂlmtm the resscn ah
ence becomss plain. Por the sifmation is the sae , Apollec is noh mi;r
the Sun god ~ the Light giver - buk slso e god P music and
poetzys Do s, ¥ shark, the new embodimond of the ereative imagination,
The paxt off Glancus i= now token Wy i&mmam,_ the elday gﬁﬂ:ﬁﬂa of Menmory,
the wisdom of the past., A he new oreskive life in Bndymion cennot be
released in oreabive celdwity until Endymiom hae leawnt wiadom from
Glaueus (4he magus), so the arestive 1ife in gﬁm.g.- Apollo cannot Be meloased
‘as -hhe m!ﬂf’ﬂhiah is etemsl delight wutll the epeative imaginadion has
bean enriehed wsi.th all the wisdon by sulferdng whiek Moemosyne alone can.
give him, (The theme was ah!ﬁaﬁia" boing sonsidered by Keats wien He
‘finiahed Bndyafons ;&1& of, Fratuos ) '

ﬁgn tih poem opens ,ﬂa‘tfl:m and his c&:-r-gpdn_ ha:m heon driven out
of hegven and find themselves g davk ml'._lur suxnmﬂaﬁ,w iupenetrable
forests., Keabs tuilis up the stmosphore of plocm and deapaim, deliberstely
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and with great power

fDeep 4n the shady eesdoess of & wale r
For- sunien fron the heelthy bmeath of momn,
Fap from the ftery moony and eve's cne rhar,
Sct gruy-tain'd Ssetiom, quiet az s etome,
84311 as vhe silence round about his lafey
Poreat o forssy lung shoud hisz head
idice eloud on oloude®e.s

Miia old prdght hend lay unesveless, listless; dend;
Unsespirad; and his xealnlsss syos wers alosed;
While Hds Bow'd head seen’d iisutning %o the Rartl,
His anclent mother; for some comfork yed.'

Pind atdll these two vers posiured notionless,
_Ldke nemral seilvivre fn cothedinl cavsams
The feosen God sdill coueliwat cn the eardl,
And the sed Godless weeping at his feety

Tntil ot iength old Sabun 1iftad up

He faded eyes, and gow his kingden gone,

And all the gloom and soxvow o2 the place,

And thet falr Xueeling ﬁumsa; snd then spske
s with 2 polsied ¥mgus, aud whils His beaxd
Shoak mm with sueh napem-ma.laer t

The nexk point thak Keabs i cexefin) 4o emphesiue s thet Satnzn Lo not
evil, like Milton'e Sabus. I wos no¥ his hapshness end fyreuny that
1sd %0 rebellion,. On the eontrowy Keats is ot paiua 40 %11 us of his
esszential goodnesa:

':li'-illhlii-r- Thin hﬂa— pm!

To maks mo degolpbe? whense came the nmnmaaf
How was 1% mixdue'd to euels bureding forth,
¥hile Prip seem'd sirangled In my nervous gysap?
Pud it &s o4 and I an emothen'd up,

Jnd turfed Prom all gedlike oxoralne

o1 influence benigp on »leneds pale,

G admonitions #0 the windu and meas,

0f pesceful sway abowe nan's herveshing,

And all those asis whilch Pelily supmene

Dot ease ite heard of low fms™

r".ni-. e B"lﬁ m* I mﬂ-h?
Canmok I fomu?  Osmnot T fashion fordh
Inofhispy mcﬂ.&., another wuiverse, _
Ty overbesr end erunble this ko na&@ﬁ
Where ia snothew ehaos®!
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Their 'fell' can thevefore ouly be dus to the faet that they belong 4o
the older generation whioh has given the best it has %o give, and §s now
dispossessed by new and younger life, The question is therefors yhother
they should Fight back and iy to stomm heavens This is the situation
which inewitably recalls Miltonj and Keats must either ehellense Miltom
ot his gresfesy, or imitate him. Kesls at onoe realised how dunsercus
this influence woe and became uneasys He is caveful not %o let his dss-
csdipblon yecall any dndail of hell, '

1t vae a den whexe mo insuliing ldght

Gould glimmer o their lears; where their own groans
They fel%, but hourd not, for the solid yomx

O thundsrous weterfalle and torrents iosvse,
Pouring a emetant bulk, wneerbatn where,
Crag jutting forth to orag.! '

Yaess Hore found they covert drear,

Seares images of 1ife, on here, one thevs,

Ley vast and odgewaysy like & dismal eiroue
Of Druid stoves, upon = forlom moor,

Wher: dhe ohill rain begine ot shuk of eve,

i dull Foveuber, and their chancel waulh,

The Heeven itself, §s blinded thwoughout ndght.
Bagh one kept shroud, nor %o his neighbour gave
Or word; or look, op achkion of deapaim.'

Hor ic Sctumm allowed conpasison with the superh prids and defiance of

Satan.

*Phore sawr she diresh strifes +the suppeme Ood
A% wax with all the faailiy of grief,
Remorme, spleen, hope, buk most of sll despair.
Agninst these plagues he strove in wvains for Fute
Had-pour*d s mortal oil upon his hesd,
A dipenocinding poilson.? :

Sethwrn now appeals to l}um g8 the Masgus, the Sege. Hie snewer 1s the

crux of what Kests eslls the ‘allegomy’:

'Listen, ye who will, whilst I bring proof
How ye, pexforee, mist be gontont to stoop:
ind in the proof mush eomfort will I give,
1f ye will take that comford in ite teuth,
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'We f2ll T course of Fature's lew, not foree

0f thumder, or of Jove. Oreat Saturn, theu
Hogt sifted well the atom-universe;

Put for thie reamon, that thou art the King,
ind enly blind from sheer suprenady,

One svenus wea shaded from thine eyes,

Through which I wendered to eternal truth.

And first, as thon west not the firet of powers,
S0 art thouw aot the lasts It cannot bes

Thow ard not the beginning nor the and.

Fron chaos il pavenial darkness came

light, the first fruits of that intestine bdwodd,
That sullen ferment,; which for pondrous ends
Was ripening in iteelf. The ripe hour cane,
And with it light, and light; engendering

Upon its own producer, forthwith touch'd

The whole snormous mabter into life.

Upon that very howx; our parentags,

Phe Haaovens and the Barth, were manifesis

Then thou first borm, and we the giant race,
Found oursselwes ruling new and heaubsous rezlms,
How somes +the pain of deukh, to whom "tis paing
0 follyl for to bear all naked truthe,

And to envimsge ¢lreumstsnce, aoll eslm,

That ie the 4op of sovereignty. Mark welll

Az Heaven and Earth ave fgirvew; faiver far

Phan Chaos end blank Dudcness, though ones chiefss
ind ze we chow beyond that Hegwen and Bardh

In form snd shape compachk and beauiiful,

In will, in action free, ccupanionship,

And thousand other signs of purex lifey

80 on our keels a fresh perfection treads,

L power mope strong in besutys bom of us

And fated to exeel us, as we puss

In glory that old Darimess: nor ave we

Pherehy more conguer’d, than by us the mle

Of shapeless Chaoa.®.

'We are such forest-trees, and our falr boughs
Hoye bred forth, mot pale solitary doves,

But eagles golden~festhertd, who do towen
Ahove vz in their beauly, and must reign

In »ight thersofy Lor Tids fhe elernal low
That first in beauly should be firet in mights
Yeas by that lew, snotber race usy dyive

Our conquercrs 1o mouim as we 4o now.

Hawve ye Dbeheld the young God of the Beas,

Wy disposeessor? Have ye seen his face?
Heve ye beheld his chariot, foam'd along

By noble winged cresiures le hoth made?

I gaw him on the calmed welers soeud,
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With such a glow of beauly in his eyes,
Phat it enfore'd me %o bid sad farewsll

To all my empirver farewell sad I fook,

And hither came, to see how dolorous fale
Had wrought upon yes and how I might best
Give comgolation in this woe exirens, -
Receive the truth, and let 3t be your balm.!

Gould words embody more finely the truth of the creative advence? These
are the very sceenis of the mens ereatriz itself. -

-.l mEama s dw T]'I‘Eﬂ i.ﬂ 2 :lﬂiﬂe 1
Among immordols whan a God gives sign,
With hushing finger, how he wesns $0 load
His tongue with the full welght of utterless thought.
With thunder, and with musie, snd with pomp.!?

r faud 'Apollo is onos more the golden theme'. J,
ifhe next crux of the allegory is the birth of Apello into diwvinity. It
is a denouement that we shall no lopzer find surprising; for 1t is the
meeting of Endymion and Glaneus In a far profounder end more moving fomn.
Here is the picture of the meeting Between Appollo gnd lnemosyme:

"he nighiingale had cege'd, zpd a few stare
Were lingering in the begvens, while the thrush
Began caln-throated. Throughout a1l the isle
There was no coverdy no retived ecave

Inbaunted b the murmurous moise of waves,
Though scarcely heard in many o green recess.
Ha lieten'd, and he wept; and his bright bears
Weni dxidkcling down the golden: bow e held,
Thus with half-shut suffused eyes he stood,
While from beneath some cumbrous Bouvghs herd by
Witk solemn step sn awful Ooddess came,

And therve was purpert. in her loocks for him,
Which he with esger guess bsgan o read
Perplex'd, the while melodiously he smald:

How eam'ad thouw over the unfooted seafl

Ur hath that antique mien and robed form

How'd: in these wales lnwvisible 4111 now?

Sure I Lave heoprd those wvestments sweeping o'er
The falien leaves, when I have sal alons

In oool mid-forest. Suwely I have traced

The rustle of those asple skirts asboul

These graswy solltudes, and esen ihe flowers
Lift up thedr heads, as £till the whiasper pasald.
CGoddemal - I have beheld thoss eyes belore,
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And their stems) ealm, and a1l that face,

Or 1 heve dream*d, — Yes, s2id the supreme shape,
Thou hast dream'd of me; end awsking up

Didst find & lyve a2ll golden By thy eide,

Whose strings tonch'd Wy thg fingers, 21l the vest
Unwearied ear of the whola universe

Listen'd in pain and pleasure ot $he bipth

Of such new tuneful wender, Is'§ not stranse

That thon shouldat weep, so gifted? Tell ww, youtk,
What aorrow mwoeh thou censt feel.t - -

» h4ﬁri+orl.l mmm‘jﬁmt

Ty nane iz on my tomgus, I know nok Lows

Wiy should I tell thee what thou se well seest?
Why should I strive 4o show whet frop thy lizs
Would come no mystery? For me, dar, dark,
And peinful vile oblivion seals my eyes.’

-'* C O I O whemiﬂpmff .
Whose hand, whose essense, what divinity
lakes this alapum in the elements,
Whiile I here fdle Listen on the shores
In featless yet in ashing dgnomance?
O tell me, lonely Coddsss, W thy hawvp,
That waileth every morm and gweniide,
Tell me wiy thus I rave, shout these grovesi
Mute thou yemsinesd — matel yet I can vead
A wondrous lessom in thy cilent face:
Knowiedge enormous mekes z OQod of mae,
Homse, deeds, grey legends, dire events, rebellions,
dajesties, sovran voices, asgonies,
Creations end destroyings, all at onece
Pour into the wide hollows of my brain,
and deify me, as 1 sous Wlythe wing
Or bright elixir peerless I had dmulk,
And so hecgome immertal, - Thus the God
While his snkindled eyes, with lewel glance
Beneath his white soff tempnles, stedfast keph
Trembling with light upon ¥nemosyne, 5
Boon wild commoticma shook him, and made flush
ALL the Tmmortal fairness of his 1inbay
Most like the mtmruggle at the pate of deaths
Op liker s3ill to one who shonuld take leswve
Of pale immortal death, and with s pang
is hot as death's de chill, with Ffierce convulise
Die into life: so young Apollo cnguish'd:
His very bair, Mis golden tresses famed
Kept undulation round his eaper ned:.
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Durding the pain Mnemosyme upbeld

Her ayme a8 one who prophssied. = At length
Apcllo ghriek'd; «~ and lol frow 211 his limbe
Celea‘kial{yo-—-, Adarndd ; bha toma (L?rvt} A

Apollo gould not te Lomn in the divinity of his mens ereabrix witil he
had met Mogmosyne sud mede her tracic wisdom his own.
But by this ¥ime Keats had become fully conccicus of the insight
4o whiok his mens ewesirdiw had given bizdh in "imagining' Hypericn. Poth
the remotenses and the "Wiltonisme! were inaspvroprisie., The "allegoxy!
L. . i i '
mst!speak with the wvoies of Kesals himsels.

The Fall of Hyperionz A4 Dresum opens with a diveetly personsl ‘drean!

or 'allegoxy's i.es imaginative drametic pictuve:

"For poesy alone cen tell her dreams,

With the Line epell of words alone esn save
Inpgination from the sahle ghain

And dumb enchentment'.

Keats iz in faot attespling io trensforam an old legend into a persanal

rxzﬁh. He drinks o mogic potion and begins $o deses. The remode world
of the fallen Pitans hos become the vast teuple of ieuwosrne, now the
divine Prophetess Mometa, the dragic figure of the Haler Doleroma, hew
epes turned only on the Past and the despairing wisdom that has been

learnt Wy suffering.

71 locikt'd around upon the earved sides
0f an old sanetuawy with roof sugust,
Builded se high, it seem'd that filmed clouds
Hight spread benesth, as o'er the sitare of heavens
So old #he place wes, I rTemerber'd ncne
The like upon the Baxth: whet I hed seen
Of grey cathefrsis, Yutiress'd walls, ‘rent fowers,
The supersmuations off sunk yealss,

B S, S tf oo boid laek £ ol e L,
ESVERE S L Paet f‘%c_hmg g J

——— —————
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O Boture's rocks t0il'd herd in weves and winds,
Seend hut the Poulhure of deerepit things
To thatb: E'tﬁma.u domed. Eﬁmmnun

’ﬂm Enbossed. m-:af,, the gllent masay ra:nge

OF eolumsz north and south, endiag in misd

Of mothing, then to eastwerd, vher: black gates
Were ashut sgainst the sunrise severmoro.

Than to the west I look'd, mnd saw Lar off

_ﬁn image, huge of festums a2 a cleomd;

% level of whome fzot Zn al¥er slevt,

- To be approgchtd om either side By oteps,

ind warble balustrede, and petlent fwoveil
To gount with toll {he Dummershls decrecs,!

The whole pignificense of Indymion, bLemis and %he firet Jyperion now yeeclves

itzelf imds a desmewaie pexsonal u:ha.llme 0 Eezts himself, s musd

oliz® the =zfeps $o the Provheteas and ler allsr or dle vhere he stood. ‘“"1?

Ry

M eeses High Prophetess; sald I, puxge off,

Bendgn, if oo It plesse thee, myr ning's £ilm. -~
fone esn uwsurp this height, meturn'd fhat shads,
Bui those &0 whon the misaries of Hhe world

Ate misery, and will mot leh them vemt.

All else who find & heven in the wordld,

There tHey mop t--:mgn'!‘e“eﬁs gleep aswsy thedr dsys,
If By & cheonce inte Shis fane thay ocome,

Rot on the powenent where thou xar-haﬂﬂ bald, -
Aze there not dhouspnde in the world, eaid I,
Enpouras' d By dhe sooth woles of the shade,

Who lowe thedr fellows even 4o the death,

Who feel the giunt wgoayr of the world,

and more, like claves 4o poor humenity,

abour for morbdsl good? I sure should see
Other men here; tut I & bere slous,

These whon thou svek'nd of sme ac visimntriesz,
Hejoin'd that wics - They are no Jdvesmers veak,'

"What benefit censt thou, or 211 thy twribe,
To the grmt'ﬁﬂld} Thoun art o dwessdng ihing,
A f&?’ezz of thyse-l : - '

Honets then £4ills the mind of the mt Zﬁa‘m m:ﬁh the 'wonérous lsssona!

of wisdon which Mnomospus hed poured inko the mind of Apollo, ITh had

mads Apollo a god ('Enowledge enormous mekes o god of me'); 1% now doss
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the oame Tor Karts.

¥Then the 211 sheds, $n drecping livens weiltd,
Spoke out, so mush more camest, that her breath
stipr'd the thin folds of gaume that dmﬁepimz hung
Khout n pollsn genoer faom her hond
Pendents; snd Uy her voles I lmew shs fad
Long-trossured fcars. Thisz temple,cad and lme,
Is 511 spar'd from the thunder of o wer
Foughten long since hy glant hdevarehy
Against mebellions -this old Imags hsre,
Whose curyed festuzes wrinkled st he fell,
de Snturn sy I Mouets, lefi supreans :
Sole Prieg bs:rs,-; of thiz deesolation A

Illr---tq-tii! L ﬁadﬂmta ﬂﬁ'ﬂ.&ﬂ.r

The saerifice iz done, it nod the less

i1l I be kind %o thee fox thy good will,

By power, which o me iz still a ourse,

Sinll be 4o thees p wondswp: - for the zecunes
3411 gwoondny vivid 't‘*mmgh e glehed 'b:::in;,
With an slectmal schenging missry,

Thow ehalt with $hose dull mexdal eyes behold,
Pree from 21} pain, I wonder paln thee not.,
As neg¥ ag o lumordsl'e spheved wopds

Could 40 a mothen!s soften, wre thege last:
And yet I hed & dervor of hex rohes,

And chiefly of the weils, tha® Trom her brow
Bung zele, snd eurtain®d hew in npeteriss,
That made g heart #00 =vall %o Mold ids Blood.
This saw thet Coddses, snd witk saored lund
Parled the wedls, Tocw gew I a wan Tags,

Hot pin'd Yy lwman sozrows, buk bedsghlt hlmdﬂ'd
By om dmmortal sicinses whieh ¥dlls nodj ]
It voae s cvasbant chonge, whieh hapur death
Con vt no end S0y Asotiwerde veogressing

To ne dosth was that vissmet It hed pask

The 1ily snd the zmows and beyomd those

I et not think nows Shough I saw that faoe -
Buti for hor eyes X shonld have Tlod aweyr.

They held me Deds, with o Pendgmond Tlght,
Soft mitigeded b alvicest 1ide

Half-glosed, end visioniess eniime they seam'd
Of ail exvemal thinges - L8y egw me not,

But in blamk aplendour, Beantd ifke the mild mocn,
Who evmforts those she secs notp who knews nok
What eyes axe upmpl 050te® . ceem

280 gt the view of sen Momeials brow,
I ack®@ 4p sec vhet things the hnlitw Trrain
Behind enviraned: what high wregedy
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In the dark secvet charbers of hex skull
Wee sobing, that could give so dwveed a stiesa
o her wold lips, and £111 with such a light
Her plensbazy eysss end toush hep-wolee
Fith zueh a soprow - 'Ghade of Memomrlt -
Cricd I. with zat adorant at her fest,

| By all the gloom inmg mound ¥y feilen house,
Tar thia laat deurla, Wy the golden agm,
Br grest Apollo, 4y dear Foster Child,
And Wy thyselif; forlozn diwiniby,
Tae pale Qacgsn of a withered wace,
La% me bBohold, soconding ns thon saddnd,
What in #y broin so fermmnts fo snd Sxotl.,

T8hen Honeda's woice
fowe bwiel upon mine sar -'8c Satuma sub
When he hed losi his Roalust=— vhersu there grow
& powmer within me of encrsous Bo
To @62 22 o god geed, and boke the _pth;
Gﬁﬂh@a ae pimnly as The oulp
CERADE o ; he ‘!nm thans
Aﬁa‘iﬁéi FTew words bung mﬁ vefore gy mind,
With halivanrgweltd wele. I col nmyeeld
Toon an esglals wedeh, thet 1 sdghi see,
ind secolng na'exr fonget.!

¥onets now begdns the story of the snphisr Hyverion, He Mol only ot as
Por ce the eplrsnce of Hyperion when his iasd $llnsss snd death pud an end
40 it. Bub ihe notlessble ihing aboud dhe mewizlon as far as it woni %s
the deliberate end ccusistend: lelghteaing of the Teshleness omnd despair of
o Satume who gould not 11::“1-1* tha lasoon of%the CGod of the Sea, Baphist and
Sage's  'Reccdve dhe frudk and let it be your balm..

Porr B0 besr il naked 4fputhe

And o ermvizsge clpoumatones, all seln,

Thot In e top of sowmmeligniyy sk welll!
The'nslod: truth?! which in Keats booume the powesr Yo sce oo o god sees!

was ahill the wisdom of fesnpruz.
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SHELLEY

All Shelley's most mature emﬂam and eomvictions, and all his oraftis-
menship as & poet, reach their Pullest expovdence in Promotheus Unbound.
Like Kesbs #hemefors Be finds in o Greck nyth the mosh aprmopriste
adunbretion of his thought. %‘5’, iike Keats, he trunsforms the myth o &
express hiz own experisnce and the lmeginetive insight it has hrought him,
Thie 45 a8 1% should he. Indeed 1t is inevitabls, For a
myrih. is an act of sveatiw imeginstion - thal is %0 semy, an atiespt
et on dmeginstive interpretation of expemience, Which rewinds Gs that
all the Gresk mythe, azs they ha:m come down 40 ue, aTe mydhs already
interproted by the lader classical writers, M-exmlﬁ*__ihniudz {our
mein zource) Lss mome tham o interpretation. of the Prometheus myth.
The Pondors wersion ie quite different from thet of Aesoliyluse JHeocy Lo ik
From:theus insulbed Zoews hy inviting the Olympians to = feast and then
aarefully separsbing s1l the fat of the eniviel sgerificss for the feast
and pubting 1% with the homes and wrepning dhe akin pound ﬂh The
meat war Peserved for Promethsus' Priendel  Zous yeslised what Prometheus
had done, But gald nothing in ordar not 0 *lose facs' bBefore the company.
Bo puniegh Prometheus for this Hpicel AlLinl. | {(insul ting pride),
the Olyupians eveatsd s prototype of Felem, o pemfectly fecainating
young female - a fuba mongens - who would be the vexy souree of sischief
{(ofs Bve and ﬂ;*faul) for Pronetheus! protézisp menkind, They sonk
hex with & box full of sll the evils thet afflict wankind, to $ho womld
of mem. HNow Promethens Emsm;} had a brothor Epinetheus (Tindsiasht
with no Foremight), who wes beguiled by Pandora in:&o letting Panders
sabisfy her fominine suriesity by looking 4o see what wee in the Doz,
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She opened the 114 and out flew all the folllee snd affiietions of man,
lezving only delusive hope behind,  This was thke puniebment of man for the
hubxdis of his champion Promefheus. This is elesrly = most sophistichted
interpretations Heslad was one of the Attlc farsers, wiho kad o vexy
tough stmggle fom-oxistence; and in consoquense hs had the hapd-bitten
omicel disillusion of the peassnd, The buming of the fat and akin

for: the ‘sweet savour} which was what the god iiked, is o fambliar

feature of the Hosgie law se wll as Homer. And tre pldribution of

ell the ddsaster %o VHhe woman 4hou gavest ma? - femme fatale - ia

equally foamilise in the siory of Ewo.

Yhat is eomaon hGowever: o zll the Greek imterpretetions i= the
fundanental concept of hldnil, .+ I hes affinitias with the
lipsopotenden wyill Shet the gods erestad man 30 Be dhoir slaves and men
bod better subnit o their fata. Whis concepy of Fate 1o clossly bound
up with the ides of submiseiow and obedience. The dremas pf Sophodles,
in partdouler; ave doaineled by thde concoaphion of 'liuimf;t] Homezr had
earliexr depletsd even Jous and ithe Ulyapisne se sulijeot 4o this impersonal

NPT “atacad all
and inesgapable law of Destings Virgil's‘inelnetshile Tt - d“z}lm
that the worst human folly snd sim was rebellion agnined, or defimnes of
thie oversll Fete or of the gods who eontroiled wan's dsstiny. Thie
defisnce wee ‘Hubria’, overwhelming Wa‘bmlu‘h% fatel
and! ﬂ.!.aaﬂﬁ'ﬂua aot of humen felly, So much so that sueh a reBellicm
agednst the inevitable must %e o fovm of naduses infliched By heavem
Lteelfr 'ouem deus vult perders! —-{mtéﬂﬁamm# to destroy = man
they firet driws him modh Tiad %o why Sophoeles, ¥hough he makes plain
the dewastoting Muman cuffering #hat Fole msy ssuse, neverdbeloss insimted
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on the Putility of rebeliion against it. The only sene sttitude is
submission. It is $his hubris thok brings about 4he Tdoon' of fewiliss
such es #he Atridas: they ave under 2 'muwse'. The subsequent
Intentions of the vietims of the oursze are Irvelovent. Oodplus does
not Imow $hat he is ¥illing bhis fobher and mearrying his mothers fan
less does he intend 4o do so.  Pub this does nohk affeet his fate which
is written in the dearees of the Holrn whose laws hswe dedermined how
the gmmsequenoes of the Wheds of Afireus will work themsslwes out.
Phe Findn concention of Xewns provides sn indevesting papaliel. Bat
the Tindu saint con escaps, though ot o grest ¢ost.  Por the Oreck
4here i no sscape, ouly subnission %o Yibhe will of heaven'. Sophooles!
om: foelings sbout 1% are veflected in Vlyeses snéwer to Athene ebout
the fote of Ajna .
tGoddesn, I pily hin, for all his hete.
Bitter his heart - more Bidtter fur his fols,.
Hor his alone, bdut ell men's iot I asee
Poredosmead 40 f2ll in like selamity,
For happier chtance in wein dhy ldfe I m:an,
Ch stmnga gad.y iueffm!‘hwl shadow man.,!
Furipides applics this 'hi‘t"f:ar ‘ﬁut mmil:!:ug msig&t - embodied in
Gasnsndrs ~ $0 the persomal spheve, He twsnslsies the !superbumen
heross' of the apics {(mythical embodiments of humsn ﬂamﬂw} into eotusl
man perscns snd depicts “fhe :;m*nmhl ﬁui‘fm:i:!g that the wuﬂd order
infliets on them. His two mosterpieces = Hippelytus and The Bzechse -
illustrate this perfecily. A= & poet Mﬂ:ﬁiﬂ:ﬁa cen teke refuge in dresms
: : Lo Atfmin  jrmany 4 b
of besudy - Yind shall mod Loveliness e loved for over?! (Mﬁfﬁmu};
tud Buripddes is fully ewsre that this refrechrent of tha humen spixit

is an escape, not u sclution.  Asscliylus' nesterpisss, the 4rilogy of
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Azowemnon child of the doomsd Enuaa- of Atreus, is ooncerned not with
e challenge to Fote but with the wnbearsble conbrodfiction produced by
the conflied of wwo elemente In that destdny, which had histordcally
been produced by the imposition of the Ulympic religion of the Axyan
invadspe on $he old 'Chihonic" worship of the original natives - the
'antochthonea! bomn of the soil of the Mother Barth of Attica. This
avd o Lendposlired o
latter reflocied Fate as & 'Kamma's [ the spivite of Vengeanee (Furies)
whose Yome is in the heori of Hother Berth sad who inevitebly rise o
toks vengeance on all whe vlclats her luws - ghowe all, $he slaying of
s mother br ler owm chiliren. - Thede are the terrible "Furiea' of the
tragedy 4o whieh they give thedr name. The Olympian sky-gods vers
rmiled by o 8 -ﬁa » mﬁ_ﬂ; the Olyuede m_ligim therefore vaguired the
same vengeanse fox the killdng of 4he father of the family.p Clytemnestra
kille her lmstond Agsmemmon, ond theyefore hin son Orestes is bound by
the lawe of heapven %o kill bis mother. But this ie vhet t e !‘urias
- are bound 45 zvenge. TFlere are two puwers of .%s‘hhm—in eonflioby and
Oresbes iz cuught as é heloleps vietin between hoth. Mhe.m.'n solution
is #hut the Athenisns should veverenee mnd worshdp ¥oth.

It s againet this bagkgvound ﬁaﬁ_tﬁm egrth n!'?mmuﬂ st
be secn. Phe origine) myih gz:}hﬁdieg ~ and parhaps Jﬁsﬂ.ﬂus = the
robelldon of the human spirdt egalnst tha englavenent of man %o this
ineluctcbile fatum: Promstheus was the humen intelligence and clewvemess
outwitiing the world order thet. Mualﬂ sueh .suffnring- on him.  Why
Should men submit %o it? - the question l':i.‘l:.n‘bled ot by Mipﬂ.ﬂam But
this was hubris in execaleisl ind mo Eeus maots by chainding man'a
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'Saviour' 4o a peak in dthe lonely Caucasus, snd sending his sky-bizd
Lo eat Promsthenz' liver (the oxgan of mmn's life-blood). Promedheus
wma an immortsal snd could not be destrored By the thunderboliz of the
dg-gods. - But this meant that he could be msde to suffer interminsbly -
hig liver could be devoured dailsl = until he zove up his hubris and
subnitted 4o Zous and Hoira. But Pro-metheus, heing foresight, the
Prophet, now of the deeres of Fale that the pressnt Buler must at lset
aa F Jodoar bop Taun
be dispossessed by his son (Curancs Saﬁumﬁ end. on thethere'plane,
Ferzeus, Osdipus, Tb.eaauﬂm’:i zEug- himeelf wae horn and kept hidden
in a eave b his jaathirifrem hf:?athﬂr whe would have'!devoursd'! him.)
Prometheus knew the neus of the goddess who was destined 4o be the mother
of this son, &f Zeus 'merried' her; he was iherefore able %o drive a
hargain with Zeus. Aand ac_)( man kept the fixe that Promethous had
Yetolen! for him from 'heswven! E(;F;{l;:'gﬂ im.anga}. Jowe Prosntheus was
the myshicsl name for the nens creatriuy; thet eubodied Tnisus? Yo
bester $he human predicsment by econtinual "inventions' and disccewveries
(the creative advance). It is interesiing that this threat of FPate to
Zeus was later suppressed in the orthodox tredition of the Greck-Aryen
palint i - gl 4 v SUALE wii S s Aweiats wbe:

The idesn of a compromise or bargain with the Tyrant-god was
utterly repuznent to Shelley. Shelley was a thorough-going rebel.
Bven ag o litdle child he wae highly-sirung, inaginative ond extremely
gsensitive., His father was an orthostox, conventional and w:a.stu,pid.

Ry
gonservative. He reacted vigorously againest this quscr Yoy ond Shelley

o

reached even more violentlye A% Bton and Oxford Shelley med the same

rigid and unintelligent conservedism. The result was that his‘1ife-

b/ L £ :
4Mqh'a_:m¢ Erwa(lm-u' M'ﬂ.&{ﬁ e Al ‘u“r{ﬁma.... “"“"1}‘:
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pattern' became fimed in a vebel hero tyvant stereciype. Everyihing

was fitted into it. o tock over Cofdwin's theoxy of humen perfsctihility
snd man's enslavement by kings, priests, marﬂagé—lwa and the like -~

g complex of hnﬁn'smi‘ tyrarny to which all the ovile that afflict menkind
are dug, All man needad was Ireedom and lover then

"The world's gweat sge begine anew,
The golden yesre returm,'

It woe inevitable therofore that Sheller should find in the Promethous
myth everything that he most passionately belleved ing - and that his
Prometheus. should destroy the Tyrand. Bat not by wvislence, Prometheus
mist be the embodiment of freedom snd love in thedr puresd form; aso Lt
migt be these that ereate the brave new world,

Erometheus Unbound opens with I_’r«::mt{hﬂul.a *nedled to dhe wall of
eegle<baffling mountain, Bleck, wintry, dead, unmossured!., When he 4ad
fired been chuined to the rock he Lad cumsed Jupiter, Wow, having
rezlised that habe is the zreat evil, le wishes o reeall his curse sni
mdo ff2 ! c.49e I 2pesk in griefd

Hot exuidation, for I hale no mome,
As then ere nisery made me wise. The cures
Onee breathed on thee I would reeall,!

This ie whet Shelley was reforring 4o when he ua.i&. in the Prefaee:
'Promethens is, as it weve, the fype of the highest perfection of momral
and intellecthusl nature, impelled by the pumest mnd trusst motives to
the best ond noblest onds +es Uy purpose has been simply to feuilisrise
the highly refined imsgination of the more seleet readers with ﬁeau‘hiful
idealisme of moral excellence, aware that wnill the mind een lowve and

aduire and truet and hope and enduve, resscned rrineinles of mowsl conduct

are seods emst upon the highwey of life.!
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Believing that 'we needs must low the highest when we see 1¥!,
Skelley i3 colling up sll his resources as = poed %o create o visionary
eobediment of the highest perfeetion of human nadurs ,z::-f augh power that
it will enchant ue into meking the brave new world. This is & possible
hope beesuse, s the Barth says ﬁ?}‘P?ﬂmathmmr tThon art more than God,
being wise and kind'y %m th:im Prometheus had said to Jupiter
0%er 1l things but thyself I gave thee powen' = z clear indication that
i‘!_: ie man himself who gives the iyrant -bkn-e-pmr to be a ¥yrant, .ﬂ.ff man
eould become really wiee and kind the. 1god-iike! power of the tyrant
would be brokens The whole of Prometheus Unbound is an i?qa:gﬁna"kiw
‘vision' of this event, Shelley has here reached the same profound
intmition of the human mens ereabrix that wasz reachsd by the othor $hree
poete we have siudied, The erestive imagination in th@,_ﬂ::rLorkei with suek
powar and intenaity that 1% gmépad. imaginetively the true fu.m:‘l:innﬂ oft
of the erestive lmsgination in laman development. Thie im, o becoue
"$he prophetic soul of the wide world dresming on things to come'. As
$ha mrata.lu'_matim of the most intensely Pelt human exzperience, the
ereative imagination presents a Tvislion' of what the hussn mens ereatrix
is sirnggling o become and what 1% must becoms if it ie ever to Taal-ise
itself in its integzal wholeness mnd maturdty. The Ygrandeur snd nisepy!
of man is dne fo the Taet that though his most mature experience ond
development has led him $o o "vizionaxy' underetsnding of this brove new
world in which men may become and live ae himself -~ pealise his: drue
nature = ,his 'practicszl' life; in the sense of the sctusl world of hunmen

interrelationships, hae heen governed by prineiples whiech ars the very



126.

conbrary of thig;‘l"’ﬁhaﬁ we moy vesr briefly sumiapise zs the "power-
politicat wlﬁeh{aﬂﬁitﬁﬂmamtralling Yidool! and factor of the economic -
politicel = soodal 1ife of mane. EBither one or the other musi itherelore
be ghandousd., Bul, as all thess poets have clearly soen mid expressed,
(ezel in thedr rx"n idiomy in thelr insginative ‘yisions®, the 'lhunan
predicament! of ths world in whiech they found themselves was the lnewviisble

gonsequance of ordering the human world according to whadwetr—dessedy

wandd,
indiewbe—om 'powsr politicayt. ’Ihi.s,_ ti*air ponsitivity - thelr snail:—hﬂm
ﬂa,
percepticn aa poeta — &8 on world,; a '"fallen' world, a "brute'

world; Ythe burden of myravery', o world fit for tyranids fo live in.-~e»
howeves—e-aei-paefes—go-tub-i4n  Shalespeare in the Tempest, Bleke in

his tprophetic vision' of Jerusalen, Keats in the wisdom of 'wisdon' of
Monets and Ossanus wiich together enasble the poet to ssocy 'as a zod secs';
the.ong war sf-e—ewibye—Svoreey Shelley in Prometheus whe is "the {ype

of thoe highest perfection of moral and intellectual nsture, impelled by

Loed of baoeLon,

the purest and truest mobdves fothe best and na‘ﬁlas‘t ends’y m—m in
their owe ‘accenis!, embodied mﬁmim of ‘tmﬂ Yoegutiful ideslism of
-morel exeellence'.s Dul Seewess Shekeapesame sn{}a the 'E‘empaut by acknowledg-
ing that the lMagus ae poet can oniy oreate the ﬁra‘m new world as p vEion -

tapd 1o enshant' - whieh had yet to e trauslizled into reslity By coupassion-
ate understsnding, forgiveness and si-one-ment (Ymerey itself! )y, ssd-rioress
Keats called his second Hyperion's vision'|. Blaze, widle deelaring that

the YBaviour' of fallen and disintegrated man muat be the embodiment of
'Fﬁrﬁiﬁﬂﬂﬂﬂ" identified his 'mimﬂ.‘ ﬂth‘rfhultimaha reality'y m

substituted his omn ‘1«1&:.,11321.‘ for the reality of the lmnm world and the
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means of ite salvation, end auﬂ?ﬂgliﬁﬂ:i the 'real' problem e
point-atfsmrerndddsr, It is this wegkness that ma!::u. the Prometheus so
obvlously wsstisfylng: o magieal sclutiom, But Shelley is so honest
that this "£euld? in the poenm becomes = veluable ingight, Ths poet -
cannot create 'Torne more real than li'!:i_.ﬂa mant ( P.U. S
that was the mistalke of Plato, snd Bhélleﬁ"a Plotonism falls into the mane
error; bud Shelley ilmsgines s vision wii:h_ gueh sinaerifhy snd passion
that the eonesguenese of his errvor supply 4heir owm eorrection of it —
~we see clearly that 1% won'd do; ond in the end the intensity of Shelley's
ereative imsginstion sheds 1ts own 1llusions =nd pasces inbo & 1&
vieion of {he crestive advance as it has temly boon ot work in the reality
of humsn experisncs.

Topemmies  Shelley's insighi that the power of '¢ha Tyrant
in the heavens', as of every trrand, is due 4o the faet thet man himesls
gives him that powery that nan worehips the projegtions of his omn.
immature and misguided imagination pa independent® vealities; that the
terrors and erielties that take poaseszion of hin and condrsl his persomal
end sogial behaviour ave the reflection of hie om terror—stricien and
erueliy-ridden nature - dhis vas an inmensely valuable correchion of &
fandemental eorrupdion of conselence. DPub ite volus was ohscured by the
dogme of humen: 'perfectionism?, which led Shelley 4o dsvelop his drama
on the sssuwnption thet the perfecting of Prometheus {the Tidealism! of
humen gocénese)} and the auﬁaﬂquaﬂt. and of the {yrauwy of man'e owm
projecied evil 'idealisme', would imsedistely mnd sutomatieally produce o
perfsct mankind, Thiz in tura disguises the proctical reslityr the

immenee effort required of the lwmap mens emectriz 37 the humen world
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componvealil of which the creative iusgination hos dresmed, is to becone

g human realiltyr—hendbos—medde—arid., IHelither Shokezspeure ner Eeate, nor

eval-Blake fell into thir eonfusicon.

e nmoment thet Prometheus recalls hie curse and renounges

ralisgnee on snything tut lowe =nd goodewill, Jupiter in slam makoes =

?

supreme effort B0 break the Titan's apirit: ¥ fompifden 4o desoair

of lova.

EGI’QW'J

Wm ;
Thiz arpives in the fomm of 'Murdes?! under the oontrol of

Horoury expresses the oullook of Acschylust! drama &

Vasunsansnnansn L“fﬁﬂ Sufferarl

To thee mnwilling, most uwnwillinsly

I come, by the great Father's will driven dom,
To exsonte s doom of new TCVONRECsesss

AR R NE N WiErE EJ.I"E thﬂl;l., ﬂ'l'ki Eﬂ:’-ﬁ gﬂﬁﬂ.g

But voinly woulded stand fozth zlone in strife
Ageinast the Omnipotent....

vesasve s Byen now the Torturer sras -

With the strange might of unimsgined pains

The powers whe scheme slow agonies in Hell,
And wy comnission Is 4o lead thewm here,...

Be it not sol <there iz o sseoret knom

Po thew, and %o nons else of living things,
Whiek may trunsfexr the seepire of wide Hsaven, k=
The fear of whish pexrplexes the Supremes

Clothke it in words, end bid it clesp hie threne

“In indercesasion; Vend dhy aoul in praren,

And 1like a eupplisnt iv some gorgeous fene,
Let the will xneel within ithy hsughty hegris
For benefits snd meck submizeion tame

The fiercest and thes mightisst.”

Prometheus meplies:

='¢-||-1|-4-?n-=-1 I F:mﬂfll

ile hary ond in return he chains we here...

et othere flatler Orime, where it wils $hromed
In brief Oomipotence: secure are theys

For JTustice, when triumphant; will weep dowm
Pityry oot punishment, on her own wrongs,

Too mch awenged by those who erps’

The Furiles ame then let loose on Prometheus, and they £i11 his mind with

nightmare pletures of degpairy worst of all is the thought that svil
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tums goodness iteelf indo an dnstrument of its own purpose = goodness
-becomes the means of the triumph of evil:

II 'SEE ] Thg oo
lackening the bivth of duy with eomtless wings,
And hollow wmaderneath, like death ™

"We gre ithe ministers of pain, and faarp,

And dissprointuent, and mistrust, and hate,

And elinging orime; end as leen dogs pupsue
Through wool and lske some struck end sobbing Lavm,
We track all things that weep, and vleed, and live.'

"Wy more Ridesus than your losthed selves
Onther ye up in logions from the dsen?!

"Dost thou bosst the clesw Muovledze thou walkentdst for man?
Then wes kindled within hdm g $hired which outram
Lhose perdshing watorsy = thirst of fiemes Towar,
Hopey lowe; doubt, dssire, which concume him for everp,
One came forth of gentle worth
Smiling on the ssnguine earth; :
e words outlived hinm, 1ike eswift polson
Withering up truth, pesce, mnd pify.
Logkcl where round the wide horimen
Heny = million-pecpled city
Vomite smoke in the bright air,
Hazdz thet outery of despair!
"Tis Ids mild snd gentle ghost
Wailing for dthe faith he kindied:
Lock agsim, the flawes almost
T2 a glow-worn's lanp have dwindleds
The survivers round the eubers
Gather in ﬁ.ﬂﬂ-ﬂ.q
Joys §ory oy
Past sges erowd on thes, but esch ome remenbors,
And the future is davic, and the present is spread
Like = pillow of thorns for thy slumberless head,.

Drope of bloody agony flow

From his white and guivering brow.
Grant o 1itile »espite nom

8a: o disenchanted notion

Bprings like dsy from dosolstion;

Po Pruth ite stote &= dedicate,

And Freedon leads 1% forth, Ner note;
A legioned bBand of linked brothers
Whom Love oolls children =
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"Pia another'es
See how kindred murder kins
"Pis the vindoge-tine for death emd sins
Blood, like new wine, buhbles withina
™M1 Despaly smothers - - - ;
The strussling world which slaves and tyrants win®

' TSI EEEE Thﬂﬁe Whu {iﬂ @ﬂﬁm . 3 A
Deep wronge for mmm, snd soorn, end chains, but heap
Miouzendfold dorment on themesslves and hm.'“

Yind yet they kmow not thaet they do not dave.

The good went power, buit o wesp baiven tesrs,

The powerful geodness wand: woree need Tor them.
The wize wand love; and those whe leve went wisdom;
ind 21l best thinge are thus confused Yo ill,."

Prometheus refuses do despalrs - And the Eaxrth Hother ¢slls up ile

gpirite of hopet

YProm. the dust of ereeds oulworn,
From the trrant's bdamesr tom,
Gathering 'rownd me, onward Worae,
There wae mingled many a omy =
Frecdonl Hopel Deaihl Victoryl
Ti11 they faded through the skyj
And one sound; sbowve,smound,

Une pound beneath, around, shewva,
Wae movings Viwas $he soul of Lowve:
"Poras the hope, the prophesy, -
Which begines snd ends in thee.

A rainbow’s sroh shocod on the ses,
Which recked bemeath, lumovablys

And the triwsphent storm did flse,
Like a congqueror; swift and proud,
Dotween, with many a capiive cloud,
A shapelees, dark end rapid orowd,
Each by iightming riven in half:

I heawrd the dhunder hoarselyr lausls
Highly fleeis were etrem like chaff
Aind spread bemesth g hell of death
Otsr fhe white waters., I alid

On & grest ehip lightninp-soplit,

And spoeded hither in the sigh

0f one who gave nn enemy

His plank, 4%hen plunged aside 4o dis.

I sat beeide a sege's bed,

And the lamp wae burning ped

Hear the Bock where he had fed,
Whor a Dream with plumes of flame,
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To hip pillow hovering came,
And ¥ knew 4% was the same
Wiich hed kindled long sgo
ﬂt?, eloglencs, and oy
. And the werld awbile below
Wors dhs shade, ite lusire made.!
nd i Grfpnmtod ant.
The semuwent e repeated:
As cver wide dominions
'I sped, like some swift cloud thet wings the wide
pirte wildernmeses,
Phant planet-crested elhape smpi by on lightning-
bralded pindons,
Goattering 4he liguid joy of life from his ambroisal
trogcest
His footetens peved Lhe mrld with lighi; Buk s 1
pessed 'twas fading,
And hollow Bndan ;ramuﬂ. behinds great veges bound
in madimas,
And headlese patriots, and pale _,rmr{:ha who perdshed,
mwmpbraiding,
Gleamed in dhe nighte ¥ wmandered o'er, Hill thou
4] Ei‘.ﬂg‘ ﬁf ﬂ%maﬂ, :
Pooned Wy iy enile the wored I saw o reacllecisd
gladness.

Al sisterl Decolotion is s delieste Tthinge
It walks not on the earth, 1% floagts nol on the alw,

But trecds with luiling footsten, fmd. fana wi-hh silent
wing

The tender hopex which in thelr haart!z the ‘E}est and gentlest
Thear:

Who, soolhed %o fzus'- repose b the fanning plunes
zhove

nd the msio-stirring motlon of ite soft and buey
Teatd,

Dream wisions of sereal jor, and cnll the monster,
Leovra

And wake, and find the shadow Poln, se he whon
now we grect.

Phouzgh Budn now Love's shadow be,
Pollowing him, destroringly,
On Desth'e white end winged stoed,
Which the floctest cannot flse,
Prampling down both flower end weed,
Han and begsts snd foul and falr,
Lite a tenpest through the sirg
Phow sheld quell this horsemnsn grdm,
Wermdless though in besré or limb,
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Spiritel how know ye this shall be?

In the pitmesphere we breathe,

Ae tuds grow red when tle snow-shorms flee,
From Spring gsthering up beneath,
Whose nild winds shuks the elder Brskas,

And the wandering herdsnen kKinow
Thet the wliite~thorn scom will Blowns
Wisdom, Justios, Love, snd Psaoe,
When they struggle to inerense,
Are o na s soft winds he
Per ghepherd boys, the provhesy
Which begine snd ends in thee,!

This is the end. A new day (in every sense) Vegins to dawm.

Prom, - 'Hoat vaim 211 hope Bmt love..
There is mo sgony no solace lefiy
Borth conset console, legven can torment no nore.!

As dewn bresks, we lesm thod Aslz, Prometheus' bride, is waiting for him,
In Aet II, =z Asis wabshes tle duy rlss, she is joined By Panthea who
recalls g dresn wideh is now seen o be prophetie:

"Then dwo dpecne cane,  One, I renember not,
But in the ciher his pale wound=worm limbs

Pell Pfrom Prometheus, and 4the asure night

rew radiant with the gloxy of that form

Wiich lives unchanged vitliin, and his voice feoll
Like music which mekes giddy the dim brain,
Faint with intoxicolion of keen Joye

*Sister of her whose Toolsleps Pawe the world
With loveliness.'

Thann the spirit of the forgotien dresm appears and oalls them to follows

'4 wind prose anong tbs pines; It shook

The clinging msic from their bough, and thenm

Low, sweed, faint sounda, like dlie farewell of ghosts,
Wers heawrd: O, FOLLOW, FOLLOW, FOLLOW LEL!

As thoy follow they henr & naturs spirlt recalling provhecies of the

-gpolden age 40 comot

* s Bing thoss wide and lovely songs
0f Fate, snd Chanos, and God, snd Choos old,
4nd Love, and the chained Titmn's wolul doom,
And how he shall Be locsed, and make the sarth
One brotherhoods g;ht htful = whigh ohear
Our politary td &, and el charm
T0 gilence the wnmenvying nighiingeles.!
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They Peach the cave of Demogorgon; the wolled Spirid of the Pubure.

Als asks him %0 explein the riddle of the humen: predicsment:

Dem. = MIAlLammee] @1l things thou daptet demand.

Asia Who mads the liviang world?

DEi. ] - Gods

Amin. . Who pode all ;
Ehat 1% contains? thought, passiong reRscily will,
Insgination?

Dam. : Gode Almighiy God2

ﬂ.-ﬂ.;.-i.. : YL L Then hﬂm¢hﬁuﬁ

Gove wisdoms whieh is strangzih, to Jupitem,

And with this law alons, tiat men be Tres';

Clothed Mim with Whe dominion of wide Haaven.

Pn kiow nor Taith, gor leove, nox lewy o be

OemApotent bus frisndless 18 4o peigng

And Jove now reigneds for on the Tace of man

FPipat fomine, ond ghen dcil, snd then disease,

Styife, wounds, mnd ghastly death wnseon before,

Fell; and the unsegsoneble sesssns drove

Witk aliemmating shefts of froad end Pive,

Bheip shelterlesg, psle ¥ribes %0 mountain covest

ind in thekr desert hearts fierce weants he sent,

4nd mad disgnistndes, end shadows idle

02 wnresl good; which levied mabtual war,

@c puining the luzidr wherein they Toged.

Prome khaus aaw, sud watel $he legloned hopes

aieh glesp within feldel Blyeian floweTs,

Eapenthe, HMoly, Amerantl, fudeless Blooms,

Phat they might hide At thin snd rainbow wings

Phe shepe of Deaihs wnd Lowe he zent to bind

Phe gieundted tendrlls of that vine :

Which bears the wine of 1ife, the human heards

And he tanod p1pe which, like some beash 0L DIV,

Host terrinle, but lovely, played Bensath

The fromn of mong ahd fordured $o his will

Tron and gold, the slaves and elgma of poweT,

And gems and poiscns, anid all subtlest forme

T4 iden Benesbl fhe moundains and Ghe waves.

He pave man spsscl, and speach cresbed thought,

whigh is the mepsule of the universe;

And Beienes siruck the thronss of earth and heaven,

- Which shoek, but fell noks and the harmonious mind

& itsel? forth in eli-propheilc song)

And maslc 1ifted up the listening spirit

Until 4t walked emsupd Peon morbal care,

Grdlike, oler the clemr billows af sweeh scundg

And humsn hands £irsd windicked and shen modted,

With moulded limbs mowe lovely than its owmy

e humen Tomm, i1l maxble grew divineJ.
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Asin & onsssses But who rains dowmn
. Bwil, the ipmedicable plague, which, while
lien 1looke on hls crpoation idke a God
And pass that 1% is gloxious, drives him on,
The wreok of his own will, the scorn of earth,
The oudcast, the shandonedy the slone?
flot Jove: while yet his from chook Heaven, aye, when
His adversaxyr from adamentins chalns. '
Gupsed hinm, he trembled like s sleve. Declare
Who 1s his nmaster? Xs he foo a sluwve?

Pem, A11 spirits are enslaved which sorve things evilj
; Thou knowests if Jupiler be smuch or nds

Asis. Whem calledet thou God?

Dotia I spoke Tub as ye spesk; :

: Par dove iz the supreme of living things.

Asia. Wio ie the moster of the slave?

Deun, I7 the abyom

Gould wvomit ferth ils scereis... Bul a volee

I wentlpg, the deep truth is imagelessy

For what would it owvail do Hid thee gase

O ghe revelving worid?  What fo bld spesk

Fats, Time, Ocoasion, CGhanoc, and Change? To theose
A1l things svo subjech but steminl Love.!

As Ponthen aslcs 'When shsll the destined hour sywive?! the Spirit of

Dostiny appeamst

1T om $ho shedow of a desbing

Uore dresd dhsn is oy sepeett eore yon plonet

Has sets the darkness whieh amcends with me

§hall wrap in laoding nisht bheawven's kinglees throne .!

*

Caia :
Peaihon beccomes dransioToeds

QoL ades « VHow thou ort changedl dsze net lock on thee
I fesl But soe thee néh. 1 soares eudure
Bhe wadiance of Hhy bemuby., Some good ohonge
Is worlcing in the elomanis, whdch suffer
Thy pressnce thus vnveiled.™ -

VLovs, like the abmosphore
02 4he svm's fire £illing the living world,
Turst from thee, and fllumdned earth ond heaven.'
Phe verse now beeomes sheor verbal musie as the only adequate medium %o
sonvey the birth of the new wowid. Mhs £all of Jupiter iz deseribed by

Apollo:
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#The orb I rule, and shook the solid siars,

The terrors of his eye illumined hesven

With sanguine lighd, through the thidk ragged dkirts
0f the victorious darlmess, s he fells

Like the last glare of day's »ed agony,

Whiel, Trom s rent onong the flexy eclouds,

Burns for slong the tempestewrinkled deop.'

Heraelep unbinds Prometheus, 7
'And veil by weil, evil and error fsll.!

The young Spirit of the Barth describes dhe change thet has now eome

over mankindt

tA sentinel was slecping at the gate:

Wosn there wae heaxd a scund, ac loud, it shook
The towers amid the mooniighd, yet more sweed
Than sny voice but thine, sweetest of nllj

4 lonz, long sound, as it wonld newer ends

And a1l the inbhaobitents losped puddenly

Out of their rest, and gathered in the sireets,
Logking in wonder up o Hegven, whdle yed

The musie pezled along.'

! LEE R L RN I lﬂmﬂ.,

And beheld, thrones wers kingless, and men welkad
One with the other even ap apirite do,

Hone fawmed, noneo trampled; hate, disdain, or fear,
Self-lowve or seli-gontempil, on humpn hrows

o more inseribed, as o'er the gube of hell,

t211 hope shandom ye who enter horetl

Hone frowned, none trembled, none with sager fear
Gazed on another's eye of eold commend

Until the subject of a fyrant's will

Beeame, worse fate, tha abject of his owny ees
Fone wroueght his lips in truth-enftangling lines...
Hone, with firm speer, trod oud dn his own heard
The sparks of love and hope #ill there remuined
Those biiier ashes, s soul sellf=-consumed.™

"The painted weil, by those who were, called life,
Whioh mimdicked, as with colours idly spread,

All men belisved or hoped, is $omn asidos

The losthecome mask has fallen, the man remsines
Sceptrelessn, free, unciroumeised, bud man

Bgusl, welasged, tribeless, gnd nafionless,
Ezenpt from awe, worship, degree, the king

Over hinselfy Juet, gontle, wises tut man
Pesgionlese? = no, yet freo from puilt or pain,
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Which wozs, Tor his will mads o» suffered them,
for yed e=xoupt, though ruling them like mlavas,
Prom ehance, sud desth, and maiabilivy,

Phe cloge of that which elee might oversoar
The loftiest eter of unssoended hesven,
Fimmocled dim in the inkense inuns.'

TPhe tpansfornation spresds through the whole universe, the verse agein

becoming 'en ocean=like onchantment of strongz sound', to celebrate

"The jov, the triumph, the dellghi, the madness
The boundless, overilowing ursting gledness?,

hasle iz in the sea air® -

"Whose singing shall build,
A world for the spirit of Wisdom %o wield? ..

'in oecesn of spiendour snd harmony”®.
Finally, Demogorgon rises to give voice to Shelloy's Simml vision of the

significance of man's nature, snd the wisdom %o be learnt by suffering from

his 80TV v ymyys 5 the dey, which down the void sbysm
At the Earth-bom's spell yawms for Feawen's despotien,
And Qonguest iz dragced capbive through the deaps
Lowe, from its mwful throne of palient powsr
Tn the wise hesrs, from the last giddy hour
0f dvesd saduranas, from the silppery, stecpd,
And nayrow verge of erag-iike agony, springs
And folds over the world ite healing wings.
Gentleness, Virtus, Wisdom, shd Endurance,
These are ihe seals of thet most Timm assurance
Whici hare the pit over Destruetion's strengthy
j.nil if, ﬂi‘i‘hll ilhkfirﬂl hahﬂ. Etﬂmiw, o,
Mother of many acts and hours, should free .
The serpent thok would elasp her with his lengthy
Those are the soells by whiech do recssume
in enpire oler the disenfangled doon.

o suffer wose which licpe thinks infinites;
§5 Torgive wrongs darker than degth or n
oWey ¥ - pesng omainotents

o de

To 1076 onfl bears WO hu;wwﬁm

Foom 156 o wreck the b 1 eontemplalegs
“Heithar to0 chenge, nor felier, nop repeni:

Thie, like thy glowy, Titan, ig %o be

Good, greal and joyous, bwﬂ_-mm“

Thiz is olone Life, Joy, Empire snd Vietorr.'
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