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INTRODUCTION.

Introductl0on.

Why does

«radlpy has

Hamlet delay his reve

BExternal explanationss

(&)

Internal explanationss

1.

hge? Thy does he not kill the King?

yhomMhow unsatis .,9cfozbry the usual answers are.

H. hels no chance to do itg he eannol prove
his chamzse; he cannot do 1t with salety
to hlﬂ»,lm.

#"$ith I have cause and will and strength ai
meang to do it.." IV, iv. 45,

DraJl
Cb? u _pmm he spares theKing;he spe ks of (111111
him when heisdrunk asheep , when he sin hig
rages, en he is awake in bed, when ;.el:fs\,;tg,'.r
ing, as if there weye in noneof these eases
th ,F\n 5t obst: .Cl e.n
(¢) Hamlet never mentions any other Qorm i
revenge "“Now,am T not justified in g@si ng

this ;;m? W Wither hlak‘worv. or h ﬂdrm.

Neveranymention of the intention of a public
arraignment,

No mention of any external difficulty what
soever, J "., a man's life is:}r{o more than to
say 'One "'/]

1. Mora.l scruphéa concerning murder,
£ he jlls him now, he will send him,
I]*Ieaven, whereas he desires to send hi
ta Hell", »WY\ ey hwmgwrtenian gendples

JI.Sentimental view

"
gltlégg’g th?G t%*ﬁngj,th of nerve whichforms

" ?ﬁls sliriﬁ ’{SE S gvlv‘é‘%'f%ﬁeaskrla}”%ﬁ',!’,rages
through themajor part of theplay, murderl
ing and destroyimg human lives m“. 455’

mmmmr RN u}uﬁam T WK
(% ervor mnmmmm
mgwnmm

“ G E

w. wah wt gww/}\r\m va.‘




(Hamlet's Secret).
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Br: H's reflectiveness is,an
indirect causesof his irresolution;

not_THe only one);&more of asymlomw hy pig pectial oylivion... It campet be
IYAET & causcss ‘ true. I mmet e o N- %

2e

The theory of reflectiveness.
Schelling- Coleridge.

craven scruple of thinking too preg-
cisely onthe event"..

thinking instesd of agting;
a phil®ophers analytic mind;

dées make
"o thus gconscience mmimhhncowards
of us all, And thus the native hue
of resolution 1Is sicklidd o‘er witk
the vpale cast of thought ,And enter-
prises of great pith and moment
With this regard their currents turn
awrdy And lose the name of action,

Br. points out that it is not even

certain whether Hamlet has Jjustee

mams_from Wittenberg, Tt S
Contimpromwy Tyge P hero ¢ la

(The  hecro ofuthe \ Essex would
not begthe worseé his philsophy
Sl

FortinbrassLet four captains , bear
Hamlet like a soldi s to the stage;
For he was likely, had he been put o
on, To have proved most royally.

And for his passage, the goldiers mae

music and the riteg of war , speak
loudly for him"e..

Ophelia naﬁmnnhﬁm;bh what a noble
mind is here o'ed¢t. .rown ! The coutti
tiers, gglglg£ﬁ§ s Scholar's eye,
tongue, sowrd;.."

He himself tells Horatio that he

has been at his .favourite practie of
fencing receﬁ?f%?“ﬁﬁéw%s irfact

as good as Laertes, who obviously

is a fitrstt class fencerees

( The fencing scene more important

to an Elisabethan audience than to
us and Hamlet wins the wageTes)

But the dramatic objecfion should
be decisives ﬁﬁuis Just one of the
reasons given by Hamlet hiwmself ;i
on the same footing as his abuse of

himself as a prating coBrd, a bastard

é%%




Se
( Hamlet's secret). '

Part I3 Bradddy's Theory E;z’
Bradley's own explanation 3 Hamlet 19 drraeolutlon i® the,fesult of

a ‘profound socke ofmehznchddynwhid has

been caused by his mohhers shamdecs
prostithtionyeher revolting shallow

ness of feeling § her dexterity iﬂépeeding

X to incestuous sheetSees" "rank and gross"
.y speeding vost-haste to ifs horribl dellght..
<;52_/:>5fH§ﬁT€’§ wigshes t0 digs Letastois %K‘J*hfﬁﬁ

Bagground of his precﬁnt melancholw
A. 2 somewhat unstable tempermgent ("melancho’
rres o) choly"

B. w_’gy
o atred of externa 1$y)of superfflaallty

Ce intellectual geniuga..

<

" hie highest endowments now become his

o wfawwz it eunemies "a.. EE;>11943Ed 1%9:
%OZ{JWMW/; i

What does this é&g lan on aceaa nt for?
Bre's claimse
¥mlnact10n M he ies averse to qnﬁglnd of

= U o 5" ; gec%dgd a;tlgn".&. - s
“ k ,,S =Y 7 loes not maffer" "it isnot
M&;"L'“ ~ alt O  worth while "..KL y hY

b for his , Gnergy - M"thoge quick decé#ided

% : . act1on° his belyng the out-
,,@L¢sbﬂf 1M~}»~2»7 2 come of a mature normally fai
e I from passive , now suddenly

ctimulated, , andproducing Hedl,
Y iw gwhichwork thems
e~ - se’lve before they have

time to subsideess" p.123
¢ cMousness dﬂdlﬂﬁ§%1b111+f
& d his apathy or lethazgy ( baaatlﬂ6b11v1on )

@ﬂﬁ%&£§“¥ &e aldovn inability to understnd his delayes
aeC (unable to understand in his lucida 1Q£§32?
%alég "the pardidysing pressure whica it

!; (e melanch®ly) exerts at other timesy.
main criti@isme of Bradely. It does not acecount for +m“ thQ;

A+ Hamlets extrewe proneness to actionjponly one action except
0 The keen natural sympathy finun we fe&l for him; ed
de The dramatic interest of the Play,

The question reamins unsolveds Why does Hamlet not kill the

King? Or rather why does he kill the King onlywhen the Play is

as Qdm)\u/, -
practically over andhe himse 1f fﬁ(f dead" .9




(Hamlet 's Secret) 44

whed

Hamlets "pofound mwelancholy? leaves but little mwnaccounted for of wh
appear to be the most patent contradictions in his charzcter.ejlet th
grux of the watter remains:- Why does Hamlet delay kllllng thé Kiang
while he stabs Po’poﬁiuw resolves to foil Re & Ge and gives deadlyef
effect to his will ; is foremost inthe scuffle with the pirates

who make him prisoner) beats Laertes at—the~fiiedg, sy amasterof fenecin
at hisown craft; and finally runs the King through and forces
poison down the dying mans throgt o« Voltarie dubbd this gory ==
scene asworbhy of a buthers boy s pem = Wl i (s 3:14

It is not satsi‘ﬂa: tory to ue that at these latter moments

t he fpet and the pleasu and enjoyment
oflife has vome back to hime For why does th?,sfi‘éﬂ&ﬁ#’é’#—l—i—f—t-s S0
frequently ps to make Hamlet a man of almost . terrible ruthlessnes

inaction, Vcompletely disable him from doing through five long ac
acts the u deed which h has swornan eath to the spirit of his
Nw““s dead father to do? He é\éls ready almost depopulated the court by t
o\ﬁ..\mv this time having caus the deaths of at least four persons in
@K - the King's entourage andstill he eecems to have come/t no nearer
¥ &%/ the perfromance of hisone preme dutye Why does the ve‘f%"n:eiver :{1ft
when he happens to have aqoccasionof killiog the King? _1s t&is nee
accident? This would be a grevéous fault: Batheplayﬁ%ve its
_ . chief interest in % accidents Hom, ver , the audiefice feels el
fome that this isnot soe That there ¥ towe hiddep retcon for this
heitation to do t he one required deed, a reason Hamlet hlmself vain

ly seeks ﬁd;r and which will beﬁperha smonly

éb;gut thex‘e ie also another

5 exp&ang‘c ion X = at w111. Hamlets
'ctions are not p ah unaccounmble freakg oftﬂ unsat

aezvel ’1& 0 a f@ t, does often one thin
ML insdbed ofpnother.f kllls Polonius when he mistkes him for the

},, King™~, He aphumsbhp kills theking, when he nemapndm himself &c )amhn
ff} W deada ut'bpretendﬁfto mak thrust at a " rat",) vutuallé
-«f'/\, «'Thus HamleT does mimm % mlstak s Wha ~ not, while &%
o~ o thet is what_he gho o,,Pretending at t e sgme time that he
M 1sm%%’WQMW) Ageroting the veil of melan
choly theory Fouie 1 107 .; "j: he “hs me lancholy eaw®eh
: [w to actii n‘pne Wa.y'ézs and * KBS g ppenite—afme 1o ncholy smewser to actﬁast
7((/0‘ gleefu'lly in otherwaye That which neede explnatation reamins une;
\(/"'f expalined bmBR vize why there is this difference between the two kin:
kinds of action - those ( and they are common) which Hamlet finds
no difficulty whatsoever 1indoing, and that one which he isunable ¢

to doyexcpet by pretending notdo it , or when $he—ehow-is—alrady—pre
-pnq-e#»tmw over and he himself xs;é;éﬂafely dead? &

ol [ < 4‘@ ‘
Andnashfi Mam 1T Hamlet! mela,nc oly meant ks Wlahw(todie— Wy
doeghe notkill himself? Surely nobody could prevent him frowmdoing so.
The apparent reasons for not gommitting suiciide- religias compunctioi
tions= are obviously nd the real ones. The monologue "to be or
not to be" a tually gives Hamlets reaaonz{hy he findehimself not

\mshmg to die intolerable thoughlife to hime %W“ Ka e
e banves Waa M"ﬁfj ot tan arlen, N Hog GULpRe ?;pr
@ f to die were really hisone}\trau nhanh wish , Hamlet @oulc
pot f‘all to lose our sympathy. wé;

2




<Sé$e answer isﬂﬁﬁﬁoes not want to ¥WAMBIMATGIY .But what does then

is me oly amount to? 1t awounts to this: Hamlet does notg wish to

(Hamlet 's S¢dwet).

S.

life.

What is lifel—ima-groilr —Nhat—ta—tain terms o tion®? It 13

lives In dramatic terms thismeans that the rfuses to degide

gimply to do the things of life , i.ee 0f our normal duties,
turned against the e6nvnetionalitigsof huwan existence , they seem axterna

and shallow to him andlife unreal for constiy

Hamlet ha;

He knows

ing in thems
in his bones that if he m is ever conglled to deddde ggz 1i¥e, he wonle!
austdies Moy b ot woeotd Wt N Ligred, o dove Nl
i%ﬁTE‘w

Th

firet thought is secrecyas mﬁrwﬁyuju“*_ﬁk~;h Wy etk
o

try to do the thing , if only it does" not count";
does

[That ademe e why he can

the deed, whenit doesnot count any woress.

e T
Part Ik ¢ HAMLET 'S MELANCHOLY.

HeYfimemnine wrong way .

hy Hamlet takes the ghocts  information as a death
sentence o Why he tries frantically to postpoue the dqc'sio&; Wi

yﬂy@i

lmost' anything else ; why he czn even
andwhy he actually

Hamlet has furned away fromlife, Himnwanpnhfieeinn The veryfeel of life

Hamlet cannot imagine himsel

conventionalitiy
existences

to takeonthe normal tasks of life

- 1t he

@8 poisoned by a hauhbing notion ofunreality , of shallowZness,
y emhepnadnbygp externalness , unsubstantiality of

N ol hecrtodl B e B 70

y the rationality , the pretences of life
Becoming a King, marrying Ophelia, proceeding tothe jobof living -
that he cmnmotdythat he will not do. As long as he need not decide

to~dp—ee, che will go on living; but he knwos inéﬁhﬁively that enr—tite

something pushed #%im into/actioh as would forece him

/ he would be

This isthe key to the most7ﬁégg$¥4ag features of the play:

‘My fate cries outess Mﬁ"""\ ‘\

done fors

b. ¢The time isout ofjoint, : o
Oh cursed spite tha%éiggss bornto set it right.° A&£%ﬂ¢zc4'
ve |

e. ¥Why Hamlet ©behaves msif he had heard hisbeat sentencess -
cKeorad

The terrifie effect of the scene on himes L

de The strictness of the secggsgg The oathse The noqﬁgsarting

of the secret to any except quatio".

m
€e His dela*is simply hes¥iktion fiis own deatheo
§ % > :4\ wn ‘w
Te His promptness to act, when (ACt w=mwouds notninge.

If nhe could pretend that it wasonly am accidentes
Or if the met comes too late to affect his fateee

g+ "The irerim is minese"
"A man's life is Only to say " @ne"

he "readiness is all' .. the premonition ..

ngain-giving —~ the final catharjisis . Hamlet 's secret
% golved.




ik Y wept, €ego b
ehimaex o

o
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(Hamlet's Secret) 6e

Part II3: THE ART IN THE DRAIA.

Lol fo mc ool & 45

A good play cannot have suicide for its subjeet;‘AFor no real conflict -
is possible on this kommelevel . R "Faast"

on the other hand no greater theme is pmmm conceivable. Goethe's immhm
Shake§pere's Hamlet- t.e two most discussed charaefers in literatu
arature.

Hamletlis létghting for higlife, iridelaying to kill the King
v d@ﬁjib\

Ewgﬂé
The play deals with 1life in terms sof deaths With passivinty iﬂgerms of
activiety. A
as To be or not to be,
" gickl®ed o'er witht @ pale cast of thought
" the native hue of resolution i.e. the most natural actess"

The nhhaemnnfin parallelism of the first lines"ees

Bradddy actually thought that it was an another proof whnmh
of Hamlet's lack of purpose; of hisbestial oblivion}
) He asserted that this monologue did pot refer tothe cehfiral .
theme at alle..s( How muchbettér infoomed the general public we

v °  which always attributed sped¢éalimportance tothis monologue!)
This shows that the dramatiec funution is the essentialy, not
the contents of a passagesss) ing

" . /. ‘,Mc.'
= Bl Dersbeen (Wpalhags s w8 (£ 6. 8D
2 ; : . = Lq'qz.eu "G “‘S <le,
b.  The dramfic contrast of H.'s actiong andinaction “ycemebosrit, opry
e prayer scene and the closet scene. e T s
the Osrie scene and the massacres

Ce The Polongme family pre&inting the converse of Hamlet's outlaok,
The perfection of -andextreme of mediocrity; theikaxcel it
conventionaliyy ; L

sympathy with the hero sustained

de Our bmeadnhnmanneympahhgnfinnniamiohn is abundant lynumumished by
his virile acfs,, while his failure to kill the king does not
detract frommufimEpdnn on account ofour solddarity
with Hamidbenfinnanpeneonaibbypg Hamlet's sensitive andhuman
personality faghhingnagainehnndonmn struggling

Q”&;J sonmR destruction. P UsAran)
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